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Anppiit ConoMmora 5-14
epeBo B moemi Beprinis «Ieopriku»: BiTyHHS Yepe3 BiKH
V nentpi ecero — 06pas mepesa (ay6a) Ik CUMBOJI 3B’I3Ky 3eMJIi i HeOa, €j1-
HOCTIi TIOKOJTiHb BiJi aHTUYHOCTI [I0 ChOTOAHI Ta TpaHcopMariii oOpasy-cum-
BOJIy TIPU TIE€PecaKeHHi oro Ha YKPaiHChKWH JiTepaTypHUil IPyHT Y TO-
€TUYHUX iHTepIpeTallisx.

Kmiouosi crosa: kamenaap Ipupo/n, 38’ 130K €M0X, KOPUCHE 1 IPUEMHE,
GaraToBUMIpHiCTH 0OPasy.

Tumodiit T'asrriis 15-21
Manapiska a0 ce6e. <Ioocu Mappakemy» Eniaca Kanerri

¥ crarrti anamisyiorscs «losmocun Mappaxenty» Emiaca KaneTTi B KOHTEKCTi
SKUTTS i TBOpUOCTi muchbMenHnKa. E. KaneTTi 371iliCHIOE TIOZIOPO:K /10 [Kepet
cebe. KoMnosuliis KHUKKH MiZAKPECTIOE iIeHTHYHICHII XapaKTep MOA0POKI.

Kniouosi crosa: mogopox, iIeHTUYHICTD, JKepesa cebe, CMMeTprdYHa
KOMITO3MITisI.

Borycaas Bakyia 22-36
Kuis i [TetepOypr SIpocaasa IBamkesuya

VY wenrpi yBaru gociignuka obpasu mict Kuesa i IlerepOypra y TBOpYOoCTi
II0JICBKOTO TMCbMeHHUKA S pociaBa IBamkeBnya sk cuMBosn Metadizny-
HOTO TI0YaTKY 1 KiHIS Ha TJIi €BPOIENChKOI IIUBIJIi3allil, CUMBOJIH, 11O BPiB-
HOBKYIOTbCSI IOEAHAHHAM CYIIEPEYHOCTEN Ha IIJIAXY /10 €/LHOCTI CBiTY.

Kmouosi crosa: micto, npoctip, Mid, TpauiLis, IUBIi3allis, CylepeyHicTs,
TapMOHiSL.

Irop HasutoBnu 37-48
IuBepcis cloxkeTy IBOX iCTOPUYHUX TBOPIB
(«Imneparop» I'eopra E6epca ta «Con Tini» Hatanenu Kopoaesoi)

V cTaTTi Po3rIsHyTO BUKOPUCTaHHs cloxkeTy pomany I'eopra E6epca «Imnepa-
Top» y noBicti Hatasnenu Koposesoi «Con TiHi». 3 nepcrieKTHBY IOPiBHAIb-
HO-THIIOJIOTIYHOTO MiIXO/LY TPOIEMOHCTPOBAHO iHBEPCiitHY TpaHcdopMaliio
CIOKETY, 1TOKA3aHO, SIK 3MIILYIOThCS i 3MIHIOIOTBCS €CTeTUYHI KOHIIEIIL, SK
BiZIPIBHAIOTBCS 3aCO0M [IOETUKHM KOKHOTO 3 TBOPIB Ta SIK BigOyBaeTbes (op-
MyBaHHs B PYIOMY 3 HUX I[L/IKOM HOBOI izieiiHol Ta o6pasHoi cucremu. Taka
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XyIOKHsI iIHBepCis € cBimuentsam camobyTrocti nosicti H. Koposesoi, HoBo-
T0, MOJIEPHICTHYHOTO OTPAITIOBAHHST 3aITO3MYEHOTO CIOXKETY.

Knouogi crosa: tutiosiorist, XynoskHs TpaHchopmaltist, 00paszHa cucrema,
icropuaM, caMOGY THICTb

[0nis Iymak 49-58
Jlireparypa i KiHO: (He)3aJe>KHICTh MHCTEITB?
ABTOp aHasi3y€e pe3yJbraT B3aEMO/ii JiTeparypu i KiHO — KiHOTPAHCKPHII-
it K 06’€KT JiTepaTypo3HaBcTBa. KiHOTpaHCKPUIILList PO3IJISTHYTA TIifl Ky-
TOM TIOZIBIfTHOT pellerItii JIiTepaTypHOro TEKCTY: PEKUCEPCHKOT 1 IIISIAIbKO].
Kmouosi crosa: nitepatypa, KiHo, perentlist, KiHOTPaHCKPUIIILisI, pEKUCED,
TJIsIIay.

Tapac Canura 61-79
IIpa3skuii ekciepumenrtartop i3 BepesiBku

Y po3Bialli BUCBITIIOETHCS TTOETUYHA TBOPUICTh BiioMoTo Massipa Bacuis
XMeJoKa, MpeZiCTaBHUKA MTPa3bKOTr0 CEPEIOBUINA YKPATHCHKUX MUTIIIB-eMi-
rPaHTiB. YBara 3ocepe/y)keHa Ha TBOPUUX eKCIIEPUMEHTAX MOeTa B PYCJIi CTH-
JIbOBUX TIONIYKiB €Bporieiicbkoro MozepHiamy 20—30-x pp. XX cT., 30KpeMa
pucax GyTypU3My Ta €KCIIPECIOHI3MY.

Kmouosi crosa: emirpariiiina moesisi, rpoTeck, AeCTPYKIlisd, QyTypHU3M,
€KCIIPEeCiOHi3M.

Ipuna HIAnATA-BAPHA 80-91
Xpucruancekuii MicrunuaMm y nosicri Togocs
Ocbmauku «Crapmmii 6osipun»>

¥ crarTi Kpi3b IPU3MY XPUCTUSIHCHKOIO MiCTUIIM3MY PO3IJISIHYTO MIAHATI y
nposi T. Ocbmauku, 30kpema y nosicri «Crapumii 60sipuH», npobieM Xpuc-
THSTHCHKOI aHTPOTOJIOT, TaKi SIK OCHOBHM OHTOJIOTIYHOTO OYTTsI YKPATHIB,
CaMOII3HAHHS 1 IyXOBHE IEePEPOKEHHs JIoAuHU, Bor sk 1meHTp cBiToOy-
TOBH TOTIO.

Kmouosi crosa: Bor, nynia, cepiie, XpUCTUSHCHKO-MICTUYHUI CBITOIJISA,
KOHIIETITH, MiCTUYHI MOTHUBH.

Map’sna [PHSK 92-110
HapaTusna opranisanisa «Heseanukoi aipamu»> Banep’sna
ITigMornIbHOTO: KOMYHIKaTHBHI CTpPaTerii TBOPY

Y crarti mopyiieHo mpobsieMy KOMYHIKaTHBHUX CTPATETiil JiiTepatypHOro
TBOpPY Ha npukiaai «Hesesnukoi gpamus B. ITinmMoruipHoro. 3ocepeiskeHo
yBary Ha gedalyJisiii posnosiai, KOMyHIKaTUBHUX (DYHKIIISIX 3arol0BKO-
BOTO KOMILIEKCY, IHTEPTEKCTYaTbHOMY [[iajio3i, a TAKOXK Ha 0COOIUBOCTSIX
iHTepdepeHIlii IMCKYPCiB HapaTopa i TepPCOHAKIB, IHTENEKTYATbHUX iesX,
[IPe/ICTABJIEHUX Yepe3 TPy Pi3HUX TOYOK 30pY, Ha MOBCIKIEHHUX Jialorax,
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10 4acTO BUSBJSAIOTh KOMYHIKATUBHI PO3PUBH, Ta aBTOKOMYHIKaTHBHUX
HapaTUBHUX CTPYKTYypax.

Kmouogi crnosa: aBTop, HapaTOp, IEPCOHAK, TEKCT, [[iaJIoT, KOMYHiKaIlid,
aBTOKOMYHIKaIlist.

Map’sna barapam 111-120

CunepreTyHa KOHIEIIisl TBOPYOCTi y MOETiB nepumux aecatupiy XX cr.
(B. 1. Auronny, B. Ceigzuncokuii, I. AHHeHChKMIA)

CrarTIO IPUCBSYEHO Po3risany noetuyHux cucteM b. I. Antonnya, B. Csi-
JN3UHCBKOTO Ta I. AHHEHCHKOTO Kpi3b TPpU3My Teopii cunepretuku. /lo yBaru
6epyThCs, 30KPEMA, TAKi ACIIEKTH, SIK SIBUIIE CHHTE3y MUCTEIITB, CHHECTE31i1-
Ha eH10JI0Tist, METAMUCTEIbKHIT JUCKYPC, T03aBepbaibia cdepa sik mpes-
MeT MMOeTUYHOI eH/I0JIOTIi Ta OKpeMi TUTAHHS PeTlenIlii TEKCTIB, TeperyciMm
MUTAHHS BUHUKHEHHS T. 3B. PEIIETITUBHOTO TTAPAJOKCY.
Kmouosi crosa: cuaepreTrka, CHHTE3 MUCTEITB, CHHKPETUYHA IT0ETUKA,

CUHEeCTe3is1, EUI0JIOTisA, PeIeNTUBHIH MapaJioKC, iHTEHITiOHA.

Oxcana Y TPICKO 123-131
«Turponosu» IBana barpsiHoro Ta raaMibpKuii NPUroIHULIBKHIL pOMaH
30-x pokis XX croiTra: npoGiaemMa aKkTyaisallii THIIOJIOTTYHOTo
3icTaBJIEHHS

Y cTarti BUCYHYTO Te3y IIPO MOMKJIUBICTD METOAOJIOTIYHOIO IJXOLY /10
aHaJIi3y ’KaHPOBOI MMapaUIMU IIPUToHUIIbKOTO poMaHy . barpsuoro «Tu-
IPOJIOBU». 3ilICHEHO IIMPOKE TUIIOJIOTiYHE 3iCTaBJeHHsI POMaHy 3 TBOpa-
MU TQJIHUIBKOTO IIPUTOJHUIIBKOrO OesieTpucTudHoro auckypey 1930-x pp.
(Ip. JIyxuuupkuit, 0. Jlumna, P. Kynmuuncskuii, O. Babiii, 10. IIkpymesnsk,
B. Kapxyr, I. 3y6enxo, @. [lynxo, H. Koposesa).
Kmouosi crosa: 1Ban barpsinuii, « TurposioBus, MpUroHUIIBKUI POMaH,

cTpijielbKa IIpo3a, aHiMaliCTUYHe OIIOBi/IaHHsI, iCTOpUYHA 11PO3a.

Ipuna CTAPOBOIIT 132—144

KOTUTOPOIIKO: npo TijiecHUii ClIOMHH
B aBroGiorpadiuniii nposi [puropa TioTionHuKa

Kaska npo Koruropoika npaButh aBTopiii ctatti i 3a Metadopy camoTo-
TOXKHOCTI Y TeKcTax TIOTIOHHUMKA, 3 HOro 0COOJMBKUM TaK YacTO MOBTOPIO-
BaHUM MOTHMBOM [MTUHU 0e3 AUTUHCTBA, i 32 JOMIHAHTY HOTO IJIMOMHHUX
aBTobiorpaciunnx HapatusiB. KysibrypHo-icTOpuuHe Ta IICMXOaHAITHUHE
nepeunTyBatHs aBTobiorpadiunoi mposu I. TroTIOHHMKA HA TJIi HOTO JKUTTE-
IIUCY, O/IEHHWKIB i MEMyapiB Mi/IKa3ye, 110 BiH MOBOJI ITi/[HOCUB KOJIEKTUB-
HY IIaM’Th Ta COLliaJIbHe Mi/ICBiZIOME /10 TOTO PiBHS, HA SIKOMY pelipecoBaHe
YU iIe0JIOTIYHO TIeH3ypOBaHe MUHYJIe («IPaB/a 3a Ma3yXoioy ) CTAE TOCTYII-
HUM JIJIs1 camoifenTrdikartii misoro moxomiuas. Tox TioTIOHHUKIB TpuiiomMm
MO’KHA HAa3BATHU TICUXOIPAMATUIHIM MiMe3UCOM yTPaTH.
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Kniouoei crosa: aBrobiorpadivte muchbMo, MicIis mam’sti, 06pasu IUTHHCTBA,
NCHUXOICTOPHYHA PEKOHCTPYKILs, TIMOMHHI HAPATUBU.

Mapis Kotuk-YyBIHCbKA 145-160
CrpyKTypHi 0CO6IMBOCTI OE3iii mepuioi 36ipku
TOpisa TapuaBcbkoro «KurTs B MicTi>

CraTTs mopyrinye mpobieMy TOIIyKy HOBOI MOBH B Moe3ii MOAepHi3My. YBa-
ra 3ocepekeHa Ha aHalisi crpykTypu noesiit nepmoi 36ipku IO. TapHas-
CbKOTO </KUTTS B MiCTi».

Kmouosi crosa: anadopa, genimitaitis, rianor, isomopdism, mapenresa,
CUHTArMa, CHHTAaKCUYHUIT TIapasiesiizM, pehpeHHa CTPYKTYPa, PUTM,
MUATATBHICTD, TPAIUTIIS.

Opucs JIETKA 161-172
«3acHy M paiiiyru y TEIJIOTi TBOTO BOJIOCCH. .. >
oco0smBocCTi iHTUMHOI noe3ii Pomana Ba6osana

ABTOpKa cTaTTi 3AiicHIIA CIPOOY BiAIIYKaTH CBiil KO 10 PO3YMIHHS CKJIa/l-
HOTO CBIiTy iHTUMHO-€POTUYHOI 110€e3ii OJIHOTO 3 HAWMOJIO/IINX i Hali3araj-
Kosinmx yyachukis «Hbio-Mopkebkoi rpymms. Poman BaGosas — moer, ko-
TpuUii nizHae OyTTs i KOXaHHSI B HbOMY, OIIMPAOYUCh Ha [IEPBICHI CTPYKTYpU
yKpaiHcbKoi MidoJioriunoi cBijomMocTi, cydacHy ¢isocodito it mcuxosioriio.
Moro noeTHunmii TeKCT TBOPATH HE3BUYHA CTHIICTUKA, 3aKO0BAHA METa-
dhopuKa if WIJIKOBUTO 0COOUCTUI CHHTAKCHUC.

Kmouoei crosa: koxanHsi, GyTTs1, KolI, MeTadopa, YHIBEPCAJIbHICTB, TEKCT, CEHC.

Ipnna ApPEMuUVK 173-184
I'eHeTHYHO-ECTETHYHHUIT KOHTEKCT COHETHOTO
nukiay bornana KpaBuiBa «/[3BeHuciaBas

CrarTIO IPUCBAYEHO TUTIOJIOTIYHOMY 3icTaBjieHHIO coHetapito b. Kpasiisa
ta Jleoniza Mocenzisa. 3a ocepeHNUIITBOM MOTHUBY IyIopudikailii coHera,
TEMAaTHYHUX, 0OPa3HUX, KOMIIO3UI[IHKUX TEPEryKiB BUSIBJIECHO, 30KPeMa,
reHeTHYHUI 3B’S130K Mixk BiHkOM coHeTiB b. KpasiiiBa «/[3BeHusnaBas ta
«Kpunureio wixxkuocti» JI. Mocennza — Ha piBHi ;KaHPOBOMY, TEMATUYHOMY;
IHTOHAI[IHHOMY, KOMITO3UIIHHOMY Ta JIKePETbHOMY.
Kniouoei crosa: B. Kpasiiis, JI. MoceHas, COHET, BIHOK COHETIB, 06pas,

IHTEPTEKCT, TBOPUMH iIMITYJIBC.

Tapac ITacTyx 185-196
Mi¢osoriyna onroiorisi rekcriB Bikropa Kopayna

¥ crarTi posrasiaerbes Midodioriuna noesis Bikropa KopayHa sik BusiB ca-
kpasbHoi orTosoril. [Toet po36ynoBye cBiii MidosoriaHnii TpocTip Ha MesKi
SIBMYHUIIBKOI Ta XPUCTUSHCHKOI MihOJIOTI, 3a/Iydaroun TakoXK iCTOPUIHUIM
Matepian. [leit mpocTip xapakTepu3y€eTbcs BUPA3HOIO MPOEKINEI0 Y TPaHC-
1eHienTHe Ta (iocodivHicTIO.
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Kniouosi crosa: micosiorisi, TpaHCIIEHIEHTHUT, CAKPAJIBHUT, TI0€3isl, CBITOTJISII,
E€K3UCTEHIIHHNIA.

Kcenis JIEBKIB 197-208
Iponiuni «<MykymenTu» 106U y «BuGranomy» Boaoaummupa [i6posu
Y crarti iigerses mpo ipowiio y 36ipii B. {i6poBu «Bubranes. 3Bepreno
yBary Ha aBTOPCBbKi 3aco61 TBOpeHHs ipoHiuHocTi. [TogaHo xapakTepucTuky
06pasy Byp/auka 3 0fHOIMEHHOTO POMaHY.

Knrouogi crosa: iponiunicts, rinep6oJiizaitist, abcypl, aHaerpayH I, Iapoiisi,
ipoHiuHa iHTOHALLiS.

Anna TATAPEHKO 209-219
CBO€PiIHICTh CTAHOBJIEHHS JIiTEPATY PHO-KPUTHYHOTO
KOJIy B IPO3i cepOCHKOro moCTMOIepHi3My
Y crarTti po3riIsAaThC MUTAHHS CTAHOBJIEHHS OCTMOJEPHICTCHKOTO JIi-
TEPaTypPHO-KPUTHYHOTO KOy B TBOPYOCTI MPEACTABHUKIB «MOJIOMIOI ceph-
cbKol 11posu» 80-x pp. cr. O6’ekToM aHalizy o6paHo MoHOrpadivHi mpaii
HalBU3HAYHITINX pPeNpe3eHTaHTIB JiTepaTypHOI KPUTHKU ITi€l TeHepailii —
Anexcanznpa €pkoBa «Metox ta danrtazm: kputuka rmposu» (1982) ta Casu
Ilam’sinoBa «IIlo To Take “Mosoza cepbebka mpo3a”?: HOTATKHU PO “MOJIOLY
cepbebKy 11po3y” Bicimaecsatux» (1990).

Kmouoei crosa: niteparypaa KpUTHUKA, HOCTMOJIEPHI3M, «<MOJIO/Ia cepOChKa
nposay, Casa /lam’sHoB, Asekcannp €pKos.

Biktop MAPTUHIOK 220-233
Ocranns 3ynuHka — Benerist
Agtop sicrasisie onoBifanns «Cmepts y Benerii» Tomaca Manna, «Moniza
Knss’e» CnaBomipa Mposkeka i poman «Ilepsepsisy» IOpist Aunpyxosuua y
CIILJIBHOMY I10JIi MOTHUBIB (haTaibHOI IIOAOPOXK Ta J06OBI, IHTEPIPETYIOUN
11i TBOPY 32 TIOCEPETHUTITBOM OTMO3UIIIi «TIOBEPHEHHS /TIONTYK» i «IITYKAHHS
KOPEHiB/Bi/pyOyBaHHs KOPEHiB».

Kmouosi crnosa: Tomac Mann, CnaBomip Mposkexk, [Opiit Aunpyxosud,
«Cw™mepTs y Beneriiy, «Mowiza Kisas’e», «IlepBepsisi», MOoTUB, [ MeHTa/bHA,
(aTasbHa | TIONOPOK, IFOOOB, MOBEPHEHHS, OIIYK, IMYKAHHS KOPEHIB,
BigpyOyBanns kopenis, Cxiz, 3axi, IpuBaTHe, P3IOBI/Ib.

Ouena TAETA 234-266
Hesnaiiome Tilio cy4acHOi yKPaiHCbKOI PO3HU:
’KiHoya JiTeparypa Bia Bacuns I'a6opa
Ha npuxmnani anTosorii yKpaiHCbKOI «KiHOYOi» MPO3U Ta €CEICTUKU JPY-
roi ojr. XX — nou. XXI cr. «Hesnaitoma» (ynopsa. Bacuab Ta6op, 2005)
3’1COBaHO OpWTIHAJIBbHI cTpaTeril 300paskeHHs U BiZoOpaKeHHs Tija W Ti-
JIECHOTO JIOCBIly ¥ TBOpaX CYy4YaCHUX JKiHOK-aBTOPOK. 3aBSKH TPHHIIN-
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naMm <4uTaHHs 30Ju3bKa» i case theory y Tekcrax BHSIBIEHO Di3HI CIOCO-
61 B3aeMOZIii Tija i c10Ba: TiJIO-aHTUTEKCT, TLIO OLyIIEBJIEHE, TiJIO-ILJIOTh,
TiJIO-CTaTh, TLIO-TEXHiKa, Tin0-30ii, TiIO-MiCle, TIJIO-IIPOEKT, TiJI0-AETalb,
TiJIO-CUMBOJI, TiJIO-BUTJISIL, TLJIO CIIOTAAy U ySBU, TLIO-MOBA, TiJIO-3HAK, Ti-
JIO-HEBUIMMKA, TiIo-TaHAmadT i, HapeTi, BizcyTHe Tiso. [lonpu Te, mo ne
BCi aBTOPKHU 3a/Iy4aloTh y JiTepaTypHUX TBOpax TiJIeCHUH J0CBi/, TiJIO B Cy-
YacHIiil )KiHOUil 1PO3i BUCTYTIAE i IK yMOBA NM1cbMa (3HaUeHHS), i K dirypa
MOBJIEHHS (03HAYHHUK).

Kmouosi caosa: Tino, TinecHicTb, IJI0Th, CTATh, CJIOBO, /IyIlIa, CEPIle, OIS,
[POCTip, CUMBOJI, aHTOJIOTis1, « HezHaiiomay, xinoua 1po3a, case theory,
Hina Biuyst, Taymna [MaryTsik, Karepuna Morpuy, Hina 360poBcbka,
Tans Masnsipuyk, Oxcana Jlynumuna, Codis Anapyxosuy, Citrana
Martgienko, Jlecst Jlemcoka, Ipena Kapma, Teonosist 3apisua, Codist
Maiizancbka, Oxcana 3a0ysxko, Mapis Marioc, Jlrogmuia Tapan, EMma
AnpieBcbka, €srenia KononeHko.

Bacunw lopunn 269-275
Bunorpaauuk Pomana Kyninka
¥ napuci, Haniucanomy 3 Haroau 70-mittss Pomana Kyzumka, mogano Kopot-

Ky TBOpuy Giorpacdiio moera, akieHTOBaHO Ha CBOEPIHOCTI MOETOBOTO TOJI0-
Cy Ta BKa3aHo JiKepeJia Horo (opMyBaHHS.

Knwouogi crosa: Poman Kyuiuk, 6iorpadist, moesist, oet, TBOPYiCTh, YACOIIC
«/I3Bin» («JKoBTenb»)
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Andriy SoDoMORA 5-14
A Tree in the Epic Georgics by Virgil:
Reverberation through the Ages
The essay is centring on the image of a tree (an oak) as a symbol of con-
nection between earth and heaven, unity of generations from antiquity to
nowadays, and transformation of the image-symbol during its transplanta-
tion to the Ukrainian literary ground within poetical interpretations.

Key words: nature’s calendar, connection between epochs, the useful and the
pleasant, multi-dimension of an image.

Tymofiy HavrRyLIV 15-21
The Journey to the Self. The Voices of Marrakesh by Elias Canetti

The article belongs to The Voices of Marrakesh by Elias Canetti truth the con-
text of his life and work. E. Canetti ist travelling tot he Origins of Self. The
composition accentuates the identical character oft this Journey.

Key words: journey, identity, origins of self, symmetrical composition.

Bogustaw Bakura 22-36
Kyiv and Petersburg of Jarostaw Iwaszkiewicz

The researcher focuses attention on the images of Kyiv and Petersburg in
the creative work of a Polish writer Jarostaw Iwaszkiewicz. The city im-
ages are regarded as symbols of the metaphysical beginning and end on the
background of European civilization. The symbols are counterbalanced by
removing ambiguities on the way to world’s unity.

Key words: city, space, myth, tradition, civilization, ambiguity, harmony.

Thor NaBYTOVYCH 37-48

The inversion of plot of two historic works of art (Emperor by Georg
Ebers and The Dream of Shadow by Natalena Koroleva)

It’s considered in the article how Natalena Koroleva used a plot of novel
by Georg Moritz Ebers Emperor and created her own version of history
of coming of roman emperor Hadrian to Alexandria in her story. There
is shown how the plot that was once used by one author after borrowing
gets inversion transformation in the plot of other artist, how aesthetic
conceptions are changed and shifted, how the means of poetics of each
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work of art are differed and how the formation of entirely new idea and
system occurs. Such artistic inversion is the evidence of originality of
story by Natalena Koroleva, her new, modernistic study of plot used by
G. Ebers.

Key words: typology, artistic transformation, system of images, historicism,
originality.

Yuliya PusHak 49-58
Literature and cinema: (in)dependence of arts?

The article is about adaptation from literature to cinema as a literary theory’
object. Adaptation investigates in two sequentional modes of reader’ recep-
tion: filmmaker’s and spectator’s.

Key words: literature, cinema, reception, adaptation, filmmaker, spectator.

Taras SALYHA 61-79
The Prague Experimenter from Berezivka Village

The study elucidates poetical work of a famous painter Vasyl Khmelyuk, a
representative of Prague community of Ukrainian immigrant artists. The
attention is concentrated on poet’s creative experiments within the trends
of stylistic searches of the European Modernism of the 1920s and 1930s,
namely on hallmarks of futurism and expressionism.

Key words: immigrant poetry, grotesque, destruction, futurism, expressionism.

Iryna SHALATA-BARNA 80-91
Christian Mysticism in a Story Best Man by Todos Osmachka

Todos’ Os’machka (1895-1962), whose soul and religiousness had been
formed in the context of European culture and, first of all, in the world of
Ukrainian spiritual culture, in his writings raised a chain of important issues
of Christian anthropology, such as: the essence of ontological being of the
Ukrainians, self-knowledge and spiritual regeneration of man, God as the
centre of universal structure, etc. The presented research treats the para-
digm of the aforementioned issues in the writer’s prose, particularly, in his
story Best Man (1946), through the prism of Christian mysticism.

Key words: God, soul, heart, Christian-mystical outlook, concepts, mystical
motives.

Maryana HIRNYAK 92-110
The Narrative Organization of Not Very Great Drama by Valeryan
Pidmohylny: Communicative Strategies of the Work

The paper deals with the problem of communicative strategies of the literary
work on the example of Not Very Great Drama by V. Pidmohylny. The atten-
tion is paid to defabulation of the narrative, communicative functions of the
title complex, intertextual dialogue and to the peculiarities of interference
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of narrator’s and character’s discourses, to intellectual ides, represented
through the play of different points of view, to everyday dialogues, usually
manifesting existence of communicative gaps, and autocommunicative nar-
rative structures.

Key words: author, narrator, character, text, dialogue, communication,
autocommunication.

Maryana BARABASH 111-120

The Synergetic Concept of Creating by the Poets of First Decades of
20" Century (B. I. Antonych, V. Svidzynsky, I. Annensky).

The paper considers poetic systems of B. I. Antonych, V. Svidzyns’ky and
I. Annens’kyi through the prism of the theory of synergetics. The attention
is paid to such aspects as phenomenon of the synthesis of arts, the problem
of synesthesia eidology, metaartistic discourse, extraverbal sphere as a sub-
ject of poetic eidology and some questions about appearance of so-called
receptive paradox.

Key words: synergetic, synthesis of arts, syncretic poetics, synesthesia,
eidology, receptive paradox, intentional.

Oksana UTRISKO 123-131
Tyhrolovy (The Tiger Hunters) by 1. Bahryanyy and Galician
Adventure Novel of Thirties of 20 Century: The Problem
of Actualization of Typological Juxtaposition

The thesis about possibility of methodological approach to the analysis
of genre paradigm of I. Bahryanyy adventure novel Tyhrolovy (The Tiger
Hunters)is advanced in the article. A wide typological juxtaposition is ac-
tualized with works of Galician adventure belletristic discourse of eight-
ies of XX century (Hr. Luzhnyc'kyy, J. Lypa, R. Kupchyns’kyy, O. Babij,
J. Shkrumelyak, V. Karhut, I. Zubenko, F. Dudko, N. Koroleva).
Key Words: 1. Bahryany, Tyhrolovy (The Tiger Hunters), adventure novel, prose

of riflemen, animalistic story, historical prose.

Iryna StarovoyT 132-144

KOTYHOROSHKO: On the Bodily Memory in Hryhir

Tiutiunnyk’s Autobiographical Writings

Hryhir Tiutiunnyk’s autobiographical writings, regarded when they where
first published as pieces of «children literature» turned out to be major
works of ‘serious’ post WWII Ukrainian literature under Soviet regime.
During the last decade there is an attempt to reconnect his children sto-
ries with adult ones and to reinterpret how he takes self-referential writing
on history and memory in the new direction. Kotyhoroshko folktale serves
here both as a metaphor of the self and for the particular implotment of a
child without childhood quite often repeated, and for the role of depth nar-
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ratives of childhood in Tiutiunnyk’s work. Cultural-historical and psycho-
analytical rereading of Tiutiunyk’s autobiographical writings mirrored by
reading of his biography and ego-documents overlap and suggest that col-
lective memory and social unconsciousness were gradually taken up by him
to the level when repressed or ideologically censored past becomes available
to the memory of the generation. So Tiuitiunnyk’s way is the way which
might be called mimesis of the loss.

Key words: autobiographical writing, topoi of memory, imagined childhood,
self-reconstruction, depth narratives.

Mariya KoTyk-CHUBINSKA 145-160

Structure Peculiarity of Poems of the First
Yurij Tarnawsky’s Collection Zhyttja v misti

The article touches upon the problems of the search of new language in the
modernistic poetry. The attention is paid to analysis of the poetical of the
first Yuriy Tarnawsky’s collection Zhyttja v misti

Key words: anaphory, delimitation, dialog, izomorphism, parentesa, syntagma,
syntactic parallelism, rephren structure, rhythm, tradition.

Orysya LEHKA 161-172
«In Your Hair Rainbows Fell Asleep...»:
Peculiarities of Love Poetry by Roman Baboval

Authoress of this article made an attempt to find out her personal code to the
understanding of complicated world of intimately — erotical poetry, written
by on of the youngest and most mysterious masters of «New York group».
Roman Baboval — a poet, who'’s getting acquainted with the existence and
love in it by basing himself on the most initial structure of Ukrainian mythi-
cal consciousness, contemporary philosophy and psychology. Unusual sty-
listics, coded metaphorics and absolutely personal syntax create his unusual
poetical text.

Key words: love, existence, code, metaphor, universalism, text, meaning.

Iryna YAREMCHUK 173-184
Genetic and Aesthetic Context of a Crown
of Sonnets Dzvenyslava by Bohdan Kravtsiv

The article is dedicated to typological juxtaposition of and Leonid Mo-
sendz’s collection of sonnets. With the help of motive of glorification of a
sonnet, thematic, figurative, compositional callings a genetic connection is
particularly defined between a crown of sonnets Dzoenyslava by Bohdan
Kravtsiv and A Well Of Tenderness by Leonid Mosendz on the level of genre,
theme, intonation, composition and source.

Key words: Bohdan Kravtsiv, Leonid Mosendz, a sonnet, a crown of sonnets,
image, intertext, creative impulse.
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Taras PasTukH 185-196
The Mythological Ontology of the Texts by Viktor Kordun
The paper deals with the mythological poems by Viktor Kordun as an ap-
pearance of sacred ontology. The poet builds his mythological space on the
boundary line of pagan and Christian mythology, and also added the his-
torical material there. The space is characterized by significant projection
to transcendence and philosophical vision

Key words: mythology, transcendental, sacred, poems, world outlook,
existential

Ksenia LEvkiv 197-208
The ironical «<mukumenty» of the epoch
in Vybhane of Volodymyr Dibrova
This article is concerned to the irony in the collection of V. Dibrova. Special
attention is given to author’s means of creating ironical prose. The charak-
teristic of Burdyk in the same named novel is given.

Key words: irony, hyperbole, absurd, underground, parody, ironical intonation.

Alla TATARENKO 209-219
Peculiarities of the Formation of Literary-critical
Code in the Prose of Serbian Postmodernism

Some problems of the formation of postmodernist code of literary criti-
cism in the creative work of the representatives of «young Serbian prose»
of 1980s are being discussed in the article. Two monographic works by the
most prominent literary critics of the generation have been chosen for the
analysis: Method and Phantasm: Criticism of Prose (1982) by Alexander
Yerkov and What Is «Young Serbian Prose»?: Notes About «Young Serbian
Proses of the 1980s by Sava Damianov.

Key words: literary criticism, postmodernism, «<young Serbian prose», Sava
Damianov, Alexander Yerkov.

Viktor MARTYNYUK 220-233
Route terminal Venice

Author compares short stories Death in Venice by Thomas Mann, Moniza
Clavier by Stawomir Mrozek and a novel Perversion by Yuriy Andrukhovych
within a common set of motives of fatal journey and love, analyzing these
works of literature through the oppositions “return/search”, “searching for
the roots/cutting off the roots”.

Key words: Thomas Mann, Stawomir Mrozek, Yuriy Andrukhovych, Death
in Venice, Moniza Clavier, Perversion, motive, [mental, fatal] journey, love,
return, search, searching for the roots, cutting off the roots, East, West,
privacy, narration.
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Olena HALETA 234-266
The Unknown Body of Contemporary Ukrainian Prose:
a Women Literature by Vasyl Gabor

In this article are analyzed different body representing strategies in con-
temporary Ukrainian «<women prose» of the end of 20" — beginning of the
21 centuries. As an example is using an anthology Neznaioma compiled by
Vasyl Gabor and published in 2005. Owing to the principles of close read-
ing and case theory there were discovered and discribed such various body
and word interactions as antitext body, animated body, flesh body, sex body,
technique body, failure body, space body, project body, detail body, symbol
body, appearance body, body of remembrance and imagination, language
body, sign body, invisible body, landscape body, and finally, absent body. In
spite of not all women writers refer to the body experience in their works, a
body is presented in contemporary Ukrainian women prose both as a condi-
tion (significance) and as a figure of speech (signifier).

Key words: a body, a flesh, a sex, a gender, a word, a soul, a heart, an
appearance, a space, a symbol, an anthology, Neznaioma, women prose,
case theory, Nina Bichuya, Halyna Pahutiak, Kateryna Motrych, Nila
Zborovska, Tania Malyarchuk, Oksana Lutsyshyna, Sofia Andrukhovych,
Svitlana Matviyenko, Lesia Demska, Irena Karpa, Teodoziya Zarivna, Sofia
Maydanska, Oksana Zabuzhko, Mariya Matios, Ludmyla Taran, Emma
Andiyevska, Yevheniya Kononenko.

Vasyl Horyn 269-275
Roman Kudlyk’s vineyard
¥ napuci, nanucanomy 3 naroau 70-mittsa Pomana Kyanuka, mogano koport-
Ky TBOpuy Oiorpadito moeTa, akIeHTOBAaHO Ha CBOEPIIHOCTI IIOETOBOTO TOJIO-
Cy Ta BKa3aHo JxKepeJia iHoro popMyBaHHS.

Key words: Roman Kudlyk, biography, poetry, poet, creative work, magazine
«Dzvin».



AHOTauumn

Anppeit Comomora 5-14
Iepeso B noame Beprumst «[eopruku»: 0T3ByK CKBO3b BeKa
B 1ienTpe acce — 06pa3s sepesa (1y6a) Kak CUMBOJI CBSI3U 3eMJIU 1 HeOa, eIuH-
CTBa TIOKOJIEHUI OT aHTUYHOCTH 110 CETOAHSI U TpaHchOopMaIu 06pasa-cum-
BOJIA TIPU <IIEPECAJIKE» €r0 Ha YKPAUHCKYIO JUTEPATYPHYIO MOYBY B TTOITH-
4ECKUX UHTEPIPETAIHSX.

Kniouesvie crosa: KaneHaapb IPUPOJIbI, CBsI3b JI0X, MOJE3HOE U MPUATHOE,
MHOTOMEPHOCTB 00pasa.

Tumodeit FABPUIUB 15-21
ITyremectBue Kk cebe. <Ionoca Mappakema»> Jauaca Kanerru
Crarbs ananusupyet «losoca Mappakenias Dimnaca Kanertn B KOHTEKCTe
SKU3HU ¥ TBOPUECTBA TcaTesst. J. KaHeTTH OCyIecTBIsIET My TeNnecTBIE K
ucrokam cebst. KoMosuiust KHUTHY OAYepKUBaeT UAeHTHYHOCTHBIN Xapak-
Tep MyTEMeCTBHSI.

Knwoueswvie cnosa: nyreiectsue, HIeHTUYHOCTD, UCTOKU ceOst,
CUMMETPUYECKAST KOMITO3UIIHSI.

Borycnas Bakyiia 22-36
Kues u IletepOypr SIpociaBa MBankernua
B 1ienTpe BHUMaHUSA ucciegoBaresis o6pasnl roponos Kuesa u ITetepOypra
B TBOPYECTBE TI0JILCKOTO Tmcatesis Spociasa VBanikeBnya Kak CUMBOJIBI
MeTau3uecKoro Havyajga U KOHIA Ha (hoHEe eBPOTIECKON ITUBUIU3AIINH,
CHUMBOJIbI, YPaBHOBECIINBAIOIINECA COYCTAaHNEM HpOTI/IBOpe‘{I/Iﬁ Ha IIyTU K
€/INHCTBY MHpa.

Kniouesule cosa: ropoji, IpOCTPAHCTBO, MUD, TPAAUIINS, ITUBIIN3AIHS,
[IPOTUBOPEYNE, TADMOHMUSL.

Urops HasbiTOBNY 37-48
HNuBepcusi ciokeTa IBYyX HCTOPUYECKUX pousBeneHnii («Vmneparop»
Teopra d6epca u «Cou renu» Haranens: KopoJiesoii)

B crarbe paccMaTpuBaeTcst UCIIOJIb30BaHUe ClojkeTa pomana [eopra d6epca
«Mmneparop» B nosectn Haranenoit Koposesoii «Con tenus. C nepcrex-
THUBBI CPABHUTE/IbHO-THUITOJIOTUYECKOTO TTOJAXO0/1a ITPOIEMOHCTPUPOBaHa NH-
BepCUOHHAs TpaHchOpPMAIUs CIOXKETa, MOKa3aHO CMellleHne W N3MeHeHne
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ACTETUYECKUX KOHIIETIIUIT, OTJINYIE TPHEMOB TIOITUKU B 0GOUX TIPOM3BEIE-
HUSX U criocoba hOPMHUPOBAHUST B TIOCTIEIHEM TEJIMKOM HOBOU Hieiino-06-
pasHoil cucteMbl. Takast XyZosKeCTBEHHAST WHBEPCHS SIBJSIETCST CBUIIETENb-
crBoM camobbiTHOCTH TIoBect H. KoposieBoii, HOBOI MOIEPHUCTHYECKON
006pabOTKY 3aMMCTBOBAHHOTO CIOXKETA.

Karrouesvie cnosa: TUITOJIOTHA, XY/TOKECTBEHHAA TpaHC(l)OpMaHI/IH, O6p2.3H21$I
CUCTEMaA, UCTOPU3M, €caMOOBITHOCTb.

[Onusa [Iymiak 49-58
Jlureparypa u KMHO: (He )3aBHCHMOCTh HCKYCCTB?

ABTOp aHAMM3WPYET NPOAYKT B3aUMOAEHCTBUS JUTEPATYPHl U KNHO — KU-
HOTPAHCKPUIIIUIO KaK JIUTEPATyPOBeIYecKil 00beKT. KHHOTpaHCKpUTIIHS
paccMaTprBaeTCs € TOUYKHU 3PEHMs JABOMHON peleniiuy JuTepaTypHoro TeK-
CTa: PEeKUCCEPCKON U 3PUTENBCKOI.

Knrouegvie cnosa: matepatypa, KUHO, PEIETINsT, KHHOTPAaHCKPHIIIINS, PEsKUccep,
3PUTEJTD.

Tapac Camura 61-79
IIpaxkckuii sxciepumenrtarop u3 bepesuBku

B nccrenoBaHnu ocBemaeTcss HO3TUIECKOE TBOPYECTBO U3BECTHOTO JKUBO-
nucna Bacwis XwMeroxa, IpeACTaBUTeNsT IPAKCKOTO KPyra YKPamHCKHUX
XY/IO’KHIKOB-9MUTPAHTOB. BHIMaHNe cOCPeI0OTOYeHO Ha TBOPYECKUX IKC-
TepUMEHTAaX M03Ta B PycJie CTUJIEBBIX TIOMCKOB €BPOIECKOTO MO/IEPHU3MA
20—-30-x rr. XX B., B YaCTHOCTH HA YepTaxX GyTypru3Ma 1 IKCIIPECUOHN3MA.

Kniouesvie cnosa: sMurpaiinoHHast moasusi, TPOTECK, AeCTPYKIUs, Gy Typusm,
HKCIPECHOHUBM.

Wpuna HIanata-BarHA 80-91
XpucTHaHCKUIT MUCTHIII3M B IIOBECTH
Tonocsa Ocsmauku «Crapuiblii 6osipun»>
B crarbe ckBO3b IPU3MY XPUCTHAHCKOTO MICTHUITI3MA PACCMATPUBAETCS 3a-
TPOHYTBIE B PO3€ THCATEs, B YaCTHOCTH B moBecTu «Crapiumii 6ospuus,
pobJieM XPUCTUAHCKOM aHTPOMOJIOTHH, KaK-TO OCHOBBI OHTOJIOTHYECKOTO
OBITHSI YKPAUHIEB, CAMOIIO3HAHKE U JIyXOBHOE TIEPEPOKAEHIEe YeTOBEKa,
Bor kak 1neHTp MUPOCO3/IaHM 1 T. 1I.

Knioueesvie cnosa: bor, nymia, cepie, XpUCTHAHCKO-MUCTHIECKOE
MUPOBO33PeHIE, KOHIETITBI, MIICTUYECKIE MOTHBBEI.

Mappbsna ['mpHsIK 92-110
Happartusnas opranusauus «HeGoubimoii gpambi> Bajepuana
IInaMOruIbHOrO: KOMMYHUKATHBHBIE CTPATETHHU NIPOU3BEICHUS

B craThe mozHUMAaETCST BOMPOC 0 KOMMYHHUKATUBHBIX CTPATErUsIX JUTEpa-
TYPHOTO Ipou3BeaeHus Ha npumepe «Hebombimoit gpambr» B. TTuamoruib-
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Horo. CocpeloTo4eHo BHUMaHWE Ha Jedalbysisiuy TOBECTBOBAHUSI, KOM-
MYHMKATUBHBIX (DYHKIIMAX 3arjiaBHOTO KOMILIEKCA, MWHTEPTEKCTYaJbHOM
JIUAJIore, a TakKe Ha 0COGEHHOCTSIX HHTepGEPEHIIN IUCKYPCOB HappaTopa
1 TepCoHaxkel, MHTENIeKTYAIbHBIX WesX, NMPEe/CTaBICHHBIX Yepe3 Urpy
PasHBIX TOYEK 3PEHUS, Ha MOBCEAHEBHBIX JMAJIOTaX, YACTO BbISBJISIONINX
CyIIECTBOBAaHME KOMMYHMKATHUBHBIX Pa3pPbIBOB, U ABTOKOMMYHHKATHUBHBIX
HappaTUBHBIX CTPYKTYypax.
Kmouesvie cnosa: aBTop, HappaTop, IepcoHaX, TEKCT, AUAI0T, KOMMYHUKAIINS,

ABTOKOMMYHUKAIUSL.

MapbsHa Bapapaln 111-120

CuHepreTnyeckasi KOHIIENUs TBOPYECTBA Y MO3TOB NEPBBIX /1€ CATHICTHI
XX Beka (B.-U. Antonny, B. Ceunaunckuii, 1. AHHeHCKHi1).
B crathe paccMaTpUBAIOTCS MO3TUYECKUE CHCTEMbI YKPAMHCKUX MOITOB
b. 1. Auronsrua, B. CBuaznHCcKoro 1 pycckoro noata M. AHHEHCKOTo CKBO3b
TEOPUIO CUHEPTETUKU. B uactHOCTI yaeJaeHo BHUMaHUE TaKUM acCIlICKTaM,
KaK sIBJIEHUE CUHTE3a MCKYCCTB, CHHECTE3UHHAsT 3U0JIOTHS, TUCKYPC Me-
TAMCKYCCTBA, BHEBepOabHast chepa Kak MpeIMeT MOITHICCKON JHI0IOTHH,
1 OT/IEJIbHBIM BOTIPOCAM PEIIENIINU TEKCTOB, B TIEPBYIO OYEPEb BOIIPOCAM
BO3HUKHOBEHVIS T. H. PEIIENITUBHOTO TTAPaJIOKCa.

Kmouesvle cnosa: ciHepreTHKa, CHHTE3 UCKYCCTB, CHHKPETHYECKAS TIOATHKA,
CUHECTEe3WsI, 91I0IOTHSI, PEIleNITHBHBII apajoKc, MHTEHIIMOHAIL.

Oxcana Y TPUCKO 123-131
«Turponossi» IBana barpstHoro u rammikuii
npukJIoYeHyeckuii pomat 30-x rogoB XX Beka:
npo6iemMa aKTyaJIu3aluy THIOJIOTHYECKOTO CONOCTABIEHHS
B craTbe BbIIBUTAETCS TE3UC O BO3MOKHOCTH METOIOJIOTHYECKOTO TIOAXO0-
Jla K aHaju3y JKaHPOBOU TMapaurMbl MpUKIoUeHyeckoro pomana M. bBa-
rpsiHoro «Turposossl». OcylecTBIseTcsl MUPOKOe THIIOJIOTHYECKOTO CO-
IIOCTaBJIEeHHE POMAaHa C IPOU3BEACHUSIMHU TaJHIIKOrO IPUKJIIOUEHIeCKOTO
Geserpuctudeckoro auckypca 1930-x rr. (Ip. Jlyxkwuwikwii, 10. Jlbima,
P. Kymuwunckwii, O. Babwmii, 10. [kpymensk, B. Kapxyr, . 3y6Genko,
® [lynxo H. Koposiesa).

Kmouegvie cnosa: Isan barpsubiii, « TUrPOIOBbI», IIPUKIIIOYEHYECKITI POMaH,
CTpeJIelKast IIpo3a, aHUMAINCTHYECKHIl PacCcKa3, UCTOPUYecKast IIpo3a.

Wpnna CTAPOBONT 132—-144
KOTUTOPOIIIEK: o TejecHOM BOCHIOMHHAHUH B aBTOOMOrpadu4ecKoii
npo3e Ipuropa TioTionHbIKA
Ckaska o KoTuropoike aBTop cTaTbyl IPUHAMAeET U Kak MeTadopy caMou-
naeHTHaHOCTH B TeKcTax [. TIOTIOHHBIKA, ¢ €0 0COGBIM TaK 4acTo TIOBTOPSI-
IOMIUMCST MOTUBOM pebeHKa 6e3 JIeTCTBA, ¥ KaK JOMHUHAHTY ero TJIyOHHHBIX
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aBTOOMOTpaIeCKUX HAppaTUBOB. KyJbrypHO-HCTOpHYECKOE U MCHX0A-
HAJMTHYECKOE MepednThiBanue aBrobuorpaduueckoii mpossr I. ToTioH-
HBIKa Ha (hote ero 6uorpadu, ITHEBHUKOB U MEMYapOB MOJICKA3bIBAET, YTO
OH TIOCTENEHHO MPENOJHOCUI KOJJIEKTUBHYIO MAMSITh M COITMAIbHOE MO/
CO3HATEJIbHOE HA TOT YPOBEHb, HA KOTOPOM PEIIPECCUPOBAHHOE MJIN UJIE0-
JIOTHUECKU IIPOLIEH3YPUPOBAHHOE IIPOIIJIOE CTAHOBUTCS JOCTYIHBIM LIS
caMOUICHTU(UKAIIMK 11€JIOT0 TIOKOJeHUss. TakuM 00pa3soM, CBONCTBEH-
HBIM ITHCATEJI0 TPUEMOM MOJKHA Ha3BaTh HCI/IXO]IpaMaTI/I‘{CCKI/Iﬁ MHUME3NC
yTpaTHL.

Knouesvie cnosa: aBrobuorpaduueckoe nucbMo, MecTa mamMsiT, 06pasbl
JETCTBA, ICUXOUCTOPUYECKAs! PEKOHCTPYKIKS, IIyOUHHbIE HADPATHBBL

Mapus KoTblk-HyBHHCKAS 145-160
OCO0EHHOCTH CTPYKTYPHOM OpraHMu3aluy I093Hil IEPBOrO
coopuuka IOpus Tapuasckoro «Kurrs B MicTi»
B crarbe paccmarpuBaercst mpobsieMa Moucka HOBOTO MO3TUYECKOTO SI3bIKa
B [1093UM MOJEPHU3MA. AHAIMBUPYIOTCS OCOOEHHOCTH CTPYKTYPBI 1093Mii
nepsoro cboprauka IOpust Tapaasckoro «Kurrs B micTi»

Kmouesvie crosa: anadopa, e TMMUTAINS, TAAJIOT, U30MOP(HU3M, TapeHTe3a,
CUHTArMa, CHHTAKCUIeCKUH Mapajuiein3M, pehpeHHas CTpyKTypa, PUTM,
BOTIPOCHUTETHHOCTD, TPAIHIIU.

Oppsicst JIETKAS 161-172

«3acHyJm paliIyry y TEMJIOTi TBOTO BOJOCCS...>:
0Cc00EeHHOCTH HHTUMHOI1 10931 Pomana Ba6osaia

ABTOp cTaThu c/leJIasia MONBITKY OTBICKATh CBOM KO/l K TIOHUMAHHIO CJIOK-
HOTO MHUPa NHTUMHO-3POTHYECKOHN MMO3UN OTHOTO U3 CAMBIX MOJIOJBIX 1 Ca-
MBIX 3arafioyHbIX mmrcateseil « Hpo-Mopkexoit rpymmsr». Poman BaGosa —
03T, KOTOPBII MO3HaeT ObITHE U OG0B B HEM, OMTUPAsICh HA JPeBHEIIe
KOHCTPYKIIUM YKPAUHCKOTO MH(OJOTUYECKOTO CO3HAHUS, COBPEMEHHYIO
dustocoduto u ncuxonoruio. Ero mostudeckuii TeKCT co31aeTCst HEOOBIYHOI
CTUJIMCTHUKOI, 3aKOIMPOBAHHON MeTaOPUKOIL 1 aOCONOTHO UHINBUIYalb-
HBIM CHTAKCHCOM.

Kuioueswie crosa: mobosb, ObiTre, Koz, MeTadopa, yHUBEPCAIbHOCTD, TEKCT,
CMBICJI.

WNpuna ArPEMUYK 173-184
TeneTnyeckuii 1 3cTeTHYECKHIA KOHTEKCT BEHKA
conetoB Bormana KpasuuBa «/[3BenuciaBa»
CraThsl OCBSINIIEHA TUTIOJIOTHYECKOMY cpaBHeHuIo coHetapusi b. Kpasimsa
u Jleonnga Mocenza. [TocpeicTBoM MOTHBA TIPOCIABIEHUS] COHETA, TEMATH-
YeCKHX, 00pa3HbIX, KOMIIO3ULMOHHBIX CXOACTB YCTAHOBJIEHO CYILECTBOBAHUE
TeHeTUYeCKOH CBSI3M Meskay BeHKoM coHetToB b. KpasimBa «/[3BeHuciaBas
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u «Mcrounnkom HexkHOCTH» JI. MoceH13a — Ha KaHPOBOM, TEMAaTUYECKOM,
KOMITO3UIIMOHHOM YPOBHSIX.

Kmouesvie cnosa: bornan Kpasius, Jleonun Mocens, conet, BEHOK COHETOB,
00pas, UHTEPTEKCT, TBOPUYECKUIA UMITYJIbC.

Tapac ITacTyx 185-196
Mudonoruyeckas ontosorus rekctoB Bukropa Kopayna

B cratpe paccmarpuBaercs Mudosornueckas moasust Bukropa Kopayna
KaK TPOsIBIeHNe caKpasbHON oHTosoruu. I1oaT cTpont cBoe Mudbosormie-
CKO€e TIPOCTPAHCTBO Ha TPAHUIIE S3BIYECKON M XPUCTUSHCKOH MUGBOJIOTHIA,
MIPUBJIEKAST TAKKE UCTOPUYECKUIT MaTEPUAT. DTO MTPOCTPAHCTBO XaPAKTEPH-
3UpyeTcs YETKOU MPOeKIUell B TPaHCEHIEHTHOE U (PUI0CODUIHOCTHIO.

Knouegvie crosa: Mudosorns, TpaHCIEHIEHTHBIH, CAKPAJIbHBIH, TT0931s,
MHUPOBO33peHne, GUI0COOUIHOCTD

Kcenus JIEBKUB 197-208
HpoHnyecKkue «<MyKyMEHTbI> SMOXU
B «Bpi6ranom» Biaaaumupa J{uGpoBbl
B crarbe uger peub 0 upoHuu B cbopHuke «Boibrans»> B. [[ubpossl. O6pa-
I[aeTCsT BHUMAHKE Ha aBTOPCKHUE CPEICTBA CO3MAaHNs UPOHNYHOCTH. JlaeTcst
XapakTepucTuka obpasa Byp/bplka 13 0HONMEHHOTO POMaHa.

Knoueswvie cnosa: upoHndHOCTS, runepbosusaius, abcypl, aHIerpayHii,
HapoAusl, IPOHUYECKAsd MHTOHALIUS.

Autna TATAPEHKO 209-219
CBoeo0Opasue CTaHOBJIEHHS JIUTEPATYPHO-KPUTHYECKOTO
KO/Ia B IIPO3€ cepOCKOro moCcTMOIePHU3MA

B craTbe paccMaTpUBAIOTCS BOIPOCHI CTAHOBJIEHUSI TIOCTMOIEPHUCTCKOTO
JINTEPATyPHO-KPUTUYECKOTO KOJIA B TBOPYECTBE IIPEICTABUTENIEH «MOJIO0H
cepbckoii iposbi» 80-x rT. XX B. O6beKTOM aHamM3a n36paHbl MOHOTpadu-
Jyeckue paboThl HanboJiee 3HAYUTENBHBIX JINTEPATYPHBIX KPUTUKOB HTOTO
nokosienusi — Anekcannapa EpkoBa «Metozx u dhaHTasMm: KPUTHKA [IPO3BI»
(1982) u Casbi [ambsHoBa «9UT0 e 9T0 Takoe «MoJjIofast cepbeKast mpo-
3a»?: 3aICU O «<MOJIOZION cepOCKOl pose» BocbMuaecaThix» (1990).

Kniouesvle crosa: mutepatypHast KpUTUKA, TOCTMOIEPHI3M, «<MOJIOAsT
cepbckast posa», Casa /lambsiHoB, Anexcanap Epkos.

BukTop MAPTBIHIOK 220-233
Koneunas ocranoska — Benenus
Astop comnocrasJsier pacckasbl «Cmeptb B Beneruu» Tomaca Manha, «Mo-
Husa Knasees CiaBomupa Mposkeka u poman «Ilepsepsusi> FOpust Anapy-
X0BMYA B 0011eM 110Je MOTUBO(] (haTajbHOrO MyTeniecTBUsl 1 JH0OBU, UH-
TepIPETUPYSI ATH NPOU3BEEHNS IOCPEICTBOM OIIIO3UIINI «BO3BpalleHme,/
TTOMCK», <TIONCK KOPHEH /OTCeKaHne KOPHe».
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Kmouesvie cnosa: Tomac Mann, CiaBomup Mposkek, KOpuit AnspyxoBuy,
«CwmepTh B Beneninms, «Monrmnza Kisiswes, «IlepBep3usi», MoTuB,
[MenTanmbHOE, paTambHaOE] My TenecTBIE, TI0O0Bb, BO3BPaIlEHNE,
TIONCK, TTOUCK KOPHEeH, oTcekanne KopHeli, BocTok, 3amaz, muanoe,
ITOBECTBOBAHUE,

Ouena lAnETA 234-266
Hesnakomoe Tes10 COBpeMeHHOIi yKPauHCKOii IPO3bI:
sKeHCKas auTeparypa ot Bacuns TaGopa

Ha npumepe aHTOIOTMN YKPAUHCKON <KEHCKOW» IIPO3bI U €CCEUCTUKU BTO-
poii toj1. XX — nau. XX1 B. «Hesnaiioma» (coct. Bacusb Ta6op, 2005) ycra-
HOBJIEHBI OPUTHHAJIBHBIE CTPATErNH U300PasKeHMs 1 OTOOPAKEHUsT Tela U
TEJIECHOTO OTIBITA B IIPOM3BE/ICHUSIX COBPEMEHHBIX JKEHIINH-TIMCATEIbHHUIL.
Baarozapst mpuHIMIAM <«TIATEILHOTO YTeHUs» U case theory, B Tekcrax
BBISIBJIEHbI Pa3Hble CHOCOObI B3aMMOJEHCTBYSI TeJa W CJIOBA: TEJO-aHTH-
TEKCT, TeJO OJyIIEBJIEHHOE, TEeJO-IJIOTh, TEJO-TIOJ, TeJO-TEXHUKA, TeJo-
c60ii, TeJ0-MeCTo, TEJIO-TPOEKT, TEeJO-IeTallb, TEI0-CUMBOJI, TeJ0-00JIVK,
TEJO BOCIIOMHUHAHUS M BOOOPAKEHMUSI, TENO-SI3bIK, TEIO-3HAK, TEI0-HEBU-
IVIMKa, Teo-JanmadT 1, HaKoHell, OTCyTCTBYIollee Tesio. He cMoTpst Ha To,
YTO HE BCE IHNCATECJIbHUIIbI O6pa]l[aIOTCH B JINTEPATYPHBIX ITPONU3BEICHUAX
K TeJIECHOMY OIIBITY, TeJIO B COBPEMEHHOI JKeHCKOH 1po3e IPUCYTCTBYET 1
KaK ycJIOBHUe MuchbMa (3HaueHue), ¥ Kak Gpurypa peun (03Havaroliee).

Kmoueguie cnosa: Teo, TeleCHOCTS, IJIOTD, TOJI, CJIOBO, AYIIA, CEP/ILe, B3I,
MIPOCTPAHCTBO, CUMBOJI, aHTOJI0T U, « HesHatiomay, skeHcKast Tpo3a,
case theory, Huna Buuys, Tanuna Iarytsk, Katepuna MoTpuy, Huna
360oposckas, Tans Mansipuyk, Okcana Jlynumunna, Copust AHAPYXOBHY,
Csernana Marsuenko, Jlecst lemckast, Upena Kapma, Teomosus 3apuaa,
Codusa Maiinanckas, Okcana 3a0y:xko, Mapus Maruoc, JTiogmuaa Tapan,
IMma AnpueBckas, Esrenns Kononenko.

Bacuab Topbinb 269-275
Bunorpaanuk Pomana Kynibika
B Hauepke, HamycaHHOM MO cary4aio 70-7eThs T09Ta, IPUBOAUTCS KPaTKast
TBOpueckas 6uorpacdus P. Kyuibika, akieHTUPYeTCsl BHUMAHUE Ha CBOe0O-
Pa3UM MOITUYECKOTO TOJIOCA TICATEST U UCTOYHUKAX, OBJIHUSIBIINX HA €r0
opmupoBanue.

Kmouesvie crosa: Poman Kyuibik, 6uorpadusi, moasust, 03T, TBOPYECTBO,
skypHaT «/[3Bin» («sKoBTenb»)



