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Borpan MEIBHIYYK 5-12
Muxosa InbHUIIbKHIT SIK 0CMHCIIOBAY Xy/10’KHbO-iCTOPHYHOI JIiTEpaTypu
ABTOp aHasi3y€ JiTepaTypHO-KpUTHYHI Tipaiti M. [IbHUITBKOTO, TIPUCBsUeH]
npobjieMaM PO3BUTKY iCTOPHYHOIL IPO3K B yKpaiHChKiii gitepaTypi XX c1. Y
CTaTTI aKLeHTOBaHa eBOJIIOLIS Bijl TaHOPaMHOCTI 300paskeHHs 110 (inocodii
iziet, «icTopii MUCTSTUOT».

Kuiouoei crosa: icropuuna 1posa, mpobsema jitonuciis, (igocodis ieii.

Muxaitno IIamata 11-26
Mukoja LibHHUIbKHI SIK TOeT
Y crarti fizeTbes 1po TBOpUY iHAMBiAyaabHicTh Mukoan LinbHUIBKOrO-110-
era. PosryistnyTo ioro moesiio, 30kpeMa 30ipkn «3emui aprepii» (1965), «Mo-
3aika gopir> (1980) Ta «3a pokom pik» (1988), sk 1ikaBe caMOOyTHE SBUIILE,
KOTpe€, X0U i He MTPONTIIIIO HEMOMIYeHNM Y JiTepaTypHOMY TIPOTIECi, are Tie He
cTaBajio 06'€KTOM OKPeMOI J0C/I IHUIIBKO] yBaTH.

Kniouogi crosa: noesisi, KpUTHKA, J1iTEPaTypO3HABCTBO, IIEPEKJIal, aBTO0Opas,
apXeTHIL.

Apocrasa METbHUK 27-34
@dpankosHaBui cryii Mukosm IibHUIIBKOTO
Anauizyerbest (paHko3HaBumii 10pobok M. LIbHUIBKOTO, BiA3HAYAOTD-
cs1 0COBIMBOCTI HAYKOBOI CTUJIICTHKM KPUTHKA B OCMUCJEHHI «OTPOMY»
DpaHKOBOTO CBITY, «IPUCYTHICTH> 1. Dparka B IHIMMX TeKCTaX MOCTITHIKA,
srunB 1. Dpanka Ha hopmysarts M. LTbHUIIBKOTO-KPUTHKA.

Kmouosi crosa: ppanko3HaBCTBO, KPUTHKA, TEKCT, iIHTEPIIPETAIlisl, MEMYyapH.

Hapisa IrHATIB 35-43
«I cepiie 3HOB 3HAXO/IUTH CIOBO> :
aHToHMYe3HaByi cryaii Mukosu [npHUIIBKOTO

VY crarti akieHTyeTbes yBara Ha 1pansx M. IIbHUIBKOTO SIK 0JJHOTO 3 Iiep-
HIOBIIKPUBA4iB AHTOHMYEBOTO XYAOKHBOTO CJIOBA; PO3IJISIHYTO 0COOJIH-
BOCTI HOr0 OCMMCJIEHHSI TBOPYOTO A0POOKY IoeTa. 3a3HayeHo, M0 MipKy-
BaHHs M. [IBHUIIBKOTO IPYHTYIOTHCS HA MIMOOKOMY OCMUCJIEHHI BUTOKIB
00pasHoCTi MUTIS, Ha 3ajydeHHi [0 IIOPIBHAIBHOTO aHAJi3y IIMPOKOIO
KOJIa JPKEPeT.
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Kniouosi crosa: monorpadist, cTaTTsi, TBOPUICTb, JIipUKA, TOCTiAHUTIbKI
3alfiKaBJIeHHSI.

Poman KpoxmanbHui 44-55

Kok 3i cMEpEKOBOTO KOPiHHSL: 10 NPOOJIEMH KOT€PEHTHOCTI
JleSIKUX JiTepaTypo3HaBuux 3acax Mukoun InbHuipKoro

Cripoba anai3y AesKux JiTepaTypo3HaByrx 3acas M. [IbHUIBKOTO Ha TTi/I-
CTaBi KOHIIENTY KOTePEHTHOCTI SIK OZIHOTO 3 (DyHIAMEHTATBHUX CBITOTJISA/I-
HUX JIUCKYPCIiB.

Knrouo6i co6a: KOTepeHTHICTHh 00pasy, «HAI[lOHAJbHE», <BCECBITHE», MOETHKA
ob6pasy.

Irop Kotuk 56-66

3uaveHHs npaip Mukosu [nbHUIIBKOTO B Ipoileci
ocmucienHs noesii Hpio-itopkcpkoi rpynu B Yipaiui

¥ crarTi npoananizoBano BHecok M. [IIbHUIIBKOTO B ITPOIIeC OCMUCIEHHST TI0-
e3ii Hpio-itopkcbkoi rpynu B Ykpaini. 3pedepoBaHo MOTJISAN JTOCTITHUKA
HA TBOPYICTH I'PYIH B I[iJIOMY Ta OKPEMHUX i1 TIPEJICTABHUKIB, BCTAHOBJIEHO
BILUB 1y6stikariil M. IbHUIIBKOrO Ha iHIIMX JIiTepaTypO3HABIIIB.

Kmouosi cnosa: Heio-fiopkebka TpyTa, MOZEPHi3M, TPAIUILis, TIO€3isl.

Muxaiino 'HATIOK 69-84
IIpo6emu ICUX0JI0TiT TBOPUOCTi Y HAYKOBOMY
ocmucienHi IBana Mpauka

V crarri posriasHyTo BHecok I. DpaHka y BUBYEHHS MPOOJIEM IICUXOJIOT
JiTepaTypHOI TBOpUOCTi. ABTOD 3icTaiisie ncuxosoriuny konuerniio O. [To-
TebHi 3 MDPaHKOBUM TPAKTYBAHHSIM [CHXOJOITYHUX OCHOB JIiTEPATYPHOIO
TBOpY. 3anpononosani y Tpakrari I. Mpanka «I3 cekperiB noeTudHoi TBOP-
9OCTI» MiXOAN /10 TPOOJIEM MiJICBIIOMOrO y TBOPYOMY ITPOIIECi, 3aKOHIB
acotialiil, aHayi3yl0TbCs B KOHTEKCTI Cy4aCHUX IICUXOJIOTYHUX TEOPiid.
Kniouosi crosa: ncuxosiorist TBOPUOCT, IIpobJIeMa MiCBi10MOT0, 3aKOHK

acolialiif, ICUX0JIOTiYHI OCHOBH JIiTEPaTyPHOI TBOPUYOCTI.

Jlapuca Ky1ia 85-95
«3 yCixX COJIOAKHX, MOOHX cIiB...» IBaHa DpaHka
SIK TUII JBOCYO’ €KTHOI JIiPUUHOI moesii
Crupatounch Ha KOPMaHIBCbKY Teopito cy0’€KTHOI opraHizaliii JipuyHuX
TBOPIB, aBTOP CTaTTi 3aCTOCOBYE METOMMKY 0OAaraTOCTYIIEHEBOTO aHAJi3y
KOMITO3UI[ITHOTO TJIAHy JIPUYHOTO TekceTy. JocaiukyioTbest aBa cyd’ekrn
MOBJIEHHSI i CBIZIOMOCTI, SIKi CIIIBBIZIHOCATHCS MisK 0000 SIK PIBHOIIPABHI i
hopMyIOTh crcTeMY MixKCY0' €KTHUX BiZIHOCHH.

Knrouogi crosa: XynoxHiil «aBTOp», CKJIAIHOCYO €KTHICTD, JIIPUUHWIA repoi,
JIIPUYHUN PO3IOBiay.
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Muxkona JIETKuit 96-106

OxonuB noHARMUPII POCTOPU (TOMOHIMIYHHIT CErMEHT MPO30BOL
imarorpaii Isana Mpanka)
VY crarti posrisgHyTO TOIOHIMIUHI 06pasu, 1o (DYHKIIOHYIOTh y HpO3i
I. @panka. Ynmaso 3 HUX BUBeeHO Ha 3aco0bi arorcii: Haryesuui, [[poro-
6uy, Bopucnas, Cambip, JIbsis, Bigens ta in. IIpore nucbMeHHUK YBOAUTD
B YKpaiHCBKY 1po3y it Taki HOBI TonoHimu, sk lepnt (Tapry), [TopT-ApTyp,
Benerig, Monako, Anekcanapis, [Iseitnapisa Tomo. Taki o6pasu BUKOHY-
I0Th Hallpi3HOMaHITHIII (DYHKILT B CTPYKTYPi TEKCTY.

Kniouoei crosa: tononim, 06pas, imarorpadist, aBToICIs], CTPYKTYpa.

IBan TEMINIA 107-128
®Dopmu 3aCBOEHHS IHIIOMOBHOTO TEKCTY
B JIiTepaTypHO-HayKOBiii AissibHOCTI IBana Dpanka
¥ crarTi gocaiKyoTbest GopMH 3aCBOEHHS Uy;KO3EMHOTO TEKCTY B JiTepa-
TypHiii Ta HaykoBiit TBopuocTi I. Dpanka, sK-0T: IepeKIal, MizKIiTepaTypHi
3B'SI3KH, pelleNlis Ta iH. 3HAuHy yBary IPUIJIEHO aHali30Bi KOHKPETHUX
JIiTEPaTypHUX Ta HAYKOBUX TBOPIB, sIKi IOTeTEp He PO3TJIIIATIICS B TAKOMY
pakypci.

Kmouosi crosa: nepekiiaji, pererilisi, MizKJIiTepaTypHi 3B’ I3KH,
KOMITAPaTUBICTUKA, JKAHP, IEPECTIiB, aJarTaris.

Anmpiit dpranko, Oxcana MPAHKO 129-152
KonuenryasipHi MipKyBaHHs mio/10 npodiemu HpopmyBaHHs
nepexyMOB CTBOPEHHS IEPUIMX YKPATHCHKUX €HIIMKJIONe il
(3a marepianamu oco6uctux apxisis @. Boska ta I. Mpanka)
¥ craTTi BUCBITIEHO TIpoIIeC Bi/l 3a[yMy /10 BTiJIEHHS B peaJbHICTH ifiel BU-
JIaHHS IepIINX YKPaIHChbKUX eHIIUKJIONe/IiH, IHiliaTopaMy, HaTXHEeHHUKaMU
i TBopiaMu sikux Oy Denip Bosk, [Ban @patiko, IBan Pakosebkuii, 3eHoH
Kyseust, Bomogumup Ky6iiioBru. 3HauHa yBara 30cepe/l’keHa Ha iCTOPUKO-
eTHOTPahIUYHUX, eMCTOMAPHUX MaTepiajax, MOB'sSI3aHUX 3 TTITOTOBKOIO /10
JIPYKY HacamIepes Iepioi, a TaKoXK JIPYToi YKPaTHChKUX eHITMKJIOTe/Tii.
Kniouosi crosa: entmkionenis, O. Bosk, I. @panko, 1. Pakoscokuii, 3. Kysers,
B. Ky6iiioBuu.

@uopiit bangsny 155-165
MopaycH cipuiiHsTTA CBiTY, 06’ cKTUBHA (pedepenuiiina) MogaIbHICTB i
THITOJIOTiSI TEKCTIiB
V crarti posrisiHyTa npobseMa BIUIMBY MOAYCIB CIPUIHSTTS CBITY i mpar-
MaTUYHOI KaTeropii 06’€KTUBHOI MOJAJIbHOCTI HA THUIIOJOIIID TEKCTIB. 3a
MOJIyCaM¥ CIIPUHHATTS CBITY BUAIIAIOThCS (DpeliMiHTOBI Ta pedpeliMiHTOBI
TekeTH. 32 06’€EKTUBHOK MOJIAJIbHICTIO, [IEHTPOM SIKOI € OIIO3UILIsl «peajibHe
Vs ippeasbiey, BUISAIOTHCS TEKCTU HAYKOBOI Ta XYHAOXKHBOI (haHTACTUKH,
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YEHHEJIHT-TeKCTH, MICTHYHI Ta /Iesiki (hOJBKIOPHI TEKCTH, TEKCTH YTOMIH,
AQHTUYTOIIIH, TOPOCKOIIIB Ta acTPOJONTYHUX MPOrHO3iB, aOCYPAUCTCHKI TEK-
CTH Ta JIesKi 1HIIII.

Kmouoei crosa: moycu cipuitHsATTsI CBiTY, ippeasibHi Ta abcypaHi cBiTH,
(dbpeiimiHroBi TekceTH, pepeiMiHIOBI TEKCTH, MOJAIbHICTh, 00'€KTHBHA
MOJAJIbHICTD, YeHETIHT-TEKCTH, aGCYPANCTCHKI TEKCTH.

Caitsana JIviiak 166—179
CuHepreTHyHi mapaMeTpu YKPaiHChKOTO JiT€PATyPHO-KPUTHYHOTO
i MeTakpurnyHoro auckypcey Mexi XIX-XX crouitb

Y cTarTi ocMHUCTeHO CUHEPTeTUYHUN TMOTEHIIa AeTKIX JiTepaTypHO-KpH-
TUYHUX TIPAIb Tepioly PAaHHbOTO YKPAiHCHKOTO MO/IEPHI3MY, & TAKOK OKpe-
MUX CYyYaCHUX TEOPETHUYHUX OCJiJKeHb, TPUCBIYEHUX TOJMIITHIN JiTepa-
TypHiil kpuTuili. OKpeMo aKIeHTOBaHO Ha IPobieMax GOPOTHOU MOKOJIIHbD,
3MiHM eCTeTUYHUX KOHIEMIil, HaJaro/PKeHHsI YKPalHChKOIO CJIOBECHICTIO
Meski XIX—XX cT. 3B’3KiB i3 €BpoIeiichbKuMU Jiitepatypamu. Yumairy posib
BiziBe/IeHO po3rJisoBi BHecKy M. [TbHUIIBKOTO B OCITI/PKEHHST TOTOUYACHO1
YKPaiHChKOI JIiTepaTypHOi KPUTHUKH.

Kmouosi crosa: cunepreTnyHi BUMipH, KpUTUYHUI | METAKPUTUYHUI IUCKYPC,
paHHiil yKpalHChKUIT MOEPHI3M, 60pOThOA IIOKOJIIHb, 3MiHA ECTETHYHUX
KOHIeTIIii.

IBan JIvuyk 180-197

ITutraHHS MECTEITBA IOETHYHOTO B YKPAiHCHKUX
Jgitepatypuux Matipecrax 20-x pokiB XX cTomiTTs

¥ crarTi npoanamizoBaHi MaHiecTH YKpaiHCBKUX JiTepaTypPHUX YIPYyILy-
Banb 20-x pp. XX cT1. («Iponos», «My3zarers, «Acrnandyrs, «Ilayrs, «[aprs,
«Banmite», «Monomusky», BYCIIII Ta in.). ABTOp mpocTexy€e TMOCUIEeHHST
i/Ie0JIOTIYHOTO TUCKY Ha JTepaTypy, IO 3aBEPIIIIOCS JiKBiIAIli€I0 MICh-
MEHHUIBKUX OpraHi3aifiil.

Kmouosi crosa: nitepatypHuit MaHidecT, KIaCoBUIl MiJIXijl, CTHIbOBA
nudepentiiaitis, i71eooris, CTPYKTypa

IOnia Iap 198-206
ITousTTS <anepieniiii» B CHCTEMi KaTeropii
ncuxosoriynoi kouuenuii Ouaexcauapa More6ni

IIpo6aema cupuiimanns (pereniiii) Xy105KHbOTO TBOPY TICHO TIOB’sI3aHa 3
TMOHATTAM <arepiientiii». [leit Tepmin € omHuM i3 OCHOBHUX B cHCTeMi Ka-
Teropiit meuxosoriunoi koutemniii Omexkcanapa I[Tore6ui. Y craTTi posris-
JIAETHCA MOHATTS «allepleNIlii»> y JiTepaTypo3HaByiil Cla/luHi BYEHOTO Ta
Mo/laJIblIle TJyMaueHHs 11bOr0 TepMiHa B YKPaIHChKOMY Ta 3aXi/IHOEBPOIIEii-
CBbKOMY JIiITEPAaTyPO3HABCTBI; JIOCIIIPKYEThCS 3B'I30K SIBUIIA arlepIerii 3i
CJIOBOM, 3 TIOHSITTSIMU CBIiZJOMOCTI Ta CaMOCBIJ[OMOCTI JIIOJJMHU, a TaKO’K 13
MTPOIIECOM CITPUUMAaHHS Xy/I05KHIX TBOPIB.
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Kmouosi crosa: anmepiientiisi, penentiist, BHyTpiniHs (popma cioBa, aBTOPChKa
CBiZIOMiCTb, PEIeNITUBHA €CTETHUKA.

Jlanumo InpbHUILKUN 207-222
¥ npoekiii 1BOX A3epKa:
Inrapaen i AHTOHHY Y (DEHOMEHOIOTIYHOMY TUCKYPCi
Y crarTi po3rISHYTO TIEPEeTUHU H CITOPIITHEHOCTI TIOTJISIIB MTOJIBCHKOTO (i-
socoda Jiteparypu Pomana [urapmena ta ykpaiHCHKOTO MUCbMEHHUKA i
eceicra Borzana Irops Auronmnua. BkazaHo Ha MOXKJIMBI FeHETMKO-KOHTAK-
THI 3B’SI3KM MK HUMU, 3pOOJIEHO TUIIOJIOTTYHE TIOPIBHSIHHS iXHIX TEOpeTH-
KO-JIiTepaTypO3HABYMX KOHIEIIIi# y AnCKyPCi (heHOMEHOJIOT].

Kmouosi cnosa: P. Tarapnen, b. 1. Antonny, JIbBiBchbkuil yHiBEpCUTET,
denomenouoris, E. Tyccepab, M. Pynauiibkuii, 3mict i popma, O. [TorebHst.
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Bohdan MELNYCHUK 5-10
Mykola Ilnytsky as the Explorer of Fictional and Historical Writing

The author analyzes M. Ilnytsky’s critical works devoted to issues of the
development of historical prose in the Ukrainian literature of the 20™
century. An emphasis is made in the article on the evolution from the
panoramic depiction to the philosophy of ideas, «intellectual history».

Key words: historical prose, issue of a chronicle, philosophy of ideas.

Mykhailo SHaLATA 11-26
Mykola Ilnytsky as a Poet

In the article the creative individuality of M. IInytsky considered. The main
focus is on his three collections of poems — The Earth’s arteries (1965), The
mosaic of roads (1980) and Year after year (1988). II'nytsky is, first of all,
a renowned specialist in literature studies and a literary critic. However,
the poetry of this scientist is unusually original and, in spite of having been
widely noticed, has not till now become the subject of an independent literary
study. In the opinion of this article’s author, IInytsky-critic underestimates
his own poetical talent.

Key words: poetry, critique, literature study, translation, auto-image,
archetype.

Yaroslava MELNYK 27-34
Critical Studies of I. Franko by Mykola Ilnytsky
The author analyzes critical studies of I. Franko by M. Ilnytsky, points out
peculiarities of scientific stylistics of the critic in his construing the immen-
sity of Franko’s world, Franko’s «presence» in other studies by the research-
er, and influence of Franko on Ilnytsky’s development as a literary critic.

Key words: critical studies of I. Franko, literary criticism, text, interpretation,
memoirs.

Nadiya IuNaTIV 35-43
«And the Heart Finds the Words»: The Contribution Mykola
Ilnytsky to the Study of Bohdan Ihor Antonych’s Poetic Legacy
The author discusses the peculiarities of research perception of Antonych’s
poetic creativity by M. Ilnytsky. In his monographs and numerous publica-
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tions, Ilnytsky discovered the genius of Antonych for contemporary readers.
It is emphasized that IInytsky’s observations are grounded on the in-depth
analysis and the use of abundant comparative sources.

Key words: monograph, article, creativity, lyric, researching interest.

Roman KrROKHMALNY 44-55

The Spruce Root Basket. (To the Problem of Coherency of Certain
Literary Criticism Fundamentals of Mykola Ilnytsky)
The study deals with an attempt to analyze certain literary criticism funda-
mentals of Mykola Ilnytskyi on the basis of the coherency concept as one
of the fundamental world’s discourses. The author examine the relationship
between the categories of the «national» and «world’s» in the context of the
«thinking history».

Key words: coherency of an image, «national», «world’s», poetics of an image.

Thor Koryk 56-66
The Importance Mykola Ilnycky’s Works in the Process
of Comprehension of Poetry of the New York Group in Ukraine

Ilnycky’s contribution in the process of comprehension of poetry of the
New York Group in Ukraine is analyzed. Researcher’s views on the creativ-
ity NYG as on the whole as its some members are referred, the influence of
Ilnycky’s publications on other scholars is determined.

Key words: New York Group, poetry, tradition, modernism.

Mykhaylo HNATYUK 69—-84
Issues of Psychology of Creativity in Ivan Franko’s
Scientific Interpretation
I. Franko’s contribution to the research of the issues of psychology of
creativity is considered in the article. The author makes a comparison
between Olexander Potebnya’s psychological conceptions and Franko’s
approaches to psychological basis of literary work. Approaches to issues
of the subconscious in the creative process, and principles of associations
which were stated by Franko in the treatise From the Secrets of Poetical
Work are analyzed in the context of contemporary psychological theories.
Key words: psychology of creativity, issues of the subconscious, principles of
associations, psychological basis of literary work.

Larysa Kutsa 85-95
Z usikh solodkykh lyubykh sliv... by Ivan Franko
as a Bisubjective Type of Lyrical Poetry
Coming from B. O. Korman’s theory of subject organization of lyric works,
the author of the article applies the method of multicored analysis of a sub-
ject-composition plan of a lyric text. Two subjects of speech and conscious-
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ness, which are correlated between themselves as equal in rights and formed
the system of intersubjective relations, are explored.

Key words: artistic «author», complex-subjective, lyric hero, lyric narrator.

Mykola LEnky 96-106
Embraced the Utmost Realms (Toponymical Segment
of Imagography in Prose by Ivan Franko)
The article analyses toponymical images in the prose by Ivan Franko. There
are many authopsial toponymes in the Franko’s prose: Nahuievychi, Droho-
bych, Boryslav, Sambir, Lviv, Vien etc. But Franko discovered also many
new images for Ukrainian literature such as Derpt (Tartu), Port-Arthur,
Venice, Monaco, Alexandria, Suisse and others. These images perform vari-
ous functions in the structure of the text.

Key words: toponyme, image, imagography, authopsia, structure.

Ivan TepLY 107-128
Forms of Assimilating the Foreign Text in Literary
and Scientific Works by Ivan Franko
The article researches forms of assimilating the foreign text within the con-
text of Ivan Franko’s literary and scholarly activities. These are translation,
transfusion, reception, literary contacts. Special attention is devoted to par-
ticular literary and scientific works by I. Franko that have not been hitherto
dealt with in this light.

Key words: translation, reception, literary contacts, Comparative Studies,
genre, transfusion.

Andriy Franko, Oksana FrRaNKkO 129-152
Conceptual Considerations Apropos the Problem of Maturing
the Preconditions for the Making the First Ukrainian Encyclopedias
(Based on the Files of Personal F. Vovk’s and I. Franko’s Archives)
The co-authors of this article described a process from the intention to the
realization of the publication idea of the first Ukrainian Encyclopedias,
whose initiators, inspirers and creators were Fedir Vovk, Ivan Franko, Ivan
Rakovs'kiy, Zenon Kouzielya, Volodymyr Koubiyovych. The great attention
is concentrated at the historic, ethnographic and epistolarly materials
apropos the preparation for the publishing primarily the first and also the
second Ukrainian Encyclopedias.

Key words: Encyclopedia, F. Vovk, 1. Franko, I. Rakovs’kiy, Z. Kouzielya,
V. Koubiyovych.

Floriy Barsevych 155-165

The Moduses of World Comprehension, the Objective
(Referencial) Modality and the Text Typology
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The article tackles the problem of the influence of the world comprehension
moduses and the pragmatic category of the objective modality on the text
typology. According to the world comprehension moduses the framing and
the re-framing texts are singled out. On the basis of the objective modal-
ity (with the category of «real vs irreal» as its centre) the fantasy texts are
singled out as well as the texts of science fiction, channeling texts, mistics
and some folklore texts, the texts of utopia, anti-utopia, horoscopes and as-
trological forecasts, the texts of absurd and some other.

Key words: moduses of world comprehension, irreal and absurd worlds,

framing and re-framing texts, modality, objective modality, channeling
texts, the texts of absurd.

Svitlana LuTsak 166179
Synergetic Measures of Ukrainian Literary Critical and
Metacritical Discourse of the Limits of the 19-20% Centuries

The article comprehended synergetic potential of some literary critical
works of the period of early Ukrainian modernism and also some modern
theoretical investigations devoted to literary criticism of that time. Sepa-
rately it makes an accent on the problems of struggling of generation, chang-
ing of the aesthetical conception, adjusting of the Ukrainian verbosity of
the limits of the 19—20" centuries of the connections with European litera-
tures. Considerable role is dedicated to the payment of M. Ilnytsky to the
investigation of Ukrainian literary criticism of the indicated time.

Key words: synergetic measures, critical and metacritical discourse, early

Ukrainian modernism, struggling of generation, changing of the aesthetical
conception.

Ivan LucHuk 180-197
Issues of Poetical Art in the Ukrainian Literary Manifestos of the 1920s
Manifestoes of the Ukrainian literary groups of 1920s («Hrono», «Muza-
get», ASPANFUT, «Pluh», «Hart», VAPLITE, «Molodnyak», VUSPP and
others) are analyzed in the article. The author traces intensification of ideo-
logical pressure on literature which ended in abolition of writers’ organiza-
tions.

Key words: literary manifesto, class approach, stylistic differentiation,
ideology, structure.

Yuliya TsAr 198-206
The Apperception in Olexander Potebnya’s Theory

The problem of perception of work of art is closely connected with such a
notion as <«apperception». This term is one of the fundamental notions in
the system of categories by Alexander Potebnya’s psychological conception.
The article deals with the notion «apperception» in the literary works of
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the scientist and further interpretation of this term in Ukrainian and West-
European literary studies. The article researches the connection of apper-
ception with a word , with notions consciousness and self-awareness, and
also with the process of perception of works of art.

Key words: apperception, perception, inner form of the word, the author’s
consciousness, receptive aesthetics.

Danylo [LNYTSKY 207-222
In Projection of Two Mirrors: Ingarden and Antonych
in the Phenomenological Discourse
In the article intersection and congeniality of the views by Polish phi-
losopher of literature Roman Ingarden and Ukrainian writer and essayist
Bohdan Thor Antonych are considered. Possible genetic-contact relations
between these views are indicated, typological comparison of scholars’ theo-
retical conceptions in the discourse of phenomenology is made.

Key words: R. Ingarden, B. I. Antonych, Lviv University, phenomenology,
E. Husserl, M. Rudnytsky, content and form, O. Potebnya.
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borpan MEIbHUUYK 5-10
Mukoaa NipHNIKHE KakK ucciaea0oBaTelb
XYy/105K€CTBEHHO-UCTOPUYECKOII INTEPaTypPhl
ABTOp aHaJIM3MpPYeT JIMTepaTypHO-KpuTHYeckue paborsl M. HibHuIKoro,
HOCBsIIIeHHbIe TPoOJeMaM PasBUTUSL UCTOPUYECKON TIPO3bl B YKPAUHCKOI
sutepatype XX B. B craThe akileHTHPOBAHA 3BOJIIOIUS OT TAHOPAMHOCTH
nsobpakeHus 10 Graocodun uaen, <MCTOPUH MBICSIICH>.

Kniouesvie crosa: ncropmaeckast mposa, mpobJieMa JIETOTNCTIA, (hUaocodust
njei.

Muxaiino IIAnATA 11-26
Mukona NipHUIKH Kak 11091

B crarbe uner peub o TBopueckoii simunoctu M. WibHuiikoro-moara. Ana-
JIMBUPYETCs ero 1093usl, B YaCTHOCTH COOpHUKU <«3eMmHi aprepii» (1965),
«Mogzaika mopir» (1980) u «3a pokom pik» (1988), kak mHTEpecHOEe camo-
ObITHOE SIBJIEHUE, HE TIPOIIE/IIIee He3aMeYEHHBIM B JIUTIIPOIECCE, OJIHAKO ellle
He cTaBiee 0ObEKTOM OT/IEIbHOTO UCCIE0BATEIBCKOTO BHUMAHMSL.

Kmouesovie crosa: 109311, KPUTHUKA, TUTEPATyPOBEACHNE, TIEPEBO/I, aBTOO6p8.3,
APXETHUIIL.

ApocraBa METbHUK 27-34
DpankoBegueckue ucciaeaosanus Muxost MipHuxoro
Anamusupyiorcs ¢pankoBeueckue Tpy sl Mukossl VIIbHIIIKOTO, OTMeYa-
I0TCST OCOOEHHOCTH HAYYHON CTIIMCTHKY KPUTHKA B OCMBICJICHIHN BEJIMYSI
®pankoBoro mupa, «ipucyrcrsues 1. Opanko B apyrux tekcrax M. Wib-
Huikoro, saustnue M. Mpanko na popmuposanne NabHUIKOTO-KPUTHKA.

Kniouesvie cnosa: hpankoBesieHre, KpUTHUKA, TEKCT, NHTEPIIPETALIS, MEMYapBL.

Hanexma UITHATIB 35-43
«I cepiie 3HOB 3HaXOIUTh CJI0BO»: TBOpUYecTBO bornana-Urops
AnroHnbrya B unrepnperanuu Mukoost ibHuikoro
B crarbe paccmarpuBatorest ocobenrocTr ocmbicaeHns H. H. VbHunkum
TBOpUecKoro Hacsenust B.-U. AnTonbrda. AKIIEHTUPYeTCs BHUMaHUE HAa MO-
Horpaduyeckoii paboTe u APyrux IyOJIMKAIUSAX YYEHOTO KaK OJHOTO U3 Hep-
BOOTKpbBIBaTeJIEH XYI0KECTBEHHOTO CJIOBa AHTOHbBIYA. YKa3aHO, YTO CYK-
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pernst H. VIIbHUIIKOTO OCHOBBIBAIOTCS Ha TITyOOKOM OCMBICTIEHUH HCTOKOB
06pas3HOCTH M03Ta, Ha 0OpAIeHIN K H0raTOMY CPABHUTEIBHOMY MaTEPUAIY.

Knouesoie crosa: monorpadust, CTaThsl, TBOPUYECTBO, TUPHUKA,
MCCJIEIOBATENHCKIE MHTEPECHI.

Poman KPOXMAJIbHbII 44-55
«Kopsunka u3 enoBbix KopHeii»: O npodiemMe KOrepeHTHOCTH
HEKOTOPBIX JUTEPATYPOBEAYECKUX MPUHIUIOB Mukosst WisHUIKOTO

OmnbIT aHaIM3a HEKOTOPBIX JINTEPATYPOBEAYCCKUX TPUHITATIOB Huxkomas
I/I]II)HI/IHKOI‘O Ha Gase KOHIIENITa KOTEPEHTHOCTN KaK OJHOTO 13 (l)yHﬂaMeH-
TaJbHBIX MUPOBO33PEHYCCKUX INCKYPCOB.

Kuiouesvie crosa: KOrepeHTHOCT 00pasa, «HAIIMOHAIBHOE», <BCEMUPHOEY,
noatuka obpasa.

Urops KoTbik 56-66

3uauenue nmy6aukanuit Mukossl IbHUIKOTO B IIPoOIleCCce OCMbICIEHUS
no33un Heio-fiopkckoii rpynmel B YkpauHe.

B crarbe ananusupyercs Bksaz M. VJIbHUIIKOTO B IIPOIECC OCMBICJICHUSA
10331 Hblo-fioprcKoit rpyibl B Ykpanne. KpaTko nsiaraioThest B3TJISI/IbI
MCCIIeIOBATE ST Ha TBOPYECTBO TPYIIIBI B TIEJIOM U OT/EJBHBIX €€ MpeicTa-
BUTeJIel, pacKpbiBaeTcs BiusHue myGiaukarnuii M. MIbHUIIKOTO Ha ApyTruxX
JINTEPATYPOBEIOB.

Kniouesvte cnosa: Hpio-flopkckast TpyIina, oa3ns, TPAAUIINST, MOJAEPHU3M.

Muxaiino 'HATIOK 69-84

ITpoGJieMbl NCUXOJIOTHH TBOPYECTBA B HAYYHOM
ocmbiciaenuu UBana Mpanko

B crarbe pacemartpuBaercst Bkiag V. Mpanko B usydenue mpobaeM meuxo-
JIOTUM JIMTEpATypHOTo TBopyecTBa. /lesraercs conocrasiienne ncuxosiornye-
ckoit konterniuu A. [ToteGHE ¢ TOHUMAHUEM TICUXOJIOMMYECKIX OCHOB JIUTeE-
partypHoOro mpousBeenus, n3noxennsiM V. Mparko B cratbe <3 cexpeToB
HO3TUYECKOTrO TBOpPYeCTBa». [10AX0AbI yUEHOTO K MpobJeMe MOICO3HATENb-
HOTO B TBOPUYECKOM IIpoliecce, 3aKOHAM acCoLUanuii aHaIu3upyoTcs B KOH-
TEKCTEe COBPEMEHHBIX MTCUXOJOTHYECKIX TCOPHIA.

Knroueswie cosa: IcuxoIorust TBOPYECTBA, HpO6JI€‘Ma 110ICO3HATEJIbHOI'O,
3aKOHbI aCCOL[I/IaL[I/Iﬁ B XYIOKECTBEHHOM IIPOU3BEAEHNH, IICUXOJIOTNYECKUE
OCHOBBI JINTEPATYPHOTO TBOPYECTBA.

Jlapuca Ky 85-95

«3 yCixX cONM0AKMX, MO0uX ciiB...» FBana Mpanko
KaK THUII 1BOCYObEKTHO JIMPUYECKON N023UH

Vcxopst 13 KOPMAHOBCKO# TeOpuH CyObeKTHOM OpraHu3aIliu JUPUIECKUX
MIPOU3Be/IeHNH, aBTOP CTaTbU MPUMEHsSIET MeTO/NKY MHOTOCTYIIeHYaCTOTO
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aHAJTM3a CIOXKETHO-KOMITO3UITMOHHOTO TIJTAHA JTMPUYECKOTO TTPOU3BEIEHUSI.
Wccenenyrores aBa cyObeKTa peur U CO3HaHMsI, KOTOPbIE COOTHOCITCS MeK-
ny coboli Kak paBHOIpaBHbIE U (POPMHUPYIOT CUCTEMY MEKCYOBEKTHBIX OT-
HOIIIEHU.

Kmouesvie cnosa: XymoxkecTBEHHBIN «aBTOP», MHOTOCYOBEKTHOCTD,
JUPUYECKUN TepOil, TMPUIECKUH TOBECTBOBATEb.

Muxkomna JIETKUIT 96-106
OxBaTii mMpoYaiime NpocTopsl (TOMOHUMHYECKUN
cerMeHT mpo30Boii umarorpadpun Meana Mpanko)

B crarbe paccMOTpeHbl TONOHMMHUYECKHE 00pasbl, (hYHKIMOHUPYIOIINE B
mpoze U. @panko. lebiit psiji X co3nanbl 1Mo MpuHIMIy aprorcuu: Harye-
Buuw, [poro6erd, Bopucaas, Cambop, JIbsos, Bena. Oanako nucaresb BBEI
B YKPAMHCKYIO ITPO3Yy U Takue HOBble TonoHuMsbl, Kak [leprt (Tapry), [Topt-
Aptyp, Benenus, Monako, Anexcanzipus, HIseitnapus u ap. Onu ucrosng-
0T caMble PasHOOOpasHble (PYHKIIUK B CTPYKTYPE TEKCTA.

Kmouegvie crosa: Tononum, o6pas, umarorpadus, aBTOICUS, CTPYKTYPa.

Wsan TEmIbIN 107-128
@ opMbI yCBOEHHS HHOSI3BIYHOTO TEKCTA
B JIUTEPaTyPHO-Hay4yHO# AesaTeabHoctd UBana Mpanko

B crarbe uccsenyiorcest hopMbl yCBOCHHUSI HHOCTPAHHOTO TEKCTA B ITNCATEJIb-
cKoit u nayunoit gesrenpnoctu M. Mpanko, Kak-To: MepeBojl, MeKIUTEPa-
TYPHbIE CBSA3MU, PEIENINs 1 /Ip. SHAYUTETLHOE BHUMAHNUE YeJeHo pa3bopy
KOHKPETHBIX XY/I0’KeCTBEHHBIX U HAYUHBIX IIPOU3BEICHUI, KOTOPbIE 10 CUX
0P He PACCMaTPUBAIUCE B MOAO0GHOM paKypce.

Kmouegule cnosa: iepeBoji, pelieniius, MeKJIuTepaTypHble CBS3H,
KOMIIAPATUBUCTHKA, )KaHP, CBOOOHBIN 1EPEBO/L.

Annpeit dranko, Oxcana OPAHKO 129-152
KonmenryanbHble paccyskaeHus 1o Bonpocy ¢GopMHPOBaHUS
NPEINOCHIIOK CO3UIAHNUS MEPBBIX YKPAUHCKUX DHIHKIIONE M
(o marepuanam guunbix apxuos @. Boska u 1. dpanko)

CoaBTOpBI JTAHHON CTaThbM MPOAHAIUZUPOBAIN TIPOIECC OT 3aPOKIECHUS
JI0 BOILJIONIEHUS] 3aMbICJIa B JKU3Hb WJIEW U3JAHUS IMEPBBIX YKPAMHCKUX
AHITUKJIONENI, MHUIIUATOPAMHU, BIIOXHOBUTEJISIMU 1 HETIOCPE/ICTBEHHBIMU
cosuzaresaMu KoTopbix Obuin Ménop Bosk, Vsan @panko, Msan Pakos-
ckuii, 3enon Kyseuist, Biagumup Ky6uiioBuu. 3HaunresibHOe BHUMAHUE CO-
CPE0TOYEHO HA MCTOPUKO-3THOTPAPUYECKUX, SITUCTOJISPHBIX MaTepUasax,
CBSI3aHHBIX C MTOAITOTOBKOM K IeYaTu MPesKe BCero MepBoi, a TaKKe BTOPO
YKPaWHCKUX SHIUKIIOTIEH.

Kmouesvie cnosa: sunuknonenust, O. Bosk, 1. ®panko, N. PakoBckuii,
3. Kyseust, B. Ky6uiiosuu.
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®mopwuit BANEBIY 155-165

Moaycsl BocnpusaTHs: MUpa, 00beKkTHBHas (pedepeHnuaibHas)
MO/IAJIbHOCTh U THIIOJIOTUS TEKCTOB

B crarbe paccmaTpuBaetcest pobJsieMa BIMSTHIST MOJLYCOB BOCIIPHUSITHST MEPa
U [ParMaTtuyeckoil Kareropuu 0ObeKTUBHON MOJIAIBHOCTH HA THITOJIOTUIO
TEKCTOB. 32 MOJIyCaM# BOCHPUATHS MUPA BBIIEIAIOTCSA (HPEHMIHTOBBIE U
pedpeliMIUHTOBbIE TEKCTHL. 32 0O BEKTUBHOI MOJAJIBHOCTHIO, IIEHTPOM KOTO-
POIi BBICTYTAET IIPOTUBOIIOCTABJIEHHE «PEATIbHOE VS UPPeaybHOE», BbIJIeJIs-
I0TCS TEKCTBI HAYYHON 1 Xy/I0KeCTBEHHON (DaHTACTUKU, YeHHEJNHT-TEKCTHI,
MUCTHYECKNE U HEKOTOPbIE (POJIbKIJIOPHBIE TEKCTHI, TEKCTBI YTOIUN U aHTH-
YTOIIHii, TOPOCKOIIOB U ACTPOJIOTHUYECKUX IIPOTHO30B, aOCYP/AHbIE TEKCThI U
HEKOTOPbIE IPYyTHE.

KirtoueBble cJioBa: MOOYCbL 6OCHPUSIMUSL MUPA, UPPEabHble U aOCYPOHbIE MUDDI,
(bpeiiMutrosbie 1 pedpeiiMUHTOBbBIE TEKCTHI, MOJANTLHOCTD, 00bEKTUBHAS
MOJAJIbBHOCTD, YEHHEJINHT-TEKCTbI, TEKCTbI a6cyp11HbIe.

Caernana JIVIIAK 166—179

Cunepretnyeckue napaMeTpbl yKPauHCKOTO JTUTEPATyPHO-
KPUTHYECKOT0 M METAKPUTHYECKOTO AucKypca pyoexa XIX—-XX Bekos

B cratbe OCMBICJINBAETCS CUHEPTeTUYECKUIA MTOTEHIINAT HEKOTOPBIX JIUTE-
PaTyPHO-KPUTUYECKUX PabOT BPEMEH PAHHEr0 YKPAMHCKOTO MOJIEPHU3MA,
a Takke OTAETBHBIX COBPEMEHHBIX TEOPETHUECKUX MCCIETOBAHUMN, TTOCBS-
IIEHHBIX JIUTEPATYPHOI KPUTHKE TOTO Meprnoaa. OTAeTbHO aKIIEHTHPYIOTCS
pobsieMbl GOPLOBI TIOKOJIEHUIT, CMEHbI 3CTETUYECKUX KOHIENIUH, ycTa-
HOBJIEHUSI YKPAUHCKOII ciioBecHOCTBIO pyGeska XIX—XX B. cBsizeil ¢ eBpo-
nefickuMu Jiureparypami. bosblioe BHUManue yjessercs Braagy M. Wib-
HUITKOTO B UCCJIe/IOBAHIE YKPAUHCKOI INTepaTypHON KPUTHKHU YKa3aHHOTO
Hepuoa.

Knroueswie crosa: CUHEPreTu4ecroe nsMepeHune, KpI/ITI/I‘{eCKI/Iﬁ u

METaKPUTUYECKUIT IUCKYPC, PAHHUI YKPAMHCKUIT MOJIepHU3M, 60pbba
[OKOJIEHUIT, CMEHA CTETUIECKUX KOHIICITIHIA.

Wsan JIyuyk 180-197

Bonpochl N03THYECKOT0 HCKYCCTBA B YKPAUHCKUX
autepaTypHbix MaHudecrax 20-x rogoB XX Beka.

B crarbe mpoaHaIM3UpPOBAHLI MAaHUMECTH YKPAUHCKUX JUTEPATyPHBIX
rpynnupoBok 20-x rr. XX BB. («Iporo», «My3sarers, Acnandyr», «Iliyrs,
«Tapr», «Bamures, «Mosonusik», BYCIIIT u ip.). ABTOp mpociexuBaet
yCuJIeHre We0JOTHYECKOTO JIaBJIeHUsT Ha JIUTEPATypy, 3aBepIIIBIIeecs
JINKBHUJIAIINEHN TICATENBCKUX OPTaHI3AIIHIA.

Kmouesvie cnosa: murepatypHblil MaHU(DECT, KIACCOBBIH MOAX0/, CTUJICBAsT

midepeHnnaIys, UaeoJ0r s, CTPYKTypa
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1Omusa Lap 198-206
IlonsaTHE «amnmepieniuuy> B CHCTEME KaTeropuit
NCHX0JOrHYeCKol KoHenuuu Ajsekcanapa [lore6uu

IIpo6ema BocipusiTyst (PELEIIUK) XyI0KECTBEHHOTO IIPOM3BEICHsI TECHO
CBSI3aHA C MOHSATUEM <AIINEePIENuuy. ITOT TEPMUH SIBJISETCS OJIHUM U3 OC-
HOBHBIX B CHCTEME KaTeropuii rneuxosiorndeckoii kouuernuu A. [Tore6uu. B
CTaThe PACCMATPUBAETCS TIOHSTHE <AITIEPIEINN> B JUTEPATYPOBETIECKOM
HACJIeNY YYEHOTO U JIAJIbHETIIIee TOMKOBAHIE JAHHOTO TePMHUHA B YKPaWH-
CKOM U 3aITa/IHOEBPOTTENICKOM JINTEPATYPOBENIEHU; UCCIIEYETCST B3BAMMOCBSI3b
SIBJIEHUST ANTIEPIENIIUU CO CJIOBOM, TIOHATUSIMI CO3HAHMS 11 CAMOCO3HAHUST Ye-
JIOBEKa, a TaKKe C IIPOLIECCOM BOCIIPUATHS XYI05KeCTBEHHBIX [IPOU3BEIeHNUI.

Karoueswvie cnosa: allleprennusd, penenimsAd, BHyTPpEHHIA Q)opMa CJIOBa,
ABTOPCKOE CO3HaHUe, pelernTruBHas 3CTETUKA.

Jlannmao MabHUIIKII 207-222

B npoexuyu n1Byx 3epkan: nrapaen u AHTOHBIY
B ()€HOMEHOJIOTHYECKOM JTUCKypCe

B craThe paccMOTPEHbI T€pPecedeHUst U CXOKIAEHMsS B3IJISIIIOB MOJIbCKOTO
dbunocoda sureparypsl Pomana VHrapjeHa u yKpauHCKOTO MUCATENST U
accencra bBorpana-Mrops AunToHblya. BbickaspiBaercs IpeIoJioxKeHue
O CYIIECTBOBAHUU T€HETUKO-KOHTAKTHDBIX CBSI3el MEXKIY HUMH, OCYIIECT-
BJISIETCS] TUIIOJIOTMYECKOE CPABHEHHE MX TEOPETUKO-TUTEPATYPOBEAIECKIX
KOHIIEIIHI B IUCKyPCce (DeHOMEHOIOTHL.

Knioueswie cnosa: P. nrapnen, b. V. Auronbry, JIbBoBckmii yHUBepeutet, heHo-
menoutorust, J. Tyccepab, M. Pyanuiikuii, copepskanue u popma, A. TToreGHst.



