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100 POKIB rPUTOPIA HYAbT U

Metpo WKPAB'IOK

Y cBit 3a nicHAmM... [lo 100-piyusa Mpuropia Hyabrun
B ecei BigTBOpEHO XMTTEBMI i TBOpUMit 1IAX Ipuropia Hypbru, iioro HeBTOM-
Hy JiTepaTypHO- i IiCHe3HaBYy [if/IbHICTh, 30KpeMa MOLIYKM CIIifliB yKpaiH-
CbKOI ITicHi y CBiTi, lepec/TifyBaHHsA pafiAHCHKOIO BIIAJIO0, YB A3HEHH:, B3aEMMI-
HU 3 BUJATHUMY Cy9aCHUKAMMU.

Knwouosi cnosa: Ipuropiit Hynbra, ykpaiHcbKa IicHA, pelleH3is, K03aKy, apellT, CBiT.

No6omnp CEHUK

F'puropin Hyabra - BueHun B wapcTei 6esnpas’a
Y crarti 3pobneHo cripoy 3MaoBaTH MOCTaTh Bemukoro YkpaiHiy, sragatu
iioro fo6pe iM’s, TiffHY IPOJOBXKEHHs Ta HAC/Ii{yBaHH JIOT0 TUTAHIYHY ITpallio.
Ile 06pas yecHoi, Ko KiHIIA BiggaHoi YKpaiHi i Il ZyXOBHOCTI MIOAMHM, SIKOI He
3/IaMa/y Hi TIOpMa, Hi IepecliyBaHHs, BiIKpMBay HEBiJOMMX CTOPIiHOK B ic-
TOPii yKpaiHCbKOTO NMMCbMEHCTBA Ta HAPOJHOI C/IOBECHOCTI.

Kniouosi cnosa: Tpuropiit Hynpra, Gponpknop i Gonpki1opucTuka, HapogHa
IyMa Ta IiCHs, TeHOL/, MOBa, Hallifl, 106a pO3CTPIIAHOTO BiApOMKEHH,
nepecmifyBaHHA.

Anppin MALYK

Cnorap npo lpuropia Hyabry
Y crmorapi JieTbca mMpo TpuBaie CHinKyBaHHA 3 Ipuropiem Hynbroro. Aprop
BifI3HaYa€ MOACHKI Ta mpodeciitHi AKOCTi BYEHOro, aKIEHTyE Ha JIOrO HEBMU-
MaIKOBOMY 3alliKaBleHHi YKpaiHCBbKMMM MiCHAMM, OIOBifla€ icTOpilo cBOTO
3HaitomcTBa 3 TBopuicTio Cemena KnumoBscpkoro, sragye ciinbhi 3 I. Hyabroro
il IPOTY/IAHKY Ta pO3MOBY Hpo MaitbyTHiit po3san CPCP.

Kntouosi cnosa: Ipuropiit Hynpra, ykpaincbki micHi, MoBa, Haniss, CeMeH
Knumoscbkuii, nporynanka, CPCP, imnepis.

Mukona INbHULbKNIA

Cnorap npo l'puropis Hyabry
Y crarti y dopmi crioragy poskpuTOo BaXK/IMBi €30/ KUTTEBOTO i TBOPYOTO
IIUIAXY BUJATHOTO YKPaiHCHKOTO JiTepaTypo3HaBIA i donbkmopucta Ipuropis
Hynmbru. ¥V crorajii akijeHTOBaHO Ha (QOIBbKIOPUCTMYHMX MPALAX Y4EHOTO Ta
Ha IPYHIMIIOBOCTI JIOTO MO3UILi, 10 6Y/I0 IPUYMHON JIO0r0 MepecIinyBaHb
3 6OKy KOMYHICTMYHOI BIafiy, apellTy Ta 3aclaHHA. ABTOp CIIOTafy IMIle
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NIPO MiATPUMKY BYEHOTO MOJIOAUX HAyKOBINB, IIPOMAraHy yKpaiHChKOI IicHi
i ;ymu cepep; mmpoxoi my6mixm.

Kntouosi cnosa: Tpuropiit Hynpra, micHi, fymu, mapogis, monysapusanis Gponbkiopy.

Bacunb TOPUHb
B’aska cnomuHis npo Npuropia Hyabry

Kopotko 3pedepyBaBin jniTeparypo3HaBdi Ta GONbKIOPUCTUYHI KOCTIHKEH-
HAa Ipuropia Hynbru, aBTop posnosifae mpo pisHi emisopn 3 >XUTTA BYEHOTO:
IIPOCTYXOBYBaHHA (QONbKIOPHNUX 3aIMCiB, 06roBOpeHH:A moesii Iropa Kammh-
14, emisop 3i crarreto Crenana Tpodumyka mpo I. Hyabry, 3BinbHeHHs 3 IH-
CTUTYTY, 3ycTpid 3 M. PuibcbkuM i cHinkyBaHHA 3 MONOAVMM HayKOBIISIMMU,
ocranHi poku xutts I. Hyasry i cBATKyBaHHsI Ji0ro 10BineiB. ABTOp 6a3yeTbcs
Ha B/IaCHUX CTIOCTEPEXXEHHX Ta Crorajax camoro Ipuropia Hynpru.

Kniowosi cnosa: Tpuropiit Hyapra, IHnCTUTYT CycHinbHUX HayK, 3BiTbHEHHS,
Banuky, Irop Kanuneus, Crenan Tpodpumyk, Makcum Punbcbknit, Monmopi
¢dinocodu, Hynpra.

®eopociit CTEBIN
Mpuropiit Hyabra - XepTBa Cyr KOMYHICTUYHOIO peXUMY
CnomuH

¥ crarTi 30CcepemxeHo yBary Ha o6cTaBuHax 3BinbHeHH: [puropia Hyppru 3 In-
CTUTYTY CyCHi/IbHUX HayK, IKe IepeyBaso MiKBifallii BCbOro Bifiny miTepary-
pu 1975 p. 3a 36ipHuKoM «KynibrypHe >XUTTA B YKpaiHi» HaBe[leHO XapaKTepuc-
tuky I. Hygbru, sapasku AKiii Bamocs 3aXUCTUTY BYEHOTO MePEN PafIAHCHKOIO
B/IAJIOK0 i flesiKmit yac 36eperty itoro Ha mocazi B IHcTuTyTi. TaKOX 3rajlaHo 1mpo
3ycTpid aBTopa 3 I. Hynbroto mip yac 3axofis 3 Harogu jioro 80-piuys.
Kniowosi cnosa: Tpuropiit Hyapra, Bingin niteparypu IHCTUTYTY CyCHibHMUX HayK,

Mupocnasa I'ypnani, XxapakTepucTiKa, 3BiIbHEHH4, JiKBiflallis, HallioHAIi3M.

Mwuxainno YOPHOMUCKNI

Ipuropin Hyabra - xepTBa i CBif0OK reHOUMAY YKpaiHLiB MOCKOBCbKMMUN
OKynaHTamm
Ha marepiazni criorazis i JOKyMeHTa/IbHUX JKepel pO3KPUTO LijlecipsIMOBaHe Hi-
BEeYEHH 10/l YKPaiHChKOTO BYEHOTO OKYTIAIIITHIM PEXKIMOM «COI3HOI» iMIIepii.

Kniouosi cnosa: Tpuropiit Hyapra, oKymamiiiHuit pexxmm, reHouus, pabcto XX cT.

borgaHa KPUCA

I'puropiit Hyabra npo CemeHa KnumoBcbKoro, abo nopTper Ak aBTonopTper
Y craTTi 3po6/eHo Cripoby HArOMOCUT Ha IHTEHIIIAX | OCHOBHMX aCIIeKTax CTY-
niit Ipuropia Hyaberu Hap TBOpuolo crnapmuHoo CeMmeHa Kmumoscbkoro. Bu-
Ti/IeHO MeBHi 3HaKM TOTOXXHOCTI aBTOPa Ta JI0ro JOC/IiIHMKA, 10 BUABUIMACA Y
peueniii HamMipiB, BYMHKIB i TEKCTiB KOXXHOTO 3 HMX Y CBill 9ac.

Kntouosi cnosa: Tpuropiit Hynpra, Cemen KiumoBcbKuit, Cya, npasfa, mam siTb
TEKCTY, JIOJICbKa I1aM SITh, IIOPTPET, aBTOMOPTPET.
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Neca TAPACUM

KynbryponoriuHa Teopema lpuropis Hyabrun
Y cTaTTi pO3IIAHYTO MPOrpaMHi MPVHIMIN KYIbTYPONIOridHoi, HOMbKIOpIC-
TH4HOl AismbHOCTI Ipuropist Hynbru, 6asoBaHi Ha yCBiZOM/IEHH] IIMOMHHOTO
3B’sI3Ky MDXK MOBOIO i ITiCHeI0, iX pOJIi y CTaHOBJIEHHI i pOpMyBaHHi YKpaiHCbKOI
HaI[iOHA/IbHOI CBiJTOMOCTI.

Knio4osi cnosa: HapofHa IiCH#A, €THOKY/IBTYPa, HalliOHa/IbHa caMOOy THICTb,
B3a€EMOJisl KY/IbTYP.

Hatania BIHHIKOBA

KaHp nitepatypHoi napogpii y pocnigxennax lpuropia Hyabru
Y cTarTi posrnapmaeTbca HaykoBa cnapgummHa Ipuropis Hyabru, pesynbratu
ioro MOIIYKiB y 3’ACyBaHHI NPMpPOAY XKAHPY Iapopii. 30Kkpema, yBara 3oce-
pemxyerbest Ha MoHorpadii I.Hyasru “Tlapopisn B yKpaiHChKiil miTeparypi” Ta
YIOPAIKOBAHOMY HUM 36ipHUKY “YKpalHCbKi mapopii’.

Kntouosi cnosa: mapogis, niTepaTypHuii >xaHp, IapofliloBaHH:A, CYMi>KHI )KaHPHU.

tOpin BONOLWAK

He 6iiica cmeprTi
B ecel BuKIaieHo MipKyBaHHSA PO AMXOTOMIIO XXUTTA-KOCMOCY Ta CMEPTi-Xao-
Cy. ABTOp OCMMCIIIOE IOBHOTY >KUTTS JIIOAMHM Y TBOPYOCTIi, AKOKO JIOAETHCA
cMepTb. JKurrenuchHy mireparypy, 3okpema nosictb «He 6ijicst cmepri» Ipuro-
pia Hynpru, posriaHyTo sk GopMy TAITIOL aM ATi, 38’A3Ky IIOKOMIHb Ta BY-
XOBaHHIO 0COOMCTOCTI.

Kntouosi cnosa: nynsra, Ipuropiit Hygbra, «He 6iitcst cMepTi», SKUTTs, CMepTb,
CTpax, HOBHOTA, XUTTEINC, TyTa 32 IPEKPACHUM, KOCMOC, XaocC.

Awnatonin BYPOEVHNI

Poctucnas [lonnHCbKNii — HimeLbKUit MaTeMaTuK,
3aKOXaHMUIi B YKPaiHCbKY MiCHIO
Y crarTi Brepire nogaHo indopmariio npo gomomory I. A. Hynpsi npu posuy-
Ky MarepiaiB Ipo MOIIVMPEHHs YKPaiHChKOI ITiCHI y €BPOIENChbKMX KpaiHax 3
60Ky HimMenbkoro Marematrika Poctucnasa Jonuncokoro (Rostislaw Dolinsky;
02.05.1905-11.09.1982). Onmcana TBopya 1aboparopist i€l criBmpari.

Kntouosi cnosa: Poctucnas Jonmacbkuii, [puropiit Hyabra, ykpaiHcbKka HapogHa
IicHA, icTOpPis yKpaiHChKOI KY/IBTYPU i MOBM.

Anatoniin BYPOEMHWN, Onekcanap NICHAK

Kecapiin BinunoscbKuia — eéBpei 3 yKpaiHCbKOI0 Ayuieto
Hageneno xoportki 6iorpadiuni faHi 3a sammcamy XapKiBCbKOIO Iepiofy B ap-

xiBi Ipuropis Hynbru npo Kecapia binunoscbkoro, onmcasi iioro moesii Ta me-
pexazu.

Knrouosi cnosa: Kecapiit binmnoscpkuit, [puropist Hypbra, pomancu ykpaiHcbKux
IIOETIB, iCTOPisA YKpaiHChKOI KY/IbTYpH i MOBH.
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Biktopia MALLEHKO

Do icropii cagn6u-myseio NManaca MupHoro
PosrisanyTo icTopito capn6bu ITanaca MupHoro B ITonrasi, sika misHilre crana
My3€€EM IMCbMEHHUKA. PO3MOBiIb IepexXoquTh Bifi MOl Ta 3yCTpivei y Ipu-
BaTHOMY npocTopi ITanaca MupHOro fo KyIbTYpHUX 33aXOfiB y IPOCTOpi Me-
MopianbHOMY. OXOIJIEHO BCIO XPOHOJIOTIIO IThOTO NPUMIllleHHA: Bifi KymiBii
y 1903 p. i fo Hamux gHiB. 3’scoBaHo yyacTb [puropis Hyneru y popmysanHi
¢doHpy Myselo.

Kniouosi cnosa: Ilanac Muphuit, ITonrasa, By Kobuiancbka, Myseii-cafub6a,
eKCIIo3ulis, mucbMeHHMKY, Ipuropiit Hygbra, Muxaitno Pyguenko, Onecb
Tonuap, roBineii.

YKPATHCbKA NITEPATYPA | XPUCTUAHCbKA ETUKA

Hapia CPOIZ

Ta cBaTnX (Ha maTepiani aaBHbOI ariorpadii)
Ha marepiani JKnriit catux cBt. Jumntpia Tynrama BMOKpeM/IeHO OCHOBHi
ceHcy, siKi HabyBae o6pas i B ariorpadii. I1i cencu 6esmocepenHbo Mo’ sI3aHi
3 TOJIOBHMMM ifIesIMM XPUCTUSAHCHKOI aHTPOIIONOTII Ta coTepioorii.

Kniouosi cnosa: JKutis cBATHX, aniMeHTapHa MeTadopa, 4yJio, CIIiIbHA Tparesa,
€BXapUCTIIHMIT 06pas3, COTePiOOris, XPUCTUAHChKA AHTPOIIO/IOTis.

Mwukona INIbHULIbKWIA

«Y ¢popmi nisHaBaHHA BNACHOI HaLliOHaNIbHOI CBOEPIAHOCTH. ..»
Y craTTi npoaHanisoBaHO JXUTTEBUI i TBOPYMIL IIAX YKPAIHCHKOTO MOBO3HAB-
U4 i mireparyposHaBisa KocranaTtuna Yexosuda, mpefcTaBHMKA KaTOMMIBKOTO
HanpsAMY B fiTepaTypHOMY Tporieci 20-30-x pp. XX cT. AKIleHTOBaHa yBara Ha
OOIPYHTYBaHHI KOHIIENIil XPUCTUSHCHKOI €TUMKYU B JIiTepaTypi, 3amepedeHHi
Teopii eMHOI JaBHbOPYCHKOI MOBM Ta XapaKTE€PUCTUI OCHOBHMX II0/IOXKEHb
¢inocodii mosu O. [TorebHi.

Kniouosi cnosa: Kocrsintun YexoBud, KaToOMMIbKA KPUTUKA, JaBHBOPYChKA MOBA,
dinocodis mosu O. IToTeOHi.

Map’aHa MNPHAK

Bunpo6yBaHHsa ayxy: npo6nema AyxoBHOCTi B npo3i Mukonu XBunboBoro
Y cTaTTi 30CepeKeHo yBary Ha Ipo6eMax JyXOBHOCTI, HOPYLIEHUX Y XYH0XK-
HiX TBopax Muxkomu XBuaboporo. II1McbMeHHMK Harojloulye Ha 3HelliHeHHi
IYXOBHUX BapTOCTEll, MOPaIbHOMY PENATUBI3Mi IOCTPEBOMIOLIHOI enoxu,
IMiAMiHi IOHATD, 1[0 3yMOB/IIOIOTh HEBIAIITOBAHICTD TIIOAMHM Y CBiTi. XBUIbHO-
BUIJT aKLIeHTY€ Ha HeOesIlelli BUPOIKEHH B JIONHI TIOACHKOI IIPUPOAY Ta Ha
IIMOOKOMY PO3[BOEHHI 0COOMCTOCTI, 1J0 3MYIIye iCHYBaTM Ha MeXi peasb-
HOTO Ta ippeanbHOro cBiTiB. [HAMKaTOpaMy 30epeXKeHHs TIONAHOCTI CTAITh
3maTHicTb mo6uTH IHIIOrO, 6auNTH i 4yTH Kpacy IPUPOAY, a TAKOXK OaKaHHA
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HIyKaTy i TBOPUTY aBT€HTUYHE CTIOBO, 1[0 A€ 3MOTY YBiliT! B Jiasior 3i CBiTOM
i caMmuMm co6010.

Kntouosi cnosa: [yXoBHICTD, BApTOCTI, MiMiHa, pO3IBOEHHA, 100608, npupopa,
S/Tnmmii, peanbHe/ippeanbHe, CIOBO.

Poman FOJINK

YyamoTBopui, nitepaTypo3HasLi il 3a4apoBaHi AyLli: cTepeoTun 4UBOBUXHOIO
y penirifHiii, HayKoBiil Ta Xyf0XHil1 yaBi
Y craTTi po3rnAamaETbCA ponb yABIEHDb IPO Iy[eCHe, IMBOBIOKHE 11 MaridyHe y
¢dopmyBaHHI JiTepaTypHOI Ta €CTETUYHOI JYMKM Ha Pi3HMX eTalax IXHbOI eBO-
motii. ToroBHa Te3a po6OTH: CIKETH, Y AKUX HPUCYTHIiT 06pa3 AMBOBIKHOTO,
BIUIMHY/IN He JIMIIe Ha CeMIiOTUKY GOMbKIOpPY (3 10ro MariYyHUMM MOTUBAMU)
41 CepeHbOBIYHOI peiriltHOI MiTepaTypu (e ZOMiHY€e CeMaHTMKa YyfIeCHOTO),
ase 1 Ha cTWIb XyHoxHoro mucineHHa XIX — XX cT. (e mepeBa)kae ceMaHTMKa
He3BMYAITHOTO) i HABiTh Ha ITAPAJUIMY CYYaCHOTO JIiTepaTypO3HaBCTBA.

Kntouosi cnosa: nitepatypa, CTepeoTHIl, 4yfiecHe, AMBOBYDKHE, MariyHe, pefiriitHa
MEHTAJIbHIiCTh, Xy/I0)KHA YABa, JliTepaTypHa KPUTHKA, JIiTepaTypO3HABCTBO.

MIXKKYJIbTYPHA B3AEMOIA NITEPATYP

Poctucnas YOMKK

[Ba nonsaku.

I. Monicbka Bepcina Konpapa. Il. Kapnatcbka micia BiHueHsa
YB eceitHOMY JUNITUXY TBOPYIiCTh ABOX BCECBiTHBO BiJOMUX NOJAKIB PO3I/A-
JA€TbCA Mifl KyTOM 30y T.3B. JUBili3alliiiHOI Micii. ABTOp JOXOIZMUTD BUCHOBKY,
10 3a 6iIBIIICTIO O3HAK Iie Te3a Ta aHTUTe3a. KoHpa MpisiB IIpo faexi KpaiHu
1€ 3 KOPOTKMX IITAHIIB, i KOJM BPEIUTi 3[iJICHUB CBOIO Mpil0, TO BCIO PEIITY
SKUTTSA JKMB JYIIEI0 «3a MOpeM» i IMCaB TibKM Ipo Le. — Binmensosa gyma
samumanaca B YopHoropi HaBiTh 1o BUMYyLIeHii emirpamnii «rima»go ®paniii
ta IlIBeiinapii; jioro opus magnus Npo 3eM/IAKIB-TyLy/IiB Iepepic y Auioriiwo,
a BifiTrak TpMIOTifo it TeTpasoriio, i3 sko0 CTaHiCTaB MPOLOBXKYBAB XUTU [0
camoi cMepTi... Konpan cybniMyBaB Hepeasti3oBaHe IOIbCbKe KYNbTypTperep-
CTBO Ha YKpPAalHCbKMX 3eM/IAX y «UMBiIi3aLifiHy Micilo» 6pUTaHCBKOrO KOJO-
Hia/i3My, CTaB/IAYNCD IO «HEBJIAYHUX» 3aMOPCbKMX TYOINbIIiB MaKCUMyM «3i
criBYyT/IMBOM 3HeBarowo» (3a Exsappmom Caifnom). — BiHileH3 BO3BICTUB Ky/IbT
KapIaTChbKMUX TYOIIbIiB, 3aKIMKaB MEPEHATY Y HUX Ty «IIPaBAy CTapOBiKy»,
AKOi Tak 6pakye HOBOYacHNM IuBimisaTopam... KoHpay 6yB 3akoxaHMii B MOpe,
BOHO JI Ti/IBKY BOHO YOCOO/IIOBAJIO AJIsl HBOTO CTUXIIO i1 6e3MexOKs. — BiHleHs
HOYyBaB Te CaMe JIO Tip, Bce KUTTS 3a/IMIIAI0YICh BipHUM CBOIll HepIiit 1060-
Bi... KoHpaj nucas no-aHrmiiicbku, Xo4 yMaB HO-TIONbChbKY, — BiHlleHs nucas
IIO-TIOZIbCbKMY, IYMAB JXe. .. O-TYLYIbChKu!

Kntouosi cnosa: nyBinisaniiiHa Micis, Ty6inbui, Iomices, [yuynpiunHa, Mope i
rOpMU.
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Opecta MALAK

Ko6unsaHcbka i LloneH: 6e3 imiTauii
Y crarTTi apryMeHTyeTbCs KOHTPOBEPCiliHA yMKa PO My3U4Hi HoBemu Onbru
KobunsHepkoi «Impromtu phantasie» it «Valse mélancolique»: micsMeHHNIIS
He imiTyBana ®@punepuka IllomneHa, a KOMIIOHyBasa 0COOMMBY aBTObiorpadiuHy
MY3HUKY CTTOBOM. BifTak ¢opmanpHi aHamorii MK My3M4YHOIO i /TiTepaTypHOIO
«Impromtu phantasie» (Ha3Ba, ogHaKOBa KiNbKiCTh YacTVH, rpajauis ¢pasu,
LMK/TIYHICTb) He HiBeIOI0Th OPUTiHA/MBHNUIT 3afyM Ipo30Boro TBopy. Obuasa
MMUTII KO>XKeH y CBOill cdepi Bupasuiu Te, 110 CIIOPiZHIOBAIO iX i 1110 HeMOXX/IN-
BO 3iMiTyBaTH, — Aymy i croci6 moyysaHHs.

Kniouosi cnosa: O. Kobunsucoka, @. lloneH, «Impromtu phantasie», «Valse
mélancolique», My3uka, itepaTypa, GopTemiaHo, My3{iHa HOBeJa, JyLIeBHA
CIIOPiAHEHICTB, CIIOCi6 OYyBaHHS.

Mapia 3YBPULIbKA

Mpo wo moBuuTb MHemo3iHa?: cnoragm C. MunbéuweBcbKoOro
npo B. CredpaHnka y KOHTEKCTi HOBOYACHOI KyNbTypu nam’ATi
CraTTs 30cepemKeHa Ha OCMUC/IEHH] peHOMeHy IaM’ATi B il HOBOYacHiil Bep-
cii, AKiit mpuTaMaHHa BMOIPKOBICTD i 3MillleHH aKIIEHTIB Yy CK/Ia/{Hiil KoperArii
aM’ ATh-3a0y TTA-TBOpYa yaABa-crorai. OCHOBOIO /ISl TEOPETUYHOTO OCMIC-
JleHH: (PParMeHTapHOCT] Ta Ce/IeKTUBHOCTI aM’ATi B MOZEPHiil Ky/IbTypi KiH-
1A XIX - movatky XX CTOMITTA CTany CIOTajy BifloOMOTO IOBCHKOTO INCh-
MeHHMKa CranicmaBa IT6uIIeBCbKOTo PO KJIacuKa yKpaiHChKOI TiTepaTypu
Bacunsa Credannka, sKi JaloTb 3MOTY B HOBOMY CBIT/Ii IPOYUTATH Ta IIPOIHTep-
IpeTyBaTy YKPaiHCbKO-IIO/NIbChKI JIiTepaTyPHi B3aEMMHM Y KOHTEKCTI CK/IaIHUX
MOMTUYHYX Ta COLI0-KY/IbTYPHUX OOCTaBUH.

Kniowosi cnosa: maM’ATh, ysBa, CIIOTa /iy, KOHCTPYIOBAaHHS JIiTepaTypHUX MiQis i
TIETeH T, CUTYaTUBHII KOHTEKCT.

Tumodoin TABPUNIB

lFanuuuHa Ha Thi MoAepHi3aLilHUX npouecis
(ounma Mozeda Pota i iioro repois)
Y crarTi nopyuryeTbcsa KIo4oBe i TBOPYOCTi aBCTPiliCbKOTO MUCbMEHHMUKA
i peoptepa /1.PoTa mutants npo [ammuuny y cBiTI MomepHisariitHux mpo-
neciB. CxigHa [anmumHa nocTae TONOCOM Ha po3fopixKki MK MofilepHOM i He-
MOJiepHOM. 3Ma/IbOBYIOYM B OiIBIIOCTI TBOPIB «cXifHOro umkay» lannanny
MicIieM 3Mary MiX «IIifiBOZOI0», [0 CUMBOJI3y€ JOMOAEPHUIT TpUO XUTTH, i
«IIOTATOM», KWl B’€THYE Kpail y IpoLecH TeXHIYHOI, ajle TAaKOX COLiaTbHOI
Ta MEHTA/TbHOI MOJiepHi3allil, MICbMEHHNK — OCOOMBO IEPEKOHINBO Iie BU-
THO B «Ta/lUIbKUX» PENMOPTa)KaX — BUCTYIAE NPUXMIBHIMKOM MOJEpHisaliii-
HUX NpolleciB i1 anooretroM CxigHoi Fannunumy, B6oniBawoyn 3a ii MaibyTHe.
3BepHeHa B MUHye i MO6YNOBaHa HA «IOHAI[IOHAJIBHIl TY3i», HOBena V.Pota
«Ilorpynnst wjicapsi» CTBOpIO€ [OIMMOHI mmificTaBy KOHQIrypyBaHHsS MaitOyT-
HbOI EBpoNN.
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Kntouosi cnosa: MofiepHisallis, Xy0XKHill 9ac, icTOPUYHNIL Yac, HOOPOXKHIlt
peropTax, HOBeNa, pOMaH.

Mapta FOCOBCbKA

Ha maprinecax: |. DpaHKo B yKpaiHcbKOMy peMiHicTMuHOMY AMCKYPCi
Y cTaTTi posrinHyTO Mpo61eMy Maprinaisarii moctari I @paHka y Mexax ykpa-
THCBKOTO (eMiHICTMYHOTO JUCKYPCY. ABTOpKa aHali3ye 3HadeHH: 1. PpaHka y
CTaHOBJIEHHI yKpaiHCcbKoro demiHicTuaHOrO pyxy. JJo yBaru Takox B3sATO TeO-
pernui morysian I. @parnka Ha mpobreMy KiHOIOTO MIChMa Ta KIHOYOI perjer-
wii, criBBifHOCH] i3 cydacHuMu deminicTuaHMMY Teopiamu — écriture féminine
Ta I{HOKPUTHUKOI. ABTOpKa pesioMye, 110 I. OpaHko 6e3mifcTaBHO mepebyBae
Ha MapriHecax YKpaiHCbKOTO (peMiHiCTMYHOTO AUCKYPCY.

Kniouosi cnosa: peminicTmanmiT AUCKYpC, GeMiHiCTMYHA TiTepaTypHa KPUTHKA,
eMaHCUMallid, XiHo4ye MMTaHHA, I'eHfAep, I{HOKpUTHKa, écriture féminine.

Hanuno NIbHULbKWIA

KynbTypHa KapTorpadis xutteBoro cBity borgana Iropa AHToOHNua:
CAHoubKa rimHasis
BuxopucroByoun (eHOMEHOIOTIYHY METO/[0/IOTiI0, aBTOP AOCTIIKY€e XKNT-
TeBuUii cBiT b. I. AHTOHMYA AK LIapMHY NePIIONOYaTKOBUX OUYEBUIHOCTE, 1110
€ Hamepeq JaHUMU Ta 3aBXKAU aKTYaTi30Byl0TbCs. O6’€KTOM yBaru € HaBYaH-
HA mucbMeHHMKa y CAHOUBKIN riMHasii rymanitaproro tumy imM. Koponesn
Codii (1920-1928). Ha ocHOBIi ;OKyMeHTIB, 1110 36epiraioTbcsi y JIbBiBChKiil
HalliOHa/IbHilT HaykoBiit 6i6mioreni Ykpainu imeni Bacuna Credanmka Ta
CIIOrajiiB Cy4acHUKiB (OZHOK/IACHVKIB i BUMTEINIB), PEKOHCTPYIOBAHO TOIO-
cu, Tporocu i aHTponocu riMHasii b. I. AHTOHNYa AK nepiofy itoro iHTenex-
TyanbHoi 6iorpadii. ChopmMynboBaHO BUCHOBOK IIPO KOpesALio odiniiiHoro/
HOJIbCBKOTO Ta He(pOpMaTbHOrO/YKPaiHCHKOTO €leMeHTIB y HaBYaHHI Maii-
6yTHBOrO MIChMEHHIKA i TeOpeTUKA MUCTELTBA, @ TAKOX IIPO IeplIli cepiios-
Hi KpoKu y ¢opMyBaHHi 110ro TBOpYoi i Hal[iOHabHOI iT€HTUIHOCTEI. ABTOD
aKI[eHTY€E Ha aKTyanisanii niei yacTHM AHTOHIYEBOTO XUTTEBOTO CBITY AK
y J10TO XYZIO>KHill TBOPYOCTi, TaK i B OCHOBOIIONIOXKHUX 3acajaX MUCTEIbKOI
Teopil.

Kntouosi cnosa: borman Irop AHTOHNY, )XUTTEBUI CBIT, iHTe/IeKTyanbHa
6iorpadis, CsHoIbKa FiMHA3is, TyMaHITAPHUIT HALIPSIM OCBITH, Ma/LIPCTBO,
My3uKa, nireparypa, B. Yaiikiscokmii, J1. Ten, odiniitne/nedpopmanbHe,
HO/bChKe/yKpaiHChKe.

Mwukona KPYTAY

Mpo6nema maHinynAwii y BUCBiTNEHi reHe3un yKpaiHCbKOT eMirpauinHoi
nitepatypu 1920-1930-x pokis
Y crarTi nopyueHo npo6neMy JIMOBIPHOTO 3aCTOCYBaHHA JieAKMX MaHIIy/Id-
TUBHUX 3aC00iB, 30KpeMa MICbMEHHUKaMI-KPUTHKAMH, B iHTepIpeTallii 3apo-
IKEeHHA QeHOMeHa YKpalHChbKoi eMirpariiitHoi iteparypu 1920-1930-x poxkis.
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Kniouoei cnosa: €. Mananiok, 0. laparas, b. I. Auronny, C. JopauHCcbkmiz,
yKpalHCbKa eMirpaliiiHa niteparypa 1920-1930-x pokiB, MaHinynALis,
Cy0’eKTMBHa iHTepIIpeTalis, (aKTONOriYHa peTPOCIIeKLis.

NYBNIKALIT TA A>KEPENA

AHnaToniii BYPOENHWN
3anucu Fpuropisa Hyabru

lpuropin HYblrA. 3anucu (JibBis, 1978-1994)
IMepia my6mikalis 10eHHUKOBO-MeMyapHuX 3amuciB Ipuropis Hyngpru. As-
TOP PO3JyMye€ IIPO JJOII0 YKPaiHChbKOTO HapOHYy, I0T0 MOBY i KyIbTYpY, 3Tajye
po IiKaBi Ky/IbTYpPHO-MUCTELbKI Ta HAYKOBI MOAIi 31 CBOTO XUTTS, pediiex-
Cye TIpo JIIofiet, 3 AKVMM CIIJIKyBaBcs i nepeTuHasca. OcobmmBy yBary soce-
PEIPKEHO Ha CYCIi/IbHO-TIOMTUYHNX MOAiAX B YKpaiHi KiHug 1980-X - movaTky
1990-x pp.

Kniouosi cnosa: Tpuropiit Hyppra, sammc, pedrekcisa, YkpaiHa, KyIbTypa, HayKa,
niteparypa.

JTapnca KO3AK

MepeknapaubKa AisanbHicTb Bacuns Lllypara
¥V cTaTTi 0OXapakTepu3oBaHO OJHY i3 ramysen mianbHOCTI Bacuna llypara - mo-
eTH4Hi Iepekntagu. 3po6TeHO KOPOTKMIl OIVIAA IepeKIafallbKoro JOPOOKy
IICbMEHHMKa i BYeHOro. HaromomeHo Ha MaiiCTepHOCTI Ta 0COOGMMBOCTI Mifi-
XOfy aBTOpa [0 IepeKnajalbKoi crpaBy. TakoX 4mMTayaM 3aIpOIIOHOBAHO
3pasKyl OETUYHUX IIepeKIIafiB, AKi CbOrofiHi 36epiraloTbcsi B 0C060BOMY apxi-
Bi B. Ilypara. TekcTu my6/miKyoOTbCA BIepILe.

Kntouosi cnosa: Bacuns lllypart, moesis, mepexnazn.

Bacunb LWYPAT. MoeTnyHi nepeknagu

®eopociin CTEBNIN

BHecok Bacuns lllypata B ineHTudikauiio «IHCTpyKuUii ana Buntenis pycbkoro
Hapoay» Kacnepa LieHrnesuyva
Y crarrTi fimeThca Ipo Te, o «Pycbki mucTu», ki ony6aikysas IBan ®paHko,
TOBIMIT Yac IOMMIKOBO BBaXKa/ly TeKCTOM «IHCTpyKUii /y1d BYMTENiB pPychKO-
ro Hapopny» Kacnepa Illenrnesnya. Ilpore Bacunsb Ilypat, sHaitimoBuy aBTeH-
TUYHY KOIIiI0 I[bOTO JTOKYMEHTY, CIIPOCTYBaB 1Lie¢ MPUIYIEHHs, II0 a0 3MO-
Ty BCTAaHOBUTM CIIPAaBXXHbOTO aBTOpa «PycbKuX nMucTiB». ABTOp aKI[eHTye Ha
B)X/IMBOCTI KOPEKTHO BpaxoByBaTH i (GakTy y MarOyTHIX JOCTIKEHHAX Ta
TIOBiIKOBUX BUJJaHHAX.

Kniwouoei cnosa: Bacuns llypar, Kacriep Llenrnesny, Ian ®@panko, «[HCTpyKiisa
I BYUTETTIB PYCbKOTO HapO#y», «PychbKi micTi», ppaHkosHaBcTBO, FOMiAH
Topomkesny, Inonmut CraHyak.



AHoTauiT 455

Biktop MAPTUHIOK
MNepeknap HenepeknapHoro: manosigoma npaua borpana Jlenkoro

Boraax JIEMKWIA. o nuTaHHA npo nepeknaa nipmyHnX noesii
Ily6mixaris manosigomoi crarti Bormana JIemkoro, IpUCBsSYeHOI IepeKIagy
IOeTMYHMX TBOPiB. CHMPaoYNch Ha BIACHUI NepeKIajallbKMil [OCBifd, a Ta-
KOXX aHa/li3yl04M HM3KY IPUKIIA/iB, aBTOP TOBOPUTD IIPO KYIbTYPHY BaXX/IM-
BiCTb IepeKIazy, a BOGHOYAC CTBEPIKYE HEJOCAKICTD afleKBaTHOTO MepeKIany
NipMYHOI moesii, 30KkpeMa 3 OrLAAY Ha il TicHMII 3B'A30K 3 MOBOIO, B SIKilf BOHa
nocrae. OKpiM 3MicTy noesii, 1[0 OXOIUTIOE pajjille HacTpill Ta epe>XXMBAHHA, 1
pUTMiYHOI T06YA0BY, JIeNKMIT HATOJIONIYE HA My3M4Hil KOMITO3MI, Ky 0C00-
JIMBO CKJIAIHO IlepefaTyl B iHIIii MoBi. BogHouac BiH 3a3Hayvae, 1110 O MOYATKY
¢dopManpHOro aHami3y mepekaafadeBi MOTPIOHO BXXUTHUCH Y TBIp — «IIepeitTu
Bech TBOPYMIT IIPOLIEC, AKMIT IEPEXOAUB aBTOp». Y BUCHOBKY Jlemxmit popmy-
JII0€ KiJIbKa peKOMEeH/IaLili, IK JOCAITI «BipDHOIO» IIEpEKIafy.

Knrouosi cnosa: borman Jlenkuii, nepexiaf, mTipu4Ha 1oesis, apxuTsip, MoBa,
3MicCT noesii, putM, puma, ises, q)opMaanMi[ aHasli3, My3u4Ha KOMIIO3ULis,
NepeK/Iaj; aHaJIOTiYHMIA, afleKBaTHNUI, KOHTeHia/IbHWIA, BipHUIA, CBOOITHMIL.

Tapac IYUYYK

Yotupm aBTopusoBaHi nepeknaam (3) Hazapa lHuapa
Y crarTi Boepiie omy0/miKOBaHO aHITIOMOBHI IepeK/Iajy YOTMPbOX BipuIiB
YKpaiHCBKOTO IIO€Ta ii epeKnajada, yJacHuKa jiiTeparypHoi rpynu «JIyrocam»
Hasapa Tonvapa (1964-2009). 11i Texctu 36epiraioTbcst B apXiBi aBTOpa CTarTi.

Kntouosi cnosa: Hasap Tonuap, ykpaiHcbKa Hoesisl, IepekIafu aHIIifCbKOI0
MOBOIO.

MOCTATI

Metpo WWKPAB'IOK

Tpu ecei 3 XNTTA KHUT i noaen
B ecesix po3KpuTO 0COOMMBOCTI TBOPUOi MaHepH i 306y TKY B LIapMHi TiTepary-
P¥ TPHOX CYJacHUX YKpaiHChKMx nucbMeHHNKiB: IOpis Kosana, Bacunsa Jlecia
Ta Inpka Komopis.

Kniouosi cnosa: JIpBiB, [Ipukapnarts, GakyabTeT )XYpHATICTUKY, [Vl TarigHuii-
JIATiHUIA CBIT, Xy/IOXKHA MaiiCTEPHICTD, MiJTEKCT, CTONMKE COHLIE, IOBUHHICTD,
po3a, Bipii, micHi.
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100 YEARS OF HRYHORIY NUDHA

Petro SHKRABIUK

Into the World for Songs... To Hryhoriy Nudha’s 100-year Anniversary
The essay reproduces the life and career of Hryhoriy Nudha, his indefatigable
literary and cognitive activity, including the search of traces of Ukrainian song
in the world, persecution of the Soviet power, imprisonment, relationships with
prominent contemporaries.

Key words: Hryhoriy Nudha, Ukrainian song, opinion, Cossacks, arrest, world.

Liubomyr SENYK

Hryhoriy Nudha - a Scientist in the Kingdom of Lawlessness
An attempt to describe the figure of a Great Ukrainian, remember his good
name and his titanic work which deserves continuation and imitation is made
in the article. This is an image of an honest person, loyal to Ukraine and its
spirituality to the bitter end, which was not broken either by prison or by per-
secution, a discoverer of unknown pages in the history of Ukrainian literature
and folklore.

Key words: Hryhoriy Nudha, folklore and study of folklore, folk ballad and song,
genocide, language, nation, the age of the executed renaissance, persecution.

Andriy PASHUK
Reminiscence about Hryhoriy Nudha

The reminiscence gives us some evidence about relation with Hryhoriy Nudha.
The author notes human and professional qualities of the scholar, focuses on his
nonrandom interest in Ukrainian songs, tells the story of his acquaintance with
Semen Klymovskyi’s work, recalls some common walks with Nudha and talks
about the future collapse of the USSR.

Key words: Hryhoriy Nudha, Ukrainian songs, language, nation, Semen Klymovskyi,
a walk, USSR, empire.

Mykola ILNYTSKYI
Talks with Hryhoriy Nudha

The article reveals important episodes of life and career of the outstanding
Ukrainian literary critic and folklorist Hryhoriy Nudha in the form of memoirs.
The scientist’s folkloristic works and the adherence to his principles are empha-
sized in the memoirs, which was the reason for the persecution of the scientist
by the communist regime, his arrest and exile. The author of the memoirs writes
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about the scientist’s support of young scholars, propagation of Ukrainian songs
and ballads among wide audience.

Key words: Hryhoriy Nudha, songs, ballads, parody, folklore popularization.

Vasyl HORYN

A Bundle of Memories about Hruhoriy Nudha
Having abstracted briefly literary and folklore studies by Hryhoriy Nudha, the
author talks about various episodes of the scientist’s life: folk records listening,
discussing poetry by Ihor Kalynets, the episode with Stepan Trofymuk’s article
about Hryhoriy Nudha, dismissal from the Institute, meeting with M. Rylskyi
and communication with young scientists, last years of Hryhoriy Nudha’s life
and his anniversaries celebrations. The author is based on his own observations
and own memories of Hryhoriy Nudha.

Key words: Hryhoriy Nudha, Institute of Social Studies, dismissal, rollers, Thor
Kalynets, Stepan Trofymuk, Maksym Rylskyi, young philosophers, boredom.

Feodosiy STEBLIY

Hryhoriy Nudha - a Victim of the Slaves of Communist Regime. Reminiscence
Attention in the article is focuses on the circumstances of Hryhoriy Nudha’s
dismissal from the Institute of Social Sciences, which was followed by liquida-
tion of the whole Department of Literature in 1975. Based on the collection of
“Cultural Life in Ukraine” H. Nudha’s characteristic is provided, which enabled
the scholar’s protection from the Soviet regime and keeping him on his position
in the Institute for a while. The meeting of the author and H. Nudha during the
events devoted to his 80" anniversary is also mentioned.

Key words: Hryhoriy Nudha, department of literature of the Institute of

Social Sciences, Myroslava Hurladi, characteristics, dismissal, liquidation,
nationalism.

Mykhailo CHORNOPYSKYI

Hryhoriy Nudha - a Victim and a Witness of Genocide of Ukrainians by
Moscow Invaders
Deliberate perishing of the Ukrainian scientist’s fate by the occupation regime
of the “soviet” empire is disclosed on the material of memoirs and documentary
sources.

Key words: Hryhoriy Nudha, occupation regime, genocide, servitude of XX century.

Bohdana KRYSA

Hryhoriy Nudha about Semen Klymovskyi, or a Portrait as a Self-portait
An attempt to emphasize the basic intentions and motives of Hryhoriy Nudha’s
studies of Semen Klymovskyi’s artistic legacy is made in the article. Some fea-
tures of sameness of the author and his researcher are highlighted from this
view, which became apparent in perception of intents, actions and texts of each
of them in their time.
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Key words: Hryhoriy Nudha, Semen Klymovskyy, court, truth, text memory,
human memory, portrait, self-portrait.

Lesia HARASYM

Hryhoriy Nudha'’s Culturological Theorem
The article highlights key principles of Hryhoriy Nudha’s culturological and
folkloristic research, which are based on realization of the fundamental bond
between the language and the song and their role in the establishment and de-
velopment of the national mind.

Key words: folk song, ethnoculture, national identity, interaction of cultures.

Natalia VINNIKOVA

Literary Parody in the Studies by Hryhoriy Nudha
The article deals with the scientific legacy by Hryhoriy Nudha, which reflected
the literary results of his research to clarify the nature of the genre of parody. The
stress is laid upon the monograph Parody in Ukrainian literature by H. Nudha
and Ukrainian parody which he compiled.

Key words: parody, literary genre, related genres.

Yuriy VOLOSHCHAK

Don't be Afraid of Death
The essay sets forth the ideas about the dichotomy of life and cosmos, death and
chaos. The author interprets fullness of life of a person in creation, that can over-
come death. Biographical literature, particularly the narrative Don’t be Afraid of
Death by Hryhoriy Nudha, is considered as a form of protracted memory, con-
nections of generations and education of personality.

Key words: boredom, Hryhoriy Nudha, Don’t be Afraid of Death, life, death, fear,
fullness, biography, sorrow for the beautiful, cosmos, chaos.

Anatoliy BURDEINYI

Rostislaw Dolinsky - the German Mathematician in Love with Ukrainian Song
The article for the first time presented the information about the aid providet to
Hryhoriy Nudha while searching the materials about spreading of Ukrainian
songs in European countries by a German mathematician Rostislaw Dolinsky
(02.05.1905-11.09.1982). The article describes the creative laboratory of that
cooperation.

Key words: Rostislaw Dolinsky, Ukrainian folk song, the history of Ukrainian
culture and language.

Anatoliy BURDEYNYI, Oleksandr LISNIAK
Kesariy Bilylovskyi - A Jew with Ukrainian Soul
The article suggests brief biographical data based on the records of Kharkiv pe-

riod in Hryhoriy Nudha’s archive about Kesariy Bilylovskyi, describes his poetry
and translations.



Summaries 459

Key words: Kesariy Bilylovskyi, Hryhoriy Nudha, love songs of Ukrainian poets,
history of Ukrainian culture and language.

Viktoria PASHCHENKO

Before the History of Panas Myrnyi Estate Museum
The article observes the history of Panas Myrnyi’s estate in Poltava, which later
became the museum of the writer. The story moves from the events and meet-
ings in Panas Myrnyi’s private space to cultural activities in memorial space. It
covers the entire chronology of the premises: from the purchase in 1903 to the
present day. It clarifies the part of Hryhoriy Nudha in the museum’s funds for-
mation.

Key words: Panas Myrnyi, Poltava, Kobyshchanska street, estate museum,

exposition, writers, Hryhoriy Nudha, Mykhailo Rudchenko, Oles Honchar,
anniversary.

UKRAINIAN LITERATURE AND CHRISTIAN ETHICS

Dariya SYROYID

Saint’s Meal (Based on Ancient Hagiography)
On the base of the Lives of the Saints by St. Dymytryy Tuptalo the main mean-
ings of the meal image in hagiography were singled out. These meanings are
directly related to the principal ideas of Christian anthropology and soteriology.

Key words: Lives of the Saints, alimentary metaphor, miracle, shared meal,
Eucharistic image, soteriology, christian anthropology.

Mykola ILNYTSKY!
“In the form of cognition of own national peculiarity...”

This paper examines life and career of Ukrainian linguist and literary scholar
Kostiantyn Chekhovych, a representative of the Catholic trend in the literary
process of 20-30’s of the twentieth century. The attention is accentuated on the
grounds of the concept of Christian ethics in literature, the denial of the theory
of common Old Russian language and characteristic of the main principles of
Oleksandr Potebnias philosophy of language.

Key words: Kostiantyn Chekhovych, catholic criticism, Old Russian language,
Oleksandr Potebnia’s philosophy of language.

Maryana HIRNYAK

Test for the Spirit: the Problem of Spirituality in the Prose by Mykola
Khvyliovyi
The article deals with problems of spirituality raised in the artistic works by
Mykola Khvyliovyi. The writer emphasizes depreciation of spiritual values, mor-
al relativism of postrevolutional epoch, substitution of concepts and disorder
of the human being in the world, caused by these factors. Khvyliovyi accents
the danger of degeneration of human nature in the person, the deep splitting
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of personality which causes the existence on the limit of real and unreal worlds.
The indicators of preservation of humanity are ability to love Other, to see and to
hear the beauty of nature, and the desire to create and to search for the authentic
word making possible to enter into dialogue with the world and with self.

Key words: spirituality, values, substitution, splitting, love, nature, Self/Other,

real/unreal, word.

Roman HOLYK
The Thaumaturgies, Literary Critics and the Enchanted Souls: The Stereotype

of the Amazing in the Religious, Scientific and the Literary Imagination

This article examines the role of representations of the miraculous, wonderful/
unusual and magical in formation of literary discourse and aesthetic thought at
different stages of their evolution. The main thesis of this paper is that the plots
with the image of unusual influenced not only the semiotics of folklore (with its
magical motives) and the medieval religious literature (where the miraculous
dominates), but also the style of the literary thinking of 19" - 20* Century (in
which the semantics of the unusual dominates) and the paradigms of the mod-
ern literary criticism.

Key words: literature, folklore, stereotype, miraculous, wonderful, unusual,

magical, religious mentality, literary imagination, literary criticism.

INTERCULTURAL INTERACTION OF LITERATURES

Rostyslav CHOPYK
Two Poles.
I. Polissian version of Konrad. Il. Vincenz’s Carpathian mission.

The works of two worldwide known Poles are examined from the perspective of
the so-called civilizational mission in the diptych essay. The author concludes
that it is a thesis and an antithesis as the majority of features show. Conrad
dreamt of distant lands even from earliest infancy, and when he finally real-
ized his dream, his heart was “beyond the sea” for all the rest of his life and
he wrote only about it. — Vincenz’s soul remained in Chornohora even in the
forced exile of the “body” to France and Switzerland, his opus magnus about
fellow countrymen - hutsuls turned into dilogy and therefore trilogy and tetral-
ogy, which Stanislav continued to live with until his death... Conrad sublimated
unrealized Polish cultural ideas on Ukrainian lands in the “civilizational mis-
sion” of British colonialism, treating “ungrateful” overseas natives maximum
‘with compassionate contempt” (by Edward Said). - Vincenz heralded the cult
of Carpathian natives called to adopt their “truth of old times”, which is so lack-
ing to the contemporary civilizer... Conrad was in love with the sea, and it is
the only thing that embodied elements and immensity for him. - Vincenz felt
the same to the mountains, abiding his first love for all his life... Conrad wrote
in English, though thought in Polish - Vincenz wrote in Polish, despite thinking
as a Hutsul!

<
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Key words: civilizational mission, natives, Polissia region, Hutsul region
(Hutsulshchyna), sea and mountains.

Oresta MATSIAK
Kobylianska and Chopin: Without Imitation

The article discloses controversial opinion about Olha Kobylianska’s musical no-
vels “Impromtu phantasie” and “Valse mélancolique”. It is argued that the writer
did not imitate Frédéric Chopin, but composed unusual autobiographical music
by means of the word. Consequently, formal analogy between musical and literal
“Impromtu phantasie” (the name title, the same number of parts, phrase gradua-
tion, repeatability) does not level down the original idea of the prose work. Both
artists, each in their own field, expressed the things, which made them similar
and which could not be imitated, namely the soul and the way of feeling.

S

Key words: O. Kobylianska, E Chopin, “Impromtu phantasie”, “Valse mélancolique’,
music, literature, piano, musical novel, soul similarity, way of feeling.

Maria ZUBRYTSKA

What is Mnemosina Silent about?: S. Przybyszewski’s Recollections about
V. Stefanyk within the Context of Modern Culture of Memory
The article is focused on the modern phenomenon of memory with its selective-
ness and free play of memory, imagination, remembrance, which have ability to
change the focus in writer’s individual vision of the past and the present times. The
memories of the famous Polish writer Stanistaw Przybyszewski about the life and
works of the prominent Ukrainian writer Vasyl Stefanyk are the best illustration
of a new modern culture of memory, which depends on a situative context. At the
same time S. Przybyszewski’s memories shed a light on Ukrainian-Polish literary
relations at the end of XIXth century and the beginning of the XXth century.

Key words: memory, imagination, remembrance, literary myth construction,
situative context.

Tymofiy HAVRYLIV
Galizia against the Background of the Processes of Modernization
(as viewed by Yozef Rot and his characters)

This article is dedicated to the most important question for an Austiran writer
and a reporter Joseph Roth as a person and for his work - his fiction stories as
well as his reports which is Galicia against the background of modernization
processes. Eastern Galicia will be seen by Joseph Roth as a topos at the cross-
roads between Modern and Non-Modern.

Key words: modernization, literary space, historical space, travel report, story, novel.

Marta GOSOVSKA
In the margin: I. Franko in Ukrainian discourse of feminism

The paper deals with the problem of marginalization of I. Franko in Ukrain-
ian discourse of feminism. The author analyses his contribution into incipience
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of the Ukrainian feminism. Theoretical platform of Franko’s views on women’s
writing and reception are also considered; therefore it is proved that his theo-
retical ideas correlate with modern feministic theories - écriture féminine and
ginocriticism. The author summarizes that I. Frankos marginal position in
Ukrainian discourse of feminism is unjust and should be revised.

Key words: discourse of feminism, feminist literary criticism, emancipation,
women’s question, gender, ginocriticism, écriture féminine.

Danylo ILNYTSKYI

Cultural map for the Lebenswelt of Bohdan lhor Antonych: Sanok
gymnasium
The author, using the phenomenological approach, researches Bohdan Thor An-
tonych’s Lebenswelt as a realm of first principles evidences that are postulated
and are constantly updated. We concentrate our attention on his schooling in
Sanok classical gymnasium named by Queen Sophie (1920-1928). Topos, tro-
pos and anthropos of B. I. Antonych’s schooling in gymnasium are reconstruct-
ed as periods of his intellectual biography; researcher uses materials from The
Lviv National Vasyl Stefanyk Scientific Library of Ukraine and also memoirs of
Antonych’s classmates and teachers. The conclusion is drawn that formal/Polish
and informal/Ukrainian elements of future artist’s schooling correlate thorough-
ly; step by step formation of his artistic and national identities is researched. The
author articulates actualization of this element of Antonych’s worldview in his
literary work, as well as in his fundamental principals of the art theory.

Key words: Bohdan Ihor Antonych, Lebenswelt, intellectual biography, Sanok
gymnasium, classical schooling, painting, music, literature, V. Chajkivs’kyi,
L. Getz, formal/informal, Polish/Ukrainian.

Mykola KRUPACH
Problem of Manipulation in Highlighting the Genesis of Ukrainian
Literature of 1920-1930's

The article raised the issue of possible application of some manipulative tools,
including writers, critics in the interpretation of the origin of the phenomenon
of Ukrainian émigré literature of 1920-1930’s.

Key words: E. Malaniuk, Y. Daragan, B.-I. Antonych, S. Hordynskyi, Ukrainian
emigration literature of 1920-1930’s, manipulation, subjective interpretation,
factual retrospection.

PUBLICATIONS AND SOURCES

Anatoliy BURDEINYI
Records by Hryhoriy Nudha

Hryhoriy NUDHA. Records (Lviv, 1978-1994)
It is the first publication of Hryhoriy Nudha’s diary and memoirs entries (1978-
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1994). The author reflects on the fate of the Ukrainian nation, its language and
culture, mentions interesting cultural, artistic and scientific events of his life, re-
flects on the people whom he met and spoke to. Particular attention is paid to
the socio-political events in Ukraine of the late 1980’ - early 1990’s.

Key words: Hryhoriy Nudha, record, reflexion, Ukraine, culture, science, literature.

Larysa KOZAK
Vasyl Shchurat’s Translation Work

This article describes one of Vasyl Schurat’s occupations namely poetic trans-
lations. It makes a brief overview of the author’s translations. The article pays
attention to craftsmanship and exclusivity author’s approach to his translations.
Also, it contains samples of poetry translations, which presently are stored in
personal V. Schurat’s archive. Texts are published for the first time.

Key words: Vasyl Shchurat, poetry, translation.

Vasyl SCHURAT
Poetic translations

Feodosiy STEBLIY

Vasyl Shchurat’s contribution to the identification of the Instructions for
Teachers of Ruthenian People by Kasper Tsenhlevych

The article states that the “Ruthenian letters” published by Ivan Franko were for
a long time mistakenly considered to be the text of the Instructions for Teachers
of Ruthenian People by Kasper Tsenhlevych. Vasyl Shchurat, however, having
found an authentic copy of the document, refuted this assumption which helped
to detect the true author of the Ruthenian letters. The author emphasizes the
importance of proper consideration of these facts in future studies and refer-
ence books.

Key words: Vasyl Shchurat, Kasper Tsenhlevych, Ivan Franko, Instructions

for Teachers of Ruthenian People, Ruthenian letters, Franko studies, Yulian
Horoshkevych, Ipolyt Stanchak.

Viktor MARTYNIUK
Translation of the Untranslatable: a Little-known Work by Bohdan Lepkyi

Bohdan LEPKYI
About the Translations of the Lyric Poetry

The article is the publication of a little known article by Bohdan Lepkyi devoted
to translation of poetical works. Basing himself upon his own experience and
analyzing a number of examples the author speaks about cultural importance of
translation, and simultaneously asserts the inaccessibility of adequate transla-
tion of lyrical poetry, particularly taking into consideration its tight connection
with the language in which it is created. Except the content of the poetry, which
covers rather mood and emotional experience, and rhythmical construction,



464 Summaries

Lepkyi emphasizes musical composition, which is particularly difficult to render
in a different language. At the same time he notes that before the beginning of
formal analysis a translator should live through the text — “to pass all the creative
process that was passed by the author”. In conclusion Lepkyi formulates a few
recommendations how the “exact” translation can be achieved.

Key words: translation, lyric poetry, archi-writing, language, content of the
poetry, rhythm, rhyme, idea, formal analysis, musical composition, translation
analogous, adequate, congenial, exact, free, Bohdan Lepkyi.

Taras LUCHUK

Four Authorized Translations from Nazar Honchar

This paper includes four English translations from Ukrainian poet and perform-
er, a member of the LuHoSad literary group Nazar Honchar (1964-2009). These
materials are published from Taras Luchuk’s private archive.

Key words: Nazar Honchar, Ukrainian poetry, translations into English.

FIGURES

Petro SHKRABYUK

Three Essays from the Life Of Books and People
The essays explicate peculiarities of creative manners and achievements in the
field of literature of three contemporary Ukrainian authors: Yuriy Koval, Vasyl
Lesiv and Ilko Kolodiy.

Key words: Lviv, Transcarpatheans, Department of journalism, this tender-tender

world, artistic mastery, subtext, sun with hundred faces, conscription, prose,
verses, songs.
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100 JIET TPUTOPUA HYOAbIU

Metpo WWKPABbIOK
B mup 3a necuamu. K 100-netuio N'puropus Hyabrn

B scce oToOpakeH XM3HEHHbINT M TBOpYeckmit nyTb Ipuropus Hypbru, ero
JIUTEPATYPHO- U IIECHEBENYECKYIO NeATeIbHOCTD, B YACTHOCTY IIOMCKY CTIEfIOB
YKPaMHCKOJL IIECHM B MUP€; IPEC/IeJOBAHNA COBETCKOI BIaCThI0, OTHOUIEHN C
BBIJIAIOLIVIMICS COBPEMEHHMKAMI.

Kntouesvie cnosa: Ipuropuit Hyppra, ykpanHckas necHs, perieHsus, Ka3aku,
aper, Mup.

JNlo6ommp CEHbIK

Fpuropuin Hyabra - yueHbii B LapcTBe 6ecnpaBbsa
B cratpe NpeanpuHATa MONUTKA OYEPTUTh JIMIHOCTD Benmukoro YKpaI/[HLla,
BCIIOMHUTD /1A IIOTOMKOB €TI0 ,‘C[06p06 nm4, I[OCTOI7[H]>II7[ IIpoAIEHNA M HACTIEN O~
BaHMUA TUTAHNYECKMIT TPYZ. DTO 06pa3 4eCTHOTO, 1O KOHIIa BEPHOTO YKpauHe I
eé AYXOBHOCTU 4€/10B€Ka, HE C/IOMJIEHHOTO HI T}()pMOI7[, HU nIpecnefoBaHNAMU,
OTpbIBATE/NA HEM3BECTHBIX CTpAaHUL] B ICTOPUN praI/IHCKOIZ JINTEPATYPbL U HA-
pOHHOﬁ CIIOBECHOCTH.

Kniouesvie cnosa: I'puropuit Hypbra, onbknop u GonpKIOpUCTIKa, HapOFHASL
JlyMa U IIeCH:, TeHOLIU, A3BIK, HAllMA, 006a PacCTPE/ITHHOTO BO3POXK/ICHNMA,
npeciefloBaHMe.

AHgpun MALLIYK

BocnomunaHue npo Mpuropusa Hyabry
B BOCHOMHHAHUM pedb MAET O MPORO/DKUTEIBHOM obueHnu ¢ Ipuroprem
Hynproit. ABTOp oTMe4aeT 4e/loBedecKue 1 IpodeccroHaIbHble KayecTBa y4e-
HOrO, aKL[eHTI/IpyeT Ha €ero HeCHy‘{aI/IHOM yB}Ie‘-IeHI/II/I praI/IHCKI/IMI/I IIeCHAMMU,
pacckaspIBaeT NCTOPUIO CBOETO 3HAKOMCTBA C TBopuecTBoM CemeHa KmimMos-
CKoro, BcrioMuHaeT obugye ¢ Ipuropuem Hynproit melnexofgHele MIPOTyIKU U
pasroBopsl o 6ynyiem paspane CCCP.

Kntouesvie cnosa: Ipuropuit Hyzbra, ykpanHckue necHu, A3biK, Hanys, CeMeH
Kmumoscxmit, nporynka, CCCP, umnepus.

Mbikona UNTbHULKU
Bocnomunanme o l'puropun Hyabre

B cTaTbe B popMe BOCIIOMMHAHMA PACKPBIThI BaXKHbIE SII301bI )KI3HEHHOTO I
TBOPYECKOTO YTV M3BECTHOTO YKPAMHCKOTO TUTEPATypoBefa 1 GONbKIOPHUCTa
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Ipuropua Hypbru. B BoCIOMMHAHMM aKIEeHTMPOBAaHO Ha (ONBKIOPUCTHIYE-
CKJMX paboTax y4eHOro 1 Ha IPUHIMINATbHOCTY €0 MO3UIINIA, YTO HOCTY>KIIO
TIPUYMHO TPecefOBaHNA YYEHOTO CO CTOPOHBI KOMMYHMCTUYECKON BIacTH,
€T0 apecTa M CChUIKM. ABTOP BOCIIOMMHAHMA NUIIET O MOAJEP)KKE YIEHbIM MO-
TIOTBIX MCCIEOBATENEN, IPONATaHy YKPAaMHCKON MECHY U JYMBI CPefii IIpPO-
KOV Iy O/INKI.

Kntouesvie cnosa: Ipuropuit Hynbra, mecHu, [ymbl, Tapofus, IOMYIAPU3aIa
¢donbkopa.

Bacunb TOPbIHb

FopcTka BocnomuHanui npo Mpuropua Hyabry
Bxpariie paccMaTpeB MTepaTypoBefuecKye 1 GpombKIOpUCTIYECKIe MICCTIE0Ba-
Hus Ipuropusa Hynbru, aBTop pacckasplBaeT O PasiAMYHBIX 3MM30[aX U3 XKU3HI
Y4eHOTO: IIPOCTYLIMBAHNY (ONBKIOPHBIX 3aIucelt, 00CyXaeH!N 1033uu Vrops
Kasnmusita, smsop co cratbeit Crenana Tpodumyka mpo I Hyapry, yBonbHeHny 13
WuctutyTa, BcTpede ¢ M. PrutbckuM 1 O6LIeHNN ¢ MOTOABIMMU YIEHBIMIL, TTOCTIEN-
Hux ropax >xushu I. Hynbru u npasgHoBaHnu ero o6mnees. ABTop 6asupyercs
Ha cOOCTBEHHBIX HaO/TIOEHNAX M BOCIIOMMHaHMAX camoro Ipuropusa Hynbri.

Kntouesvie cnosa: Tpuropmit Hypbra, VIHCTUTYT 061€CTBEHHBIX HayK,
yBONMbHEHME, Banuky, Virop Kammuuen, Crenan Tpodumyxk, Makcum Punbckmit,
Morozble Gpumocodsl, TOCKa.

®eopocunin CTEBNTUN

Fpuropuii Hyabra - )epTBa cnyr KOMMYHMCTMYECKOTO peXnma.
Bocnomunanne
B craTbe cOCpefOTOYEHO BHMMaHMe Ha OOCTOATENbCTBAX YBOMbHeHMA Ipu-
ropusa Hyperum ¢ VIHCTHTYTa OOIECTBEHHBIX HAyK, YTO IIPEUIECTBOBANIO
JMKBUJALIMY BCETO OTHeNna nuteparypsl B 1975 1. ITo Marepuanam cOOopHUKa
«KynprypHas >kusHb B YkpauHe» faHa xapakrepyuctuka I. Hynbru, 6maropgaps
KOTOPOJi ya/loCh 3alUTUTh YYE€HOTO HepeN, COBETCKON BIACThIO M HAa HEKOTO-
poe BpeMsI COXpaHUTb eTo Ha paboTe B VIHCTUTYTe. YIIOMAHYTA TakKe BCTpeya
c I. Hynproit Bo BpeMsa MepoIpUATHIL IO CIy4alo ero 80-meTus.

Knrouesvte cnosa: I'puropuit Hyzbra, otgen nuteparypsl VincTuryTa
o6IIecTBeHHBIX HayK, Mupocnaa Iypranm, XapaKTepuCTIKa, YBONbHEHNE,
NMKBUJALNA, HAIIMOHAIM3M.

Mbixaitno YOPHOMbICKUIA

Ipuropuin Hyabra - »xepTBa U cBUAETENb reHOLMAA YKPanHL,EeB MOCKOBCKUMU
OKKynaHTamu
Ha MaTepI/Iane BOCHOMI/IHaHMI}’I n )IOKyMeHTaIIbeIX VMICTOYHUKOB paCKprTO me-
JIeHaIIpaB/IeHHOE JIOMaHMe CYAbObI YKPaMHCKOTO YYeHOIO OKKYIAlMOHHBIM pe-
JKMMOM «COIO3HOI» I/IMHepI/II/I.

Kntouesvie cnosa: Tpuropmit Hypbra, OKKyIaluyOHHBI peXXnM, pabcTBo
XX croneTus.
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borgaHa KPbICA

Fpuropuin Hyabra o CamaHe KnbiMoBCKOM, nnm nopTpeT Kak aBTonoprper
B crarpe ClcIaHa IIOIIbITKa aKHeHTI/IpOBaTb VHTECHI UM U I'TTAaBHBIC ACIICKThI 13-
ydeHus TBopueckoro Hacnemus Camana KipimoBckoro B paborax Ipuropus
HyI[bI‘I/I. BbIHEH}I}OTCH HEKOTOPbIE YEPTHI TOXKAECTBEHHOCTU aBTOpa U €ro JC-
Cl1efoBaresis, IpOoABUBIIEACA B pelenuuy 3aMbIC/IOB, IIOCTYIIKOB U TEKCTOB
Ka>X[oro 13 HUX B CBO€ BpeMA.

Kntouesvte cnosa: Ipuropwmit Hypera, Caman KnbsiMosckmit, IpaBfa, Cyf, TaMATb
TEKCTA, 9Y€JI0B€YECCKasA IIaMATb, HOpreT, aBTOHOpreT.

JNleca TAPACUM

Kynbryponoruueckasa reopema lpuropusa Hyabru
B crarbe paccMaTpuBalTCA MpOrpaMMHble IPUHLMIIBL KY/IBTYPOTIOTMYECKON,
¢domprIopHCTIYeCcKO AesaTenbHOCTY [puropus Hynsri, ocHOBaHHBIE Ha IIO-
HYMaHUY I'TyOOKOI CBA3U MEXAY A3BIKOM U IeCHeIt, a TaKxKe UX ponu i pop-
MIPOBaHNA YKPaMHCKOrO HallMMIOHa/IbHOI'O CO3HAaHNA.

Kntouesvie cnosa: HapoJHas IIECHA, STHOKY/IbTYPa, HallMIOHA/IbHOE CBOCOépaSI/Ie,
B3aMMOJIEJICTBYE KY/IBTYP.

Hatanna BAHHWKOBA

KaHp nutepatypHoii napogum B uccnegoBaHuax Npuropusa Hyabru
B craTbe paCCMaTI/IBaeTCH Haquoe Hacnenue I‘p]/II‘Op]/IH HyHbI‘I/I, BbBIACHEHNIE
IIpMpOJBI XXKaHpa MapOaVINN. B YaCTHOCTU, BHYMAaHVE€ COCPENOTOYEHO HAa MOHO-
rpaduu I. Hynbru «Ilapopyia B yKpauHCKOI INTEpAType» U COCTABIEHHOMY VM
cbopHUKe «YKpalHChKi ITapopii».

Kntouesvle cnosa: mapopuu, napogupoBaHue, CMeIIaHHbIe KaHPBbI.

lOpwnin BOJTOLLAK

He 60iica cmepTu
B scce usnararmTca PasMbIIVZIEHNA O AUXOTOMUMN XU3HN-KOCMOCA I CMEPTU-
Xaoca. ABTOp OCMDBIC/IMBAET IO/THOTY JKU3HN 4Y€/I0OBEKA B TBOPYECTBE, IIOCPEN-
CTBOM KOTOPOTI'O IIPpEOA0/7I€BAETCA CMEPTD. JKusneonmncarenbHag anTeparypa, B
vqacTHOCTH moBecTh «He 6oiicst cmepTu» Ipuropust Hyabru, paccMaTpuBaeTcs
Kak (OpMa HeIpepbIBHOJ IaMATH, B3aUMOCBS3) IIOKOMIEHNIT U BOCIIUTAHUIO
JINMYHOCTU.

Kniouesvie cnosa: ckyka, Ipuropiit Hynsra, «He 60iicsi cMepTi», XXU3Hb, CMEPTb,
CTpaXx, IOJTHOTa, 6uorpadus, TocKa 110 MpeKPacHOMY, KOCMOC, Xaoc.

Anatonuii BYPIEVHbIN

Poctucnas [JonuHCKU - HeMeL KU maTemMaTuK,
BJ/II0G/IEHHDII B YKPAHCKYIO NECHI0
B crarpe npencraneHa undopmarus o nomomn I. A. Hynbre mpu momckax
MaTepyuanoB O PACIPOCTPAHEHUN YKPAMHCKON IMECHM B €BPOIEVICKMX CTpa-
HaX CO CTOPOHBI HeMelKoro Maremaruka PoctucnaBa [lonnHckoro (Rostislaw
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Dolinsky; 02.05.1905-11.09.1982). Omnucana TBOpYecKas 1abopaTopusa 3TOTrO
COTPYBHMYECTBA.

Kniouesvie cnosa: Poctucnas JlonmHCKMIL, yKpauHCKask HApOJHAs TI€CHA, MUCTOPUS
YKPAMHCKOJ KYJbTYPbI U A3bIKA.

Anatonuin BYPIENHbBIN, Anekcanap JIMCHAK

Kecapwuit Bunbinosckuii — eBpeii ¢ yKpanHCKON AyLLON
Hp]/IBeI[eH])I KpaTKI/Ie 6M0rpa(1)1/[qec1<1/[e OAaHHbIE IIO 3aIlMCAM XapbKOBCKOI‘O
nepuopa B apxuse Ipuropusa Hynbru o Kecapum bunpinosckoM, onmcassl ero
YKpaMHOA3bIYHbIE CTUXOTBOPEHNA U IIEPEBOJDI.

Kntouesvie cnosa: Ipuropuit Hynpra, Kecapuit bunbinosckuii, cTUXOTBOpeHMH,
TIepeBOJIbL.

BukTtopusa MALLEHKO

K ncropun ycapb6bi-myses lNanaca MupHoro
PaccmotpeHa mcropus ycans6Opr [Tanaca Mupaoro B IlonTtaBe, cTaBieit Ho3y-
Hee My3eeM mucarens. Pacckas mepexoput oT COOBITMII U BCTped B YaCTHOM
npoctpancTBe [laHaca MUpHOro K KyIbTYpPHBIM MEpONPUATUAM B MeMOPU-
aJIbHOM IpocTpaHcTBe. OXBadeHa BCA XPOHO/IOTYS 3TOTO MOMEI[eHM: OT IO-
Kynku B 1903 1. u 1o Hammx gHeit. BoiscHeno yyactue Ipuropusa Hynwsru B pop-
MupoBaHuu GpoHjA My3esl.

Kniouesvie cnosa: Ilanac MupHblii, [TonTtaBa, ynuna Kobplanckas, myseit-

ycazb6a, axcnosuuus, mcateny, [puropuit Hynpra, Muxann Pyguenko,
Onecp Tonuap, r06ureit.

YKPAUHCKAA NUTEPATYPA N XPUCTUAHCKAA 3TUKA

Hapwna CbIPOUI

Epa cBATbIX (Ha MaTepuane apeBHel arnorpadun)
Ha marepuane XXutnit ceatoix cBT. Jumutpusa Tynrana BbiIeneHO OCHOBHbIE
CMBICIIBI, KOTOpbIe IprobpeTaeT 06pa3 My B arnorpadun. T CMBICIBI He-
HOCpeI[CTBeHHO CBA3aHbBI C IMTABHBIMU ULEAMU XpI/ICTI/I}IHCKOIu/I aHTpOHOIIOI‘I/II/I
VI COTEPUOIOTHM.

Kniouesvie cnosa: YKutus cBATHIX, anmuMeHTapHas MeTadopa, 4yHo, coTpanesa,
€BXapUCTHUITHBIIT 06pas3, COTEPUOIOINS, XPUCTUAHCKAsI AHTPOIIONIOTHAL.

Mbikona WITbHULIKI

«...B popme nosHaBaHUA CO6CTBEHHOr0 HaLMOHaANbHOTO CBoeo6pasus...»
B crarpe IIpOAHANMN3VPOBAH SKM3HEHHBIN U TBOp‘IeCKI/Iﬁl IIyTh YKpalHCKOTO
A3bIKOBefA U muTeparyposena Koncrantuna YexoBuya, MpefcTaBUTENA KaTo-
JIMYEeCKOTO HaIlpaBJieHMA B uTepaTypHoM npouecce 20-30-x rr. XX B. AKIleH-
TMPOBAaHO BHMMaHMe Ha OOOCHOBAaHMU KOHILCIMYU XPUCTUAHCKON €THKM B
JIUTEpaType, OTPUIIAHUYU TEOPUU €JMHOTO PEBHEPYCCKOTO A3bIKA M XapaKTe-
PUCTVIKe OCHOBHBIX IIOIOKeHMiT pumocodun a3bika A. [ToreOHM.
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Kniouesvie cnosa: Koncrantun YexoBud, KaTonmyeckas KpUTHKA, IPEeBHEPYCCKUI
A3BIK, pumocodus sa3pika A. IloreOHN.

Mapbana TMPHAK
WcnbiTanue gyxa: npo6nema ayxoBHocTy B npo3e Mbikonbl XBbi1eBOro

B cTaTbhe cocpeBoTOUeHO BHMMaHNUe Ha IpOOTeMax JYyXOBHOCTH, HOJHATHIX B
XYHOKeCTBEHHBIX ITpou3sBefieHNAX Mpikonbl XBbineporo. Ilucarend akijeHTH-
pyeT BHMMaHUE Ha HUBEAALUUM [YXOBHBIX LIEHHOCTEN, MOPAIbHOM pEIATU-
BU3Me IIOCTPEBOJIIOLMOHHOM 3I0XM, MOIMEHE MOHATUIL, 0OyCIOBIMNBAIOIINX
HEYCTPOEHHOCTb 4Ye/I0BeKa B Mupe. XBbIIEBOI IMOAYEPKUBAET OIACHOCTD BbI-
POKIEHNUA B YeOBEKe YeIOBEeYeCKOoil IIPUPOJBI M ITyOOKOTO pasgBOCHNUA JINY-
HOCTH, 4TO 3aCTaBJIAET CyLIeCTBOBATh HA I'PaHM PE€AIbHOrO UM MPPEanbHOro
MUPOB. VIHAVKAaTOpaMy COXPAaHEHVS YeTIOBEYHOCTY CTAHOBATCA CIIOCOOHOCTD
mo6uThb JIpyroro, BUAETDb M CIBIIIATh KPACOTY IMIPUPOJBI, @ TAKKe JKeTaHMe IC-
KaTb ¥ TBOPUTb aBTEHTUYHOE C/IOBO, Jlalolliee BO3MOXXHOCTh BOMTU B [UaIOr
C MUPOM M CaMMM CO60It.

Kntouesvie cnosa: [yXOBHOCTB, LIeHHOCTH, TOfMeEHA, TII060Bb, Ipupofa, 5/ [Ipyroit,
peanbHOe/MppeanbHOe, CIOBO.

PomaHn rOJ1bIK

YyaoTBopLbl, NUTEepaTypoBeAbl 1 3aKONA0BaHHbIE AYLU: CTEpeoTUN
YAVNBUTEJIbHOTO B PeNIMrM03HOM, HayYHOM U XY[i0’)KeCTBEHHOM
BOOGpa)keHUN

B craTbe paccmaTpuBaeTca ponb NpefCcTaBIeHNI O YyIeCHOM, YAUBUATETbHOM/
HEeOOBIYHOM U Marn4eckoM B pOpMMPOBAHUY IUTEPATYPHOI U SCTETUIECKON
MBICTIM Ha PasHbIX 9TallaX MX SBOMIOLMMU. [JIaBHBI Te3UC PabOTHI: CIOXKETHI,
B KOTOPBIX IPUCYTCTBYeT 00pa3 YAMBUTEIbHOTO, OB/ HE TOTBKO Ha Ce-
MMUOTUKY onpkIopa (c ero MarM4ecKMMM MOTVMBAMU) WIM CPeTHEBEKOBOIL
PEIUTMO3HOI MUTEPaTyphl (e JOMUHUPYET 4yfecHOe), HO M Ha CTU/Ib XYHO-
skecTBeHHOro MblteHns XIX-XX cr. (re npeo6magaer ceMaHTUKa HEOObIU-
HOTO), U la)ke Ha IApaiUTMy COBPEMEHHOTO INTePaTypOBe/IeHNA.

Kntouesvie cnosa: mnTeparypa, CTEpeOTUIl, IyAECHOE, YIUBUTE/IbHOE, MaIrM4€CKOE,
pe]II/Il"I/IO?:Hbe;I MEHTATINTET, XYyJOKECTBEHHOE BOO6pa)K€HI/I€, AnTepaTypHasa
KpUTHKa, TUTEPaTypOBEIECHNE.

MEXKYNbTYPHOE B3AUMOAENCTBUE NIUTEPATYP

PocTtbicnas YOIMbIK

Ana nonsaka.

I. Monecckan Bepcna Konpagpa. Il. Kapnatckaa muccna BuHuensa
B 9CCENCTNYIECCKOM JUIITUXE TBOp‘{eCTBO I(BYX BCGMI/IpHO M3BECTHBIX ITOJIAKOB
paCCManI/IBaeTCH mon YI‘IIOM SPGHI/IH T. H. I.U/IBI/UII/IBaI.U/IOHHOf/l MUCCUN. ABTOp
HpI/IXOJII/IT K BbIBOJIy, YTO OHM I1O 60]'IbH.II/IHCTBy HpI/I3HaKOB COOTHOCATCA Me)K,‘E[y
CO6OI7[ KaK Te3UC I aHTUTe3UucC. Kox—lpan MedTaI O JaJIbHUX CTpaHaX €le U3 KO-
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POTKVX IITaHMIIEK, ¥ KOT/la HAKOHeL] OCYLIECTBII CBOI0 MEUTY, BCIO OCTABIIY-
10CS1 YKM3HD XKW TYLION «32 MOPeM» ! IICAJI TONbKO 06 3ToM. — lyma BunieH-
3a ocraBanach B YepHorope fja>ke 1ocje BBIHY>K/IEHHON SMUTPALVIN «TeIa»BO
®panuuro u IBerinapuio, ero opus magnus o 3eM/LIKax-TyIly/lIaX Iepepoc B
AVJIOTHIO, @ 3aTeM TPUJIOTHIO U TeTPAJIOTHIO, C KOTOPOIt CTaHMC/IaB IIPOJOIKAI
XKUTb JI0 caMoit cMepTH. .. KoHpan cy6mimMmpoBa HepeaTnsoBaHHOE ITONbCKOE
KY/IbTYPTPErepCcTBO Ha YKPAaMHCKMX 3e€M/IAX B «IMBIIN3ALMOHHYIO MVCCHUIO»
OPUTAHCKOrO KOTOHMA/MN3MA, OTHOCACH K «HeOIarofapHbIM» 3aMOPCKUM TY-
3eMIjaM MaKCHMYM «C COYYBCTBEHHBIM IpeHeOpexxeHuem» (o dpsapay Can-
Iy). — BUHIIeH3 BO3BeCTIII KY/IbT KapIaTCKUX TY3eMILeB, IPM3BaJl IIePEHATD Y
HUX TY «IIPaBJy CTapOBeKa», KOTOPOJ TaK He XBaTaeT LMBM/IN3aTOPaM HOBBIX
BpemeH... KoHpan 6b11 Bm06TeH B MOpPe, OHO U TOTBKO OHO ONHUI[ETBOPSTIO
IJIA Hero CTUXMIO U 6eCKOHEYHOCTb. — BMHIIeH3 YyBCTBOBAN TO Xe K Topam,
BCIO JKM3Hb OCTaBasACh BEPHBIM CBOeil HepBoil mo6BMu... KoHpan mucan mo-
AHITIMIICKY, XOTA AyMasl IIO-IOJMbCKY, — BUHIIEH3 INCas I0-IOMbCKY, yMall
Ke. .. TIO0- TYITyIbCcKu!

Kntouesvie cnosa: nMBunmMsamonHas Muccus, Tysemusl, [lonecwe, Iyiynbimnsa,

MOpe ¥ TOpPBHI.

Opecta MALIAK
Ko6binaHckana n Lonex: 6e3 umutauunn

B crarbe apryMeHTMpPYeTCss KOHTPOBEPCUOHHAs MBICAb O MY3bIKATbHBIX
Hosemnax Onbru KobsuisHckoit «Impromtu phantasie» u «Valse mélanco-
lique»: mucarenpunua He umuruposana Ppegepuxa IlloneHa, a KOMIIOHU-
poBama ocobyio aBrob6morpadmyeckyio MysbiKy cmoBoM. CrefoBaTenbHO
¢dbopManbHble aHATOIMN MEXAY MY3BIKA/IbHOI U MuTepaTypHO «Impromtu
phantasie» (Ha3BaHme, OXMHAKOBOE KONMMYECTBO YacTell, rpajanus ¢passl,
LUMKINYHOCTb) He HMBEIUPYIOT OPUCMHATIBHBIN 3aMbICEeT IPO3andecKOro
mpoussefernsi. O6a XyZOXKHIKA KaKABIL B cBOell chepe BBIPasUIN TO, 4TO
POJHUIIO VX M YTO HEBO3MOXKHO CHMMTVPOBATD, — IYIIY U CIIOCOO YyBCTBO-
BaHMI.

Kniouesvie cnosa: O. Kobsuianckas, @. lloneH, «Impromtu phantasie», «Valse

mélancolique», My3bIKa, TUTepaTypa, GOPTENbsIHO, My3bIKaIbHas HOBEILIA,
IylIEBHOE POCTBO, CIOCO0O YyBCTBOBAHMA.

Mapua 3YBPULIKAA
0 yem monuut MHemo3uHa?: BocnomunHaHua C. MwubuweBckoro o

B. CredaHunKe B KOHTEKCTE KY/IbTYpbl NaMATN HOBOr0 BpeMeHU

Crarpsl cocpefioTOueHa Ha OCMBICTIEHVY (EeHOMEeHa MaMATH B ee COBPEMEH-
HOIf BEPCUM CO CBOJICTBEHHOJ eif BLIOOPOYHOCTDLIO M CMeIjeHMeM aKIleHTOB
B CJIO>KHOV KOPPE/ALMM ITaM ATh — 3a06bIThe — TBOOPYECKOe HpefiCTaBIeHNe —
BocrioMyHaHMe. OCHOBHOIA JI/Il TEOPETIYECKOTO OCMBICTIEHUS pparMeHTapHO-
CTU M CENIEKTUBHOM MaMATH B MOJIEpPHOI KynbType Konna XIX — Havama XX B.
CTazM BOCHOMMHAHNUA M3BECTHOTO MONbCKOTro mucaTensa CraHmcnasa ITmm6mu-
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IIEBCKOTO O K/IACCUKe YKPaMHCKOI nutepaTypsl Bacuie Credanuke, famoiye
BO3MOXXHOCTb B HOBOM CBE€TE€ IIPOYUTATh ¥ NPOMHTEPIPETNPOBATH praI/IH—
CKO-ITO/IbCKME B3aVMMOOTHOIIIECHNMA B KOHTEKCTE C/IOKHBIX IMOIMTUYECKUX U CO-
I_U/IOKyIII)TypHI)IX O6CTOHT€TII)CTB.

Kntouesvie cnosa: maMATh, IpeficTaB/IeHNe, BOCTIOMUHAHNSA, KOHCTPYUPOBaHNE
JIUTePaTyPHBIX MUGOB ¥ JIETEH[T, CUTYaTUBHBIIT KOHTEKCT.

Teimoduin TABPbIJINB

Fanuuua B KOHTEKCTe MOZlePHI3aLMOHHbIX Npoueccos (rnasamu Moseda PoTa
1 ero repoes)
B crarbe uccnenyercs Karo4eBoll [iA TBOPYECTBA aBCTPUIICKOTO MUCATENA U
penoprépa Viozeda Pora Borpoc o Fanmuuuu B KOHTEKCTe MOJIEPHU3AIMOHHBIX
nporeccoB. Bocrounas fanunms n306paxaeTcst Ha pasfgopoXkbe MeXAY MOZep-
HOM 11 HEMOJEPHOM.

Kntouesvie cno6a: MOepHM3aIV, XY[OXKECTBEHHOE BPEMS, UCTOPUIECKOE BPeMs,
penopTax, HOBE/Ia, POMaH.

Mapta FOCOBCKAA

Ha maprunece: . ®paHKo B yKpanHcKom ¢peMuHUCTCKOM ANCKypce
B cTaTbe paccMaTpuBaeTCs IMpobneMa MapriHaau3anuy mndHocty V. Opanko
B PaMKax YKPaMHCKOro (eMMHMCTCKOTO AMCKypca. ABTOp aHalIM3MpyeT 3Ha-
yeHue V1. OpaHKO B CTAaHOB/IEHNN YKPAMHCKOTO >KEHCKOTO fIBMXeHus. Bo BHU-
MaHUe TaKXe IPUHATH Teopermdeckye B3rmAabl V. dpanko Ha mpobmemy
JKEHCKOTO IMChbMA Y XEHCKO peleNiuu, KOTOpble KOPPEIUPYIOT U3 COBPEMEH-
HbIMM (EMMHUCTUYECKMMM TeopuAMH — écriture féminine M IMHOKPUTHKOIL.
ABTop pestomupyet, uTo V. ®paHKo 6€30CHOBATENIPHO 3aHMMAeT MapriHa/Ib-
HYIO IIO3MINIO B YKPaTHCKOM (beMI/IHI/ICTCKOM AUCKYypCe.

Knwouesvie cnosa: GpeMUHUCTCKUIT AUCKYPC, PeMMHUCTIYECKAs INTEPATY PHASI
KPUTHUKa, 9MAHCUIIALVSL, )KEHCKUIT BOIPOC, TeH/EP, TMHOKPUTHKA, écriture
féminine.

Nanbino UIbHULIKAIA

KynbTypHas KapTorpa¢us xxusHeHHoro mupa borgana Uropsa AHToHbIva:
CAHouKasa rumHasna
Vicnionbsysa ¢eHOMEHONOTMYeCKYI0 MeTOHONOTHIO, aBTOP MCCIEAYeT >KU3HEeH-
Hblit Myp B. V1. AHTOHBIYA KaK 00/1aCTh IIepBOHAYAIbHBIX OYEBVIHOCTEN, BbI-
CTYMHAIOIMX KaK MCKOHHAs JaHHOCTb M BCeIZa aKTYanusupyomuxcsa. O6bekT
BHMMaHMA — ydyeOa mucatens B CAHOLKOM T'MMHAasMM T'YMaHUTapHOTO THUIIA
uM. Koponesst Copun (1920-1928). Ha 0cHOBe ZOKYMEHTOB, XPaHALINXCS BO
JIbBOBCKOII HAI[MOHA/IBHOI Hay4HOU 6ubmmoTeke Ykpamunl uMm. Bacuma Cre-
(daHMKa ¥ BOCIIOMMHAHUIT COBPEMEHHVKOB (OJHOK/IACCHUKOB I yunTeneit),
PEKOHCTPYMPOBaHbI TOIOCHI, TPOIOCHI M AaHTPOINOCH! IMMHasuu b. V. AHTOHBI-
Ya B Ka4ecTBe MepHofia ero MHTeIeKTyanbHol 61uorpadum. ChopmymipoBan
BBIBOZ, O KOppenAuyuy o(yIMaIbHOro/I0IbCKOTO M HeOpMaIbHOrO/YKpayuH-
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CKOTO 37IEMEHTOB B 00ydYeHNMM OYRyIIero mucaTensa U TeOPETHKa MCKYCCTBa, a
TaKXXe O IepPBbIX Cepbe3HBIX Iarax B GOpMUPOBAHIM €TO TBOPYECKOI M HaIlM-
OHA/IbHO UJIEHTIYHOCTEN. ABTOP aKIIeHTVPYeT Ha aKTyalIu3alyy 3TOM JacTh
JKVI3HEHHOTO Mypa AHTOHBIYA KaK B €TI0 Xy/J0KeCTBEHHOM TBOPYECTBE, TaK i B
OCHOBOIIO/IATAIONIMX IPUHIIMIIAX TEOPUM UCKYCCTBA.

Kniouesvie cnosa: borgan Viropb AHTOHBIY, XXM3HEHHBII MU, UHTE//IEKTyaNbHASL
6uorpadusa, CAHOLKasA I'MMHA3Ns, [yMaHUTapHOE HaIIpaBjIeHNe 00pa3oBaHu,
JKVMBONMNCD, MY3bIKa, IUTeparypa, B. Harikosckuit, J1. Ten, odumansaoe/
HedopManTbHOE, OTbCKOE/YKPAMHCKOe.

Mbikona KPYTAY

Mpo6nema maHUNyNALNII B OCBELLLEHUN FeHe3Mca YKPauHCKom
amMuUrpaumnoHHom nutepartypbl 1920-1930-x ropos
B crarbe mopHATa IIpo6/eMa BEPOATHOIO IPUMEHEHN HeKOTOPbIX MaHMUIIIA-
TUBHBIX CPEJICTB, B YaCTHOCTYU NMCATEIAMU-KPUTUKAMY, B MHTEPIpPETAaluM 3a-
poxpenust GeHOMeHa YKPaMHCKOI SMUTPAI[IOHHOI TUTepaTypbl 1920-1930-x IT.

Kntouesvte cnosa: E. Mananiok, 0. [laparan, b. V1. Anronsry, C. Topamackmit,
YKpauHCKas SMUTpaloHHas nuTepaTypa 1920-1930-x rogos, MaHUITy AN,
CyObeKTUBHAsA MHTepIIpeTalys, GpaKTonorndeckas peTpoCIeKIs.

NYBNUKALUUU N UCTOYHUKK

AnaTonuin BYPOENHbIN

lpuropun HYLblrA. 3anucu (JibBos, 1978-1994)
IepBast my6mukanyus SHEBHMKOBO-MeMYapHBIX 3amuceit Ipuropus Hymbru.
ABTOp pasMBILUISET O CyAbOe YKPaMHCKOTO HAapofa, ero sA3bIKe U KY/IbType,
BCIIOMIHaET 06 I/[HTepeCHbIX Ky}'IbTypHO-Xy[[O)KeCTBeHHI)IX n Hay‘IHbIX C06bI-
TUAX U3 CBOEI XXUSHM, pedIeKCHpyeT O IONAX, C KOTOPbIMI OOIa/ICs U TIepe-
cekancs. Ocoboe BHMMaHME COCPENOTOYEHO HA OOIECTBEHHO-TIOIUTUIECKUX
co6bITus B YKpanHe KoHna 1980-x — Havana 1990-x rr.

Kniouesvie cnosa: Tpuropuit Hynbra, samucs, pedriekcnus, YKpanHa, KyIbTypa,
HayKa, TMTeparypa.

JTapnca KO3AK

MNepeBopueckan geatenbHocTb Bacuna lypara
B cTaTbe paccMoTpeHa offHa u3 obnacreit gestenbHocTyt Bacua llypara — mos-
TI4ecKye nepeponbl. CreaH KpaTKuil 0630p IIepeBOfuecKOro Hacleus mca-
TeJIA ¥ Y4eHOT0. AKIIeHTHPOBAaHBI MAaCTEPCTBO ¥ 0COOEHHOCT IIOAIXO/a aBTOPpa
K IlepeBOAYecKOoMy memy. Takke uurTarTe/sM IpeIaralorcss o6pasLbl MOSTH-
YeCKMX IepeBOJiOB, KOTOpbIe CEerofH:A XpaHATcA B mnyHoM apxuse B. IllypaTa.
TeKcThI Ty6MMKYIOTCS BIIEpPBbIE.

Kniouesvte cnosa: B. lllypar, mos3ns, mepeBopbl.

Bacunb WYPAT. NoaTnueckne nepesogbl
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®eogocuin CTEBNIUN

Bknap Bacuns lllypaTa B upeHtnomnkauyumio «IHCTpyKuUii ana Buntenis pycbKoro
Hapoay» Kacnepa LleHrneBuya
B crarbe peub umeT o ToM, uTO «PychKi mucTy», Haneyatansl ViBanom @pankom,
IUIMTE/IbHOE BpeMs OIIMOOYHO CUMTaIM TeKCTOM «IHCTPYKUii mjist BUMTeNiB
pycbkoro Hapopy» Kacnepa Ilenrnesnya. Ognako Bacuns Illypart, o6HapyxuB
AaBTEHTUYHYIO KOIMIO 3TOTO JJOKYMEHTA, ONMPOBEPT 3TO INPENINONOXKEHNE, YTO
[a7I0 BO3MOXKHOCTb YCTaHOBUTD HACTOALIEro aBTopa «PychbKux nmucTiB». ABTOp
aKIeHTUPYeT Ha BaKHOCTU KOPPEKTHO YYMTBIBATh 3T (PaKThl B OYAYLIMX VC-
C/IelOBAaHUAX U CTIPAaBOYHBIX U3TAHUAX.

Knrouesvte cnosa: Bacunp lllypar, Kacniep Llenrnesny, Visan ®panxo,
«[HCTpYyKIis I BUNTE/IB PYCbKOTO HApO#y», «Pycbki muctu»,
¢dpanxosenenne, IOnman lopormkesuy, Vnmonnut Cranyak.

Buktop MAPTbIHIOK
MepeBopn HenepeBoAUMOro: manoussecTHblin Tpya borpana Jlenkoro

BoraaH JIEMKWI. K Bonpocy o nepeBogax nupnyecKnx nponsseaeHunii
ITy6mmxaiys Mamou3BecTHON cTaTby borpana JIenkoro, IOCBAIIEHHOI Hepe-
BOJ[Y MTO3TMIECKVX Ipou3sBefeHnit. OCHOBBIBAsCH Ha MITYHOM IePEBOIECKOM
OIIbITE , a TAK)Ke aHANIM3UPYA PAJ, IPUMEPOB, aBTOP TOBOPUT O KYIbTYPHOIN
3HAUMMOCTH TI€PEBO/ia, OFHOBPEMEHHO YTBEPK/asA IIPU 3TOM HEBO3MOXKHOCTD
TBOCTVDKMMOCTY afIeKBaTHOTO II€PEBOJia MPUYECKON II093UM, YYUTBIBAA, B
YaCTHOCTH, €€ TeCHYIO CBA3b C A3BIKOM , 3 KOTOPOTo OHa Ipouspacraet. I1o-
MIUMO COJep>KaHMs CTUXOTBOPEHNA, KOTOpOe OXBaTbIBaeT IPeX[e BCEro Ha-
CTpOEHME U IIEPEXMBAHNA, U PUTMUIECKOTO CTpOeHus, Jlenkuii akieHTupyer
Ha My3bIKa/IbHOI KOMIIO3UIIVH, KOTOPYIO OCOOEHHO C/I0XKHO IepefaTh ¢ HOMO-
IIBIO APYroro sA3biKa. OHOBpEMEHHO OH YKa3bIBAET, YTO O Hayaja popMab-
HOTO aHajM3a IePeBOAUYNKY HeOOXO[MMO BOITHU B IIPOM3BETEHNE — «IIPOITI
BEChb TBOPYECKMI MPOLECC, KOTOPbI IPOXOoAna aBTop» . B BeiBogax Jlenkui
dopMynMpyeT HECKOIBKO peKOMEHAALNI, KaK JOCTUYb «BEPHOTO» IIEPEBOA.

Kntouesvie cnosa: nepesop, mupudeckas I033Ms, apXUIIPON3BeLeHIe,

A3BIK, COflepXKaHue 093U, PUTM, pudma, upest, GopMasIbHBII aHAINUS,
MYy3bIKa/IbHasA KOMIIO3UIIVIA, TIepPeBOJ aHA/IOTUYHBIIA, a/leKBaTHbIN,
KOHTeHMa/IbHBIN, BEepHBIIT, CBOOOHBI, Borgan Jlenkmit.

Tapac IYYYK

YeTtbipe aBTOpPU3MpPOBaHHbIE NepeBoabl U3 Hasapa loHYapa
B crarbe BHepBble MYOIMKYIOTCS aHINOA3BIYHBIC IIEPEBOABI YETBIPEX CTUXO-
TBOPEHMII YKPaMHCKOTO II03Ta ¥ TIE€PEBOAYMKA, YYaCTHMKA JIUTEPATYPHOIL
rpymnbl «JIyrocap» Hasapa [onuapa (1964-2009). OTu TeKCTbI XpaHATCA B ap-
XMB€ aBTOpa CTaTb.

Kntouesvte cnosa: Hasap Tonuap, ykpanHcKas 10331, IIepeBOfbl Ha aHIIMICKMIT
A3DIK.
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JINYHOCTH

MNetpo WKPABbIOK

Tpu 3cce U3 XKU3HN KHUT 1 Noaen
B acce packpbITO 0COOEHHOCTI TBOPYECKOI MaHEPBI 1 JOCTIDKEHNS B 06/1acTH
TUTEepaTyphl TPOMX COBPEMEHHBIX yKpanmHCKux mucareneit: I0pua Kosans, Ba-
cuns Jlecusa u Vinbka Komopmst.

Kntouesvie cnosa: JIbos, Ilpukaprarbe, pakynibTreT >KypHATUCTAKHI, STOT
JIaCKOBBIII-TTACKOBBIIT MIP, XYE0XKeCTBEHHOE MaCTEPCTBO, OATEKCT, CTOIUKOE
COJIHIIE, IOBMHHOCTD, IIP03a, CTUXM, IIECHM.



