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The article is explaining a unique bronze application, which was discovered during the excavation season
2017 on Mizhgirya-3 site — two-layered settlement of Early Iron Age and Age of Principalities. This item was
uncovered amid the upper earth sediments, largely destroyed by plowing, thus making it impossible to
determine the exact chronological interpretation.

Based on the analysis of creative stylistics and technological features of this piece of craftsmanship, an
excessive pursuit was commenced for the parallels in the imageries and designs of decorative ornaments,
particularly inherent to Ancient Rus culture. It includes various examples of zoomorphic motifs, lion’s pictures
as well, in the church architectural décor and on similar samples of ornamented jewelry. The closest stylistic
equivalence to the application’s image from Mizhgirya-3 site was found among decorative ceramic tiles collected
during the excavations of ancient Halych hill-fort, some of them holding the image of a lion or a lioness.
Particular attention was turned towards the searches of analogies among jewelry, applying specific techniques of
openwork metal casting, like some items from the excavations of the Ancient Rus’ major cities of Halych and
Novgorod, found inside cultural sediments from the 12 - to the 15 centuries.

Comparative analysis of various objects, either depicting similar visual motifs or applying the distinctive
metal casting technique, made it possible to verify the application’s origin at the later stages Age of Principalities
cultural evolution, especially the one determined by the advance of Galicia and Volhynia state. Henceforth, the
items discovery became more relevant with the upper chronological layer of Mizhgirya-3 site, which was dated
by 12 - 13" centuries after the evaluation of supplemented materials.

Key words: bronze decorative application, openwork metal casting, Age of Principalities, zoomorphic
motif, «lion passant».

In 2017 expedition of the Scientific Research Centre «Rescue Archaeological Service» (Institute
of Archaeology, NASU) has conducted excavations on an ancient settlement Mizhgirya-3 which hold
cultural remains of two periods, one of Early Iron Age and another of the Ancient Rus’ Age of
Principalities (10" - 13™ centuries) [Cinaes, 2018a, c. 17-35].

This site is situated near village Mizhgirya (Lokachi district, Volhyn region), on the north bank
of a large pond at a distance of about 1km north of old farm buildings (fig. 1). It used to be a
settlement on a small island in the middle of the narrow floodplain, adjacent to the source of the
spring which flew towards river Luha (Western Bug tributary).

Excavation area of 58 sq. m was positioned in the southern part of the settlement. It has
revealed four objects including pit-house, two household pits and rubbish disposal place.

One of the household pits (object 4) contained potsherds relevant to Lezhnytsia type of Early
Scythian time culture. Items within the same date amount only 5 percent in the total number of
discovered artifacts from Mizhgirya-3 site [Inpumimmn, Cinaes, 2019, c. 168-172]. Instead, the
materials of the Age of Principalities make up the vast majority both in cultural earth deposits and
inside the objects. The pit-house (object 2) content was determined amid 10" and 11" century’s
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period of existence according to classification and the comparative ratio of in-situ pottery forms.
Rubbish disposal place was unearthed in the earth deposits above the pit-house. Its date is defined as
12" — 13™ centuries based on the predominant number of characteristic forms of utensils. The same
applies to large and amorphous household pit (object 3), which was found in the eastern part of
excavation area.
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Fig. 1. Situation map of archaeological site Mizhgirya-3

Puc. 1. CuryaTuBHMII IJIaH apXeOI0TiYHOI maM ATKY MiKrip’s-3

A unique discovery was made amid the upper layers of cultural earth deposits in the process of
sieving. It’s a bronze round-shaped application of the distinctive artistic form, 3.2 cm in width and
0.3 cm thick, featuring the lion (fig. 2). This item was formed by casting in a one-sided solid matrix of
stone or other durable material. Outwards it has embossed figure, encompassed by the circled rim
0.3 cm wide. Heraldic image of a «lion passant turned leftwards» has modeled muscles and thoroughly
portrayed features such as lush mane, tail, claws, ears and eyes. The lion’s head is excessively enlarged.
Part of the composition beside the rim, from the mouth of the lion to his front leg, is complemented
by a plant garland or palmette. Between the parts of the image, there are through holes that were
formed in the process of casting. The circular rim has a tapered edge towards the obverse side, and its
surface is decorated on top with frequent straight notches. The reverse side of the application is flat
and smooth. There were four fastening pins, placed in symmetric order on the edge of the back
surface, however broken and grinded so that they protrude only 0.5 mm downwards. It can be
assumed that initially this item has served as an application for a belt or bag, but, with the fastening
pins broken, it became utilized as a pendant or as a sewn-on badge. There are, though, no traces of
mounted suspension.

Artifact has been found 0.2 m deep under the grass directly over the household pit fillings of
object 3, which has established dating of the 12 - 13" centuries. Unfortunately, upper soil layer may
be destroyed by plowing so that any artifacts in such depth could be brought from other parts of the
settlement. Thus, the location of the item in some way gives a hint on the Age of Principalities
timespan, but there is still demand for the further definition of the exact chronology and genesis of
this product.

Mizhgirya-3 excavation site has granted decent collection of medieval materials in addition to
pottery. There are items made of silver, bronze, iron and stone, such as lunula pendants, belt buckles,
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piece of ornamented buckle’s plate, wired ring, plane signet ring, body cross made of pyrophyllite
slate, arrowheads, knives, nails, fishing hook and more. Some items were dated to the 10® - 11"
centuries; others are attributed to the 12" - 13"™ centuries. However, most of them had been
extensively circulating within this chronological range [Cinaes, 2018b, c. 144-146, puc. 17].

Therefore, in order to establish the age of application with the lion’s image, thorough
comparative studies should be applied considering the stylistic aspects and the close equivalence
among the relics of Kyivan Rus’ and surrounding realms.

Fig. 2. Bronze Application from Mizhgirya-3 settlement (Lokachi district, Volhyn region)
Puc. 2. BponsoBa Hakmagxa 3 nmoceneHHss Mibxkrip’sa-3 (JlokaunHcpKuit paitoH, Bonnucpka 06macTs)

Images of animals and mythical creatures are quite common among the decorative patterns
innate to Rus’ culture. The largest number of such sculpture themes could be observed on the
architectural décor of 11" - 13" century temples, such as the wall carvings on the churches of
Vladimir - Suzdal Principality erected prior to the Mongol invasion [Baruep, 1969], the fragments of
moldings from Chernihiv Boris-and-Gleb Cathedral [KoBanenko, Ilyuko, 2012, c. 79-84], and the
ornamental brick plates from the excavations of ancient Halych hill-fort [ITactepnax, 1998, c. 96,
puc. 60; Tonvapos, 1955, c. 29-30, Tabn. 2; Manesckas, Pannonopt, 1978, c. 87-97].

There were various researcher attempts to establish the origins of such designs under the
influence of Byzantine culture and of the Romanesque architecture of Northern Italy [ITyiko, 2007,
c. 278-279; Apxunosa, 2012, p. 25; Manesckas, Pannonopt, 1978, c. 95-96; Komosnit, 1998, c. 170-
175]. Yet, in late 11" to early 12" centuries, Rus principalities witnessed birth of indigenous
architectural traditions which have widely applied plastic décor picturing plants, animals, and
mythical creatures [banabymuika, 2016, c. 67-68]. By means of religious fine art, such imaginary motifs
penetrated into the sphere of everyday life culture of the Age of Principalities and become its integral
part.
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Images of predators and mythical creatures common to ancient Rus’ culture could be as well
compared in shapes and forms with the metal engravings of the East, especially of Sassanid Iran and
succeeding Muslim cultures of the Middle East and Central Asia [[Iapkesuy, 1976, c. 78-80, puc. 6, 9,
Ta671. 7]. Here we have widely stretched in time and space sequence of mutual cultural influences and
transferals. Numerous oriental zoomorphic motifs have received artistic reincarnations in the
Byzantine and Western European metal casting crafts, and those, in turn, have influenced
development of relevant cultural tradition in First Bulgarian State, Great Moravia, Hungary and
Ancient Rus’ [MatBees, 2017, c. 384-385; Doncheva, 2012, p. 102-103]. And once again these effects
were revamped and transformed into original regional cultural trends.

Fig. 3. Samples of openwork metal casting: 1, 2 — ancient Halych hill-fort (Koans, Muposnrok, 2015, c. 131,
302); 3 — Novgorod (Sedova, 1981, p. 167-168, fig. 69) and 4 - the lion-s image on decorative ceramic tiles
from ancient Halych (Manesckas, Panmonopr, 1978, c. 94)

Puc. 3. 3pasku 300MOpdHOI aXypHOI MeTanommacTuku: 1, 2 - ropopumie gaBHboro I'ammua (Kosais,
Muponrok, 2015, c. 131, 302); 3 - Hosropon (Cenosa, 1981, c. 167-168, puc. 69) ta 4 — 300pakeHHs neBa Ha
KepaMiYHMX IUTUTKaX 3 JaBHboro I'amya (ManeBckas, Pannomnopt, 1978, c. 94)

Jewelry items of Ancient Rus’ origin were frequently decorated with zoomorphic motifs.
However, the appearance of a lion or a leopard is not the most common among them, nothing like the
images of birds and griffins. The latter can often be seen on the casement bracelets, kolts and signet
rings [Makaposa, 1986, c.16-17, puc. 6, 7]. The parallels, closest in distance, should be seen among
the collection of bracelets with the repeating images of birds and the «Tree of Life», which were found
in several treasures of 13" — 14™ centuries across the regions of Lviv (Sokal town and village Demydiv
in Mykolaiv district), Khmelnytskyi (Bozhsk hill-fort near village Horodyshche, Derazhnia district)
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and Ivano-Frankivsk (vil. Viktoriv, Halych district), as well as on the territory of Lithuania and
Moldova [Barpiit, Ilerermpuy, 1993, c. 44; JJapkeBuu, Co6onepa, 1973, c. 84-85, puc. 1, 2]. These
artifacts were referred to as an exclusive «Galician type», distinguished by its somewhat clumsy
graphics and simplified stylistics [Bonmomyx, 2018, c. 12-13, puc. 1-5].

At the same time, there exists a variety of jewelry forms adorned with significantly more
detailed animal appearances. Such are the silver kolts with griffin images, found on Ancient Rus’ hill-
fort near vil. Terepcza (Sanok county, Subcarpathian voivodeship, Poland) and placed in the
collection of Sanok Historical Museum [Ginalski, 2001, s. 133-135]. Alternatively, close semblance of
leopard can be seen on the disk-shaped pendant, dated around the 13" - 14" centuries, which was
found in Borshchiv district of Ternopil region [fAroauucebka, 2010, c. 244, puc. 10, 6]. Several casting
molds with imprinted bird figures were discovered in Sub-Carpathian area, thus comprising the direct
proof of local production of such jewelry kind. A copper matrix, designed for the manufacturing of
kolts, was found in the earth deposits of the 12" century during the excavation of ancient Holm
[byko, JI3enbkoBcbkuii, omy6, 2001, c. 188-189]. Also, a bilateral stone mold was discovered in the
locality Yuriivske Monastyryshche inside ancient Halych hill-fort [ITacrepnak, 1998, c. 206,
puc. 60, 3].

Imprinted images of birds and animals, including lions, could be often found on signet of the
Age of Principalities. Some of them were found by private collectors, in treasures, and during the
excavations, particularly in Novgorod [CemoBa, 1981, c.137-139, puc. 52, 53], Halych [Kosans,
MupoHniok, 2015, c. 282], on ancient Bozhsk hillfort near village Horodyshche, Derazhnia district,
Khmelnytskyi region) [SIky6oscknii, 2003, c. 60-65, puc. 36-37], and on Shatsk hillfort of 12 - 14
in Volhyn region [[Jemuprok, 2018, c. 1]. Due to the small size of such products, the animals were
depicted in less detail; nonetheless they had their figure stamped in embossed protrusion.

Lion, pictured on the application from Mizhgirya-3 settlement, has its figure carved with much
more embellished details and with an overall realistic approach, comparing to all noted samples.

That is why we have to pay attention to somewhat peculiar technique in which this piece of
jewelry was created, namely openwork metal casting. It has distinctive feature of final products which
include see-through gaps between segments of the composition. Items were mostly manufactured by
casting metal inside one or two part stone molds. The example of jewelry crafting tools, collected from
the excavations of Novgorod, testifies that such devices did not appear earlier then the late 11" - early
12" century [Peinguna, 1963, c. 218].

There exist a significant number of items produced by this technique, pendants for the most
part. They were disk-shaped, bordered by a circular rim and supplemented with a certain figure
inside, most often depicting geometric compositions, Christian symbols or other religious concepts
[Cemosa, 1981, c. 37, puc. 10, 1, 2, 12; KoBanb, Muponwok, 2015, p. 75, 77; AAroguHcpka, 2010, c. 243,
puc. 10, 5]. Certain products hold us well the portraits of Christian saints, floral or animal images. For
example, a very similar technique was applied to the jewelry detail depicting jackdaw (fig. 3, 2)
[KoBanb, Muponmwk, 2015, c. 131], or to pendant icon of St. George and the Dragon (fig. 3, I)
[KoBanb, MupoHiok, 2015, c. 297, 302], both of them found on the ancient Halych hill-fort. Two other
bronze applications, implying openwork metal casting, were discovered as a result of excavation in
Novgorod. One of them dates from the turn of the XIII-XIV centuries. It has a trapezoid form
encasing the reflected image of two leopards and a lion cub. [CemoBa, 1981, c. 165, puc. 67]. Another
one was found in the deposits of mid-15™ century. Disc-shaped artifact depicted symmetrically placed
animals alongside the «Tree of Life» (fig. 3, 3). The last item was viewed by various scientists as a
reflection of influence from Late Byzantine [CemoBa, 1981, c. 167, 168, puc. 69] or Golden Horde
cultures [Kosnosa, 2004, c. 203-204, puc. 7], given the similar elements in image composition.

Mutual penetration of iconographic traditions from the elements of church architectural décor
and jewelry items was testified in all parts of Ancient Rus’, as well as the comparable tendencies in the
evolution of ornamental motifs. For example, N. Zhylina has demonstrated, analyzing the evolution
of images from the stone carvings and jewelry in Northern Rus’ Principalities, the tendency of
transition from the laconic and stylized forms, typical in 11" - 12" centuries, to more «living»,
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detailed and proportional images of the first third of 13" century [XKunnua, 2016, c. 129-136, puc. 1,
2, 3]. Similarly, within the fine arts evolution of the material culture in Halych city and in the entire
Halych principality some researchers notice the birth of a distinctive «animalistic style», especially
relevant to the architectural ornamentation and jewelry craft. [binuk, 2017, c. 70-73].

Therefore, it is appropriate to see the closest analogue to the lions image on the applications
from Mizhgirya-3 settlement among the decorative ceramic tiles which were discovered during
excavation of ancient Halych hill-fort, partially inside the structures of 12" - 13* centuries and more
frequently in the upper earth deposits without proper allocation [Manesckas, Panmonopt, 1978, c. 91;
JIsicka, MiHeiiko, Birinbka, 2009, c. 177-178, puc. 3, 2]. Some of these tiles were stamped with the
image of lion or lioness inside the circular casing (fig. 3, 4). Both images on application and on the
ceramic tiles demonstrate the set of common features, such us walking posture, muscle details,
dynamics of movement with tense expression, attached plant palette near the mouth of the beast.

Such and other parallels in the formal motifs and design, as well as specific metal casting
techniques, determine the date of the application within the late period of the Age of Principalities.
This statement does coincide with the actual allocation of the artifact alongside the upper cultural
sediments on the settlement Mizhgirya-3, which were dated by 12 - 13" centuries after the analysis
of other materials.

The image of lion has undoubtedly special significance as the symbol of the Kingdom of Galicia
and Volhynia in the second half of the 13" - 14™ centuries. Starting with the rule of Lev Danylovych it
has become in fact the element of royal coat of arms. The «lion passant» was depicted on the seals of
last Ruthenian rulers of the kingdom [I'pymeBcpkuii, 1990, c. 123, puc. 110].

Quite possible the piece of decorated warrior’s equipment with such symbolic image may has
occurred 30 km away of Volodymyr - capital of Volhynia principality, some 6 km to the east of
Lokachi hill-fort, should it be coinciding with the later stages of Galicia and Volhynia state history.
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CrarTs: Hafilmaa go pegakuii 18.07.2020
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JEKOPATUBHA HAKITAJIKA 3 30BPAXKEHHM JIEBA 3 PO3KOIIOK
HEIIOJJAJIIK CEJIA MDKTIP’SI (BOJIMHCBKA OBJIACTD)

Onexcandp CVIAEB

HI] “Pamisua apxeonoziuna cnymba” Incmumymy apxeonoeii HAH Yxpainu,
8yn. Bunnuuenxa, 24, 79008, m. J/lvsis, Ykpaina,
e-mail: silayevs@ukr.net

CrarTs npucBsideHa yHiKanbHiiI OpOH30Bii HakIafLi, sska 6yna BUsABIeHa mif 4ac po3konok 2017 p. Ha
[BOIIAPOBOMY IIOCE/IEHHI PAHHBO3ATI3HOTO BiKy Ta KHKOI mobm Mixrip’s-3 B JIOKauMHCBKOMY p-Hi
Bonuucpkoi 0671, JIokanisoBaHa y BepXHbOMY OpPHOMY IIapi I'PYHTY, 3HaXifka He MOITa OyTM OJHO3HA4uHO
[IOB’s13aHa 3 BU3HAYE€HUMU KY/IbTYPHO-XPOHOTOT{YHIMMU TOPU3OHTAMM TTaM ATKM.

Ha migcraBi aHamisy Xymo>KHbOI CTM/IICTUKM Ta TEXHOMOTIYHMX PUC IIHOTO IMPEAMETY NMPOBEEHO MOUIYK
HIMPOKNX aHANOTIN cepel oOpasiB Ta MOTMBIB HEKOPATMBHMX IPUKpPAC, OCOOMMBO NMPUTAMaHHUX KYIbTYpi
IlaBHBOI Pyci. Po3riAHyTO IpUKIafu BUKOPUCTAaHHA 300MOP(HIX MOTHBIB, B TOMY YMCTi 300pakeHb /I€BiB, B
037100/IeHH] CHOPYA CaKpaabHOI apXiTeKTYpM Ta CXOXi B3ipIii OpHAMEHTYBaHHsA IpPEAMETIiB OBEIipHOTO
mucrentsa. Cepes HaOMOKIMX napaneneil HaKIaaui 3 mam ATk Mixrip’si-3 HaBefjeHO 0Opas3 eBa abo neBuiy,
AKMI 3yCTPivYa€eThCA Ha OKPEMMX NEKOPAaTMBHUX KepaMiuHMX IUIMTKaX 3 PO3KONOK KHsxoro I'ammga. Oxpemo
yBary Oy/o 30cepe[PKeHO Ha IIOIIYKY aHAJIOTiil cepef I0BETipHUX BUPOOIB, BUTOTOBICHUX 3 BUKOPUCTAHHAM
crienupivHOI TEXHIKM aKypHOI METATOIUIACTUMKM, 30KpeMa cepel 3HaXiIoK 3 PO3KOINOK [AaBHBOPYCBKMX MiCT
I'amrya Ta HoBropopa, sxi gatyrorbea Bif XII go XV cr.

[TopiBHAHHA 3 PpI3HMMM IIpefIMeTaMM, IO MAlTh CXOXi o06pasHi MoTuBM a60 BUTOTOBIEHI 3
3aCTOCYBaHHsAM XapaKTepHOI TEXHiKM, [O3BOJAE BiTHECTM HAKIAAKy MO Ii3HIX €TaliB PO3BUTKY KyIbTypu
KHSKOI mobu 3aramoMm Ta [ammnbko-BommHcekoi fmepskaBu 3okpema. lle B cBO depry, Hajae mifgcTaBu
CHiBBiHeCTM 3HAXifKy i3 BepXHIM XPOHOJOTIYHMM TOPM30HTOM IaM sATKM Mixrip’a-3, mo maryerbca XII-
XIII cT.

Knwouosi cnosa: OpoH3oBa [eKOpaTMBHa HAaKIafIka, aXypHa MeTalIOIUIACTMKA, KH:Ka [06a,
300MOP(HMIT MOTUB, «KPOKYIOUMIT JIEB».
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